The Trumpet as a Solo Instrument in European Art Music since 1900 — with a special
mmmm:hmmmumﬁ&dmmmmm
Hikan Hardenberger, Ole Edvard Antonsen, and Reinhold Friedrich (Dic Trompete als
Solomstrument in der Kunstmusik Europas scit 1900, mir besonderer Bericksichtigung der
Entwicklung ab 1980 am Beispicl der Solisten Hikan Hardenberger. Ole Fdvard Antonsen
und Reinhold Friedrich)

Docroral dissertation in German with English and Swedish summary, 426 pages

Vercna Jakobsen Barth, Géreborg University. Department of Culiure, Aesthetics and
Media

Skrifter frin Institutionen fior musikvetenskap, Gitchorgs universiter nr. #7, 2007

ISSN ifiso-gals

15BN 978-91-85974-03-0

This disscrration focuses on the historical causes for the development in acceprance of the
rrumpet as a solo instrument from the beginning of the twentieth century, when 1 2 solo
instrument it was played mainly in the enterainment genre, 10 the present day, where it is
respected and used more and more in the field of ‘are music’,

The starting point is the instrument’s ambiguous position and the resulting tension: on
the onc hand it is laden with the out-dated symbolic content of an carfier royal culture, and
on the other hand it s associated with nincteenth-century light entertainment,

In the course of the century under discussion the instrument has gradually been linked
1o new elements of contenr. As the rrumpet has been used in other genres as well, new
clichés have heen formed, which expand the tramper’s range of cxpression and influence
the expectations of its audience.

Several factors added 1o its emancipation as 2 solo instrument of art music: the newly
gained interest in baroque music, the rediscovery of Joseph Haydn's rumpet concermo, and
the influence of a fow charismaric soloists, such as Adolf Scherbaum and Maurice André.

The 19803 saw the beginning of a considerable process of development for the mmper
as a solo instrument, Consequently, it became possible for many rumper playens 1o play
more often as soloists. A compensation for the gap in romantic ropertory was creacd by
important contemporary companers in the fiekd of are music, whao, by their compositions,
were able to enlarge the amtainable number of rumper concertos and therefore helped o
raive the csteem of the instrament.

The increasingly more important focus on a personal profile is made clear in the exam-
ples of the soloists Hikan Hardenberger, Ole Edvard Antonsen, and Riinhold Friedrich.
The analysiv of three tumpet conceros demonstrates thar the historical references kad 1o
a conscious treatment of madinon and, consequentdy, s relationship with the trumpet’s
idiomaric linguage.
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