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Abstract: The aim of this study is to examine the extemt e of non-standard language
use in Benjamin Zephaniah’s poetry collectinopa Propagandalt also investigates
variables such as identity, situation and styledayparing the poet’s artistic language use

with his speech in other contexts such as a delrate speech.

The method was a quantitative as well as qualéaivalysis of the non-standard language
use comparing spelling ( reflecting pronunciatiggrgmmar and words in the different

situations.

This study shows that Benjamin Zephaniah’s artisiiguage use contained a higher degree
of non-standard forms than could be found in oipeech contexts such as a debate and a
speech. The influence of the non-standard formsalgsdifferent in these contexts. The
artistic language use was more influenced by hisalzan background than his speech in

which more of a regional British accent could beedied.
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1 Introduction

It is not an uncommon phenomenon that artists aal@pgttain style and language when
performing. This style might be quite differentritaheir ordinary speech. Certain genres are
connected with a particular language and to beioamg and successful in this genre the
artist has to adopt it. However, unless the adiah actor, people generally prefer the artist to
be authentic in his or her expression. Rap aristsnore convincing if they come from the
streets and reggae musicians if they are from Xamhua this paper a British poet of Jamaican
origin, Benjamin Zephaniah, will be studied fronmstperspective. His non-standard language
use in the poetry collectidAropa Propagand#1996) will be investigated and compared to

his speech in different contexts.

1.1 Background: Benjamin Zephaniah

Benjamin Zephaniah is a poet who was born anddars8ritain and mainly grew up in
Handsworth, an inner city urban area in Birminghamich became the centre for the Afro-
Caribbean community in Britain. His parents weosf Jamaica and Barbados and
immigrated to Britain in the 1950s like many othéest Indians in that era. His family was
poor during his younger years but so were mostlpdaphe area where he grew up. His
parents separated when he was in secondary schemi ed to him and his mother

constantly moving.

He knew from an early age that he wanted to be@pmet but this was not encouraged by
the people around him. The priority was to get gpranticeship and bring in money to the
household (Spencer 2009). However, being blackeasetond generation immigrant in
Britain his situation was different from that oslparents. They were West Indians and could
return there one day but he was British and knew Mtle of his parents’ home country.
However, being British at that time did not incluzgng black. Many British born black
young people in Handsworth instead turned to Rasgafism with its positive attitude
towards blackness and its view of Africa as Utopiaeir West Indian parents were disturbed
since the Rastas in Jamaica were the outcaststh@mown British born children embraced
this movement (Dennis 2000:188-192).

In contrast to the USA, the American Black Powerement was very short-lived in Britain

and instead taken over by Rastafarianism in th@4.9Vhe reasons were many but the Afro



Americans were an ethnic group among others irJe@nd had their right to the American
dream just like any other group. Britain’s histevgs different with its legacy of slavery and
empire that decided how it regarded all non-whites.

Zephaniah was expelled from a reform school whewde 13 years old and this meant that
he left full time education. Being dyslectic, hesatwardly able to read and write at this age.
He was involved in petty criminality and was senatborstal and it was during his time there

he decided to find a new direction of his life.

Early on he had performed his poetry in the Afrgililzean community in which the oral
tradition was strong and there were idols likedhb poet Miss Lou who Zephaniah could
listen to on the radio as well. Zephaniah was arilted by reggae music and dub due to his
West Indian background. Most of us are familiatwiggae music but dub and dub poetry
are probably not so well known among the generhlipuDub music is a remix of reggae
where the vocals have been omitted and insteadhgauheavy bass and echoes. The origins
of dub poetry can be traced to 1970s Jamaica agthishwhen “toasters” (Jamaican disc-
jockeys) sang or recited their own words over thie dersions of reggae records (African
Echo 2012 [online]).The language used was ofteni®a Jamaican and black British
vernacular. The subject was often protest agaats$ém and police brutality, celebration of
sex, music and ganja (marijuana) and Rastafarlagiaes themesQub Poetry2012, Oxford
Dictionary of Literary Terms [online]). Dub poetiyyan art form where the performance is
the most important part but today a lot of the pokais been written down and published,
which is the case with Zephaniah's poetry.

Benjamin Zephaniah’s production so far is extenaive diverse, ranging from poetry for
children via teenage novels to introductions awteres of work by other authors. His
particular interest in societies where oral traditiorms a strong part of the literary tradition

has led him to travel over the world today andipgudte in various projects with this focus.

1.2 Aim

The aim of this study is to examine the extenttgpé of non-standard language use in
Benjamin Zephaniah’s poetry collecti®nopa Propagandarhis study also investigates

variables such as identity, situation and styledayparing the poet’s artistic language use



with his speech in other contexts such as a delrate public speech. The influence of
Jamaican English and the Birmingham dialect (atdled Brummie) will also be investigated
when identifying the type of non-standard languasge.

1.3 Previous research

Coulmas (2005) mentions that in early sociolingosstcategories such as social class, sex,
age and ethnicity - to which linguistic variatiomswtied, were regarded as being stable. It was
first in the 1990s that a more constructivist apgtoto identity inspired sociolinguistic
research. Depending on whom we are talking to,hiatwituation and what our aims are we
can vary our way of expressing ourselves. With tinise dynamic view of identity every
speech act becomes important. “Each individual’'smbmerships and identities are variable,
changing in intensity by context and over time 0@3:179) . This view, however, that style

did not matter much to linguistic variation befohe 1990s is contradicted by Chambers
(2009:5) who points out that style, as many othetdrs, was firmly established as an

independent variable in sociolinguistics by Labohis survey of New York City in 1966.

Another aspect of language and identity is alsoudised by Coulmas (2005) and is that low—
prestige varieties such as African-American Verihacklnglish are not discarded by its
speakers and replaced by more highly regardedtiemi€Coulmas points out that the most
persuasive answer is that they serve as symbdadeofity on various levels such as local,
social, ethnic and national. To assert one’s itgbly especially choosing the variety of a
disadvantaged group is an act of defiance andumderstood from its sociohistorical

context. These preferred non-standard variants aseebeen named covert prestige forms by
Trudgill (1972).

Bell's work on audience design is also importantaice into account when studying linguistic
variation in different situations. When Bell (20X@)enty years after he first introduced his
approach looked at the gist of audience designdveark he mentioned ten statements out of
which | have selected the ones most relevant tatonyy namely: “Style is what an individual
speaker does with a language in relation to othepie. So style really focuses on the
person.”“ Furthermore, Bell explains that "Speaki&sign their style primarily for and in
response to their audience.” Schilling—Estes (2002s a similar definition when stating
that stylistic variation encompasses a humberftéreint types of variation in the speech of



an individual speaker including shifts in dialeatsl registers. Another feature that Bell takes
up and modifies somewhat after twenty years istaement about initiative style-shift. He
states:

“Initiative style-shifts derive their force and thdirection of shift from
their underlying association with classes of pessamgroups. They often
focus on an often-absent reference group- for el@impadopting an non-
native accent-rather than the present addresseferees are third persons
not usually present at an interaction but possgssich salience for a
speaker that they influence style even in theieabs.” (2010:37)

Furthermore, the descriptions of Jamaican Creamétimes called Patois and West Indian
Standard English) by Hannah and Trudgill (2008vptbuseful when trying to identify the
possible Jamaican influence on Benjamin Zephangbédry. The authors also point out that
in Jamaica there is no sharp linguistic divisioimsen Creole and English but a social
continuum of language varieties with Standard Esigéit the top and an English-based Creole
at the bottom. The ‘top’ varieties are referre@soacrolects, the intermediate varieties as

mesolects and the most creole-type varieties dkebiss

Another study on London Jamaican was made by SE983) who in his study relates that
the increased use of Jamaican Creole by Londorhgontthe 1980s was a matter of concern
for teachers at that time. Sebba’s study set osg¢oif a London Jamaican really existed by
interviewing young people and then comparing tisalts to Jamaican Creole, Jamaican
English, London English and Standard English. Tthdysshowed that there was a new
London English variety with elements of JamaicaadB in it. The variety was spoken by
both black and white young Londoners in varyingrdeg (1993:72).

1.4 Definitions and terms

1.4.1 Non-standard language

The term non-standard language use is not unamimsgiimes it only refer to slang or are
regional dialects also classified as non-standardé@pends on whether we choose to define
non-standard language use as “associated withgadge variety used by uneducated
speakers or socially disfavored groups” (Nonstath@®09, The American Heritage
Dictionary of the English Language,[online]) or &this not regarded as correct and

acceptable by educated native speakers of a lapfyldgnstandard 2003, Collins English



Dictionary, [online]). These two different defirotis can lead to different results. Therefore |
have chosen to first decide on a definition of wdtahdard language use is. In this study
standard language use has been defined as Stdfniglish which is the dialect normally
used in printed books and newspapers and in theagda system. It is also the dialect you
find in dictionaries and grammar books (TrudgilP49. Standard English is of course
somewhat different depending on what part of thgliEh speaking world we are referring to.
The most appropriate choice in this study, howegdhe Standard English of England since
Zephaniah grew up in Birmingham and produced amfbpeed his material during the first
part of his career in England. Language variaisamot only regional and social but also time
bound. This fact becomes obvious when looking atrges of for instance Jamaican
influenced words today used in Standard Endi&fistafarian see also section 3.1.3.3)

Thus the definition of non-standard language is gtudy will be any spelling, grammar and
words that deviate from standard English (henclefalgo referred to as SE). This will include

slang as well as regional dialects.

1.4.2 Jamaican English

As mentioned in section 1.3 Jamaican English isgulstic variety that has no sharp
linguistic division between Creole and English Awgocial continuum of language varieties
with Standard English at the top and an Englisteb&3reole at the bottom. Certain forms
that are found in Jamaican Creole (henceforth r@iored to as JC) or the so called basilects
cannot be found in the mesolects (i.e. the mideti@s) or the acrolects (i.e. the top varieties).
In this study the term Jamaican English (hencefaldb referred to as JE) that is used in the

tables in section 3 will include all these varistie

The following description of JE only deals with semajor differences to
standard English and the selection of linguistatiiees is also limited to what has
been relevant for this study, namely certain aspeicphonology and grammar.
When comparing vowels and diphthongs the followdiféerences between JC
and Received Pronunciation (RP) can be found (S&88a:154):

Table 1.4 Examples of differences in vowels and diphthdogjsveen JC and RP

word JC RP
hot A
north a: () 2:




letter e )
make e: e
letter e )
boy a o1

When it concerns consonants the most salient diffsgs in pronunciation are that
JC does not distinguish between [d] and [dilsd is pronunced adat,

furthermore the voiceles8][is pronounced as [t] ghink becomegink. Another
feature is that final consonant clusters may beaced so thgustis realised as

juss.

Grammatical features that distinguish JC from S&far example the use of personal
pronouns instead of possessive pronouns. Thee dsstinction between case, so the first
person singular pronounmsi in all three forms where SE hiasne and my.The other
personal pronouns are yu (you), im,i (sibeandin the plural wi (we), unu (you), dem
(they). The tense and aspect system of JC is #feoetht, the most salient features are the use
of the two preverbial markers suchaasanda. For exampléMi en ronmeand have runand
Mi a ron meand am running Furthermore, past tense is not marked morphadigicThe
same verb form is used in JC for both present astiguch abrok (break/broke)Another
feature is that the use of the copula is not regiwwith adjectives, for examplisya buk
ould (This book is oldMultiple negation is also a regular feature aBnimeva du notin (He
never did nothing)The prepositiom replaces SE words suchatsto and in(Sebba 1993)

1.4.3 Brummie

The dialect and accent of Birmingham is often meféito as Brummie. While middle-class
speech in the city is RP or near RP the featusésdiin the table apply mainly to working-

class speech.

Table 1.4.3. Examples of differences in vowels between Brummig RP

word Brummie RP
bath a a:
but 0 A
boot 0 u:
happy a1 1




Another feature of the Brummie accent is that wardding in —ng tend to close with a
voiced velar plosive, for exampsngingis pronounced asigigng]. Grammatical features
that occur can be the usehdr instead osheas inWhat's ‘er doing thenMHowever, this is
more common among older speakéBsrmingham1998, Concise Oxford Companion to the

English Language [online]).

2 Material and Method

2.1 Material

The material for this study was Benjamin Zepharsghenceforth also referred to as BZ)
poetry collectiorPropa Propagand41996) and one speech and one debate he apprared i

television.

In total there are 51 poemsHmnopa PropagandaThey vary in length from 5 lines to 60. The
total number of words were 8189. Many of the poemtkis collection have been published
or performed in other contexts as Zephaniah paiatsn the preface. That is probably the
reason why there is no logical connection in hitection but rather many different themes
Propa Propagandas therefore different compared to his two otheetpy collections for
grown-ups (as they are categorised by ZephaniakdiipCity PsalmsandToo Black, Too
Strongwhich are more thematic in their approach. This algo one reason for choosing this
collection since it displayed a wide spectrum op&aniah’s work. In this volume there were
influences from Jamaican dub poetry on themesmtpalith subjects from music traditions,
street politics and discrimination to poems abaurtnal rights’ defenders written in standard

English.

The second item for my investigation was a cli ehinutes from a TV-debate in which BZ
had been invited to discuss Mother Teresa (youR®@9) [online]). He was one of the critics
and was probably on the panel as his poetry angissoften dealt with social injustice in
Britain and in the world. The reason for choosimg tlip was that | found the situation of
interest from a linguistic point of view. It waslabate, he put forward his views but it was
not a performance. It was a different context ftmspoetry collection and therefore it could

shed some light on his language use in anotheatsitu
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The third part of the investigation was a speechdid at Leicester University when he
received his Honorary Doctorate title. The speeak of interest since BZ described his
background in it, the choices he made in his Iifd how this affected him and to some extent
his family. He was serious, joking, ironic, etctlms speech which made it interesting to
study from a linguistic point of view since the text was different from the debate as well as

the style required in this situation.

2.2 Method

When investigating the non-standard language utigipoetry collection, the non-standard
forms of spelling (reflecting pronunciation), grammnand words or expressions were
identified. All the words in each poem were counted number of examples of the different
categories were noted for each poem as well. Tasmade in order to see the extent of the
non-standard language use and to be able to compatk the other contexts, i.e. the debate

and the speech.

A division into recognisable themes was made baseitie contents of the poems in order to
examine a possible connection between contentshanagise of non-standard language. Each
poem in the collection was also put into a groupeteling on whether it contained one
category, two categories or three categories ofstandard language or none at all.

A closer study of the non-standard language use&ipoems was also carried out to see what
Jamaican linguistic influences could be identified.

When investigating the occurrence of non-standamnguage on different levels
(pronunciation, grammar and words or expressidresyecision was made that each word
which was spelled differently was counted as amgpta of non-standard pronunciation. In
non-standard grammar examples such as subjectigegement only one word was counted
as non-standard, for examgple don’t like unless it was an expression consisting of two
different examples of non-standard grammar suchathinkgmeinstead otf). When

counting non-standard words or expressions, theelveas made to count them as words.
For example the expressidho rewind and cum agaimas counted as five words. The reason
for making this choice was that using the unit “d/athroughout the investigation made

comparisons easier when looking at the occurremdéfierent themes and contexts.
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Another question of definition that appeared irs ihivestigation was when a word should be
regarded as non-standard or not. In the poems #énerexamples of Jamaican influenced
words that today are used in Standard Englishras$tanceRastafarian This will be further

discussed in section 3.1.3.3.

When dealing with the clips of Zephaniah's spedoé two different sequences were
transcribed. With the help of the transcript, ntamdard forms regarding pronunciation,
grammar and word or expressions were identifiedraarked. To investigate the extent of
the non-standard language use, the percentageestandard forms in the debate and the
speech were calculated and these figures werectirapared with those of the poetry
collection. After this, the non-standard forms fdumere compared to Jamaican influenced
speech and regional accents of the Birminghamiarealer to identify possible influences.
This was then compared to the influences fountiénpoetry collection. When trying to
identify different regional influences, intonatianan important factor. However, this

investigation has not dealt with this aspect.

3 Results and Discussion

3.1 Non-standard Language Use irPropa Propaganda

The results of the investigation of non-standangdjleage use iRropa Propagandavill be
presented in the following section. Section 3.hdves the general occurrence of non-
standard language use in the poetry collectiosetition 3.1.2 the non-standard language use
is put in relation to different themes. A closeskat some examples is then presented in

section 3.1.3. together with an analysis of posditfluences.

3.1.1 Occurrence of non-standard forms inPropa Propaganda.

The non- standard forms including spelling, gramarat words make up 9.4 % of all the
words in this poetry collection. If we look at halaese forms are distributed in the collection
we find that 36 of the 51 poems (70.6%) contaileast one form of non-standard language
use. This might explain the impression you recanaemely that the non-standard use is not a
feature restricted to just a few poems but morégloty a part of the poet’s style. However,

whether this impression is correct or not will heastigated in the next section.
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Table 3.1.1Non-standard language useHropa Propaganda

Non-standard Total | Percentage of non-standard language
language use use (%)

Number of 768 8189| 94

words

Number of 36 51 70.6

poems

3.1.2 The non-standard language use in relation to partiglar themes inPropa
Propaganda

SincePropa Propagandas a collection of many different poems writtendaifferent

occasions there are many subjects treated in theroategorise them into a few categories

that cover the whole collection is therefore natilgadone. However, to avoid too many

themes, | have broadened the scope when naming them

Table 3.1.2.aThe division into themes.

Theme Number Total
of poems | (words)
1. Politics and Discrimination in Britain 21 3143

(including Being Black in Britain / Discrimination
Language and discrimination, Social injustice,
Politics in Britain)

2. The Situation in the World 9+2 2412
(including colonialism)

3. The Course of Life 9+1 1544
(including personal issues, animal rights)

4. Being a Poet 6+1 1111
5. Musical Traditions 4 472

! The second digit refers to the number of poemsypadealing with the theme

13



Table 3. 1.2. bNon-standard language use related to theme.

Theme | Non-standard Total Percentage of non- standard
language use (words) language use (%)
( words)

1 316 3143 10.1

2 250 2412 10.4

3 8 1544 0.5

4 171 1111 15.4

5 122 472 25.8

Table 3.1.2 b. shows that there are mainly two #sethat deviate from the general usage of
9.4 % for the whole collection. These are no 3antiheme 3 calle@he Course of Lifevith

a very low occurrence of non-standard languagelame 5 called/usical Traditionsstands
out due to its much higher usage of non-standargulage. Theme 5 is by far the smallest
category and therefore just one poem written instandard language can affect the total
result of this theme in a disproportionate way. ldoer, the subject of at least two of them
concerns Jamaican artists and music. To use Jamarggish spelling, grammar and words
then comes naturally in this context. As a conttasheme 5, there is theme 3 treating more
general issues that every human comes across dusimag her life as well as some more
personal issues for the poet (eCdildless)This theme is private as well as general as all
good poetry is said to be. It is interesting thAtH&re uses fewer non-standard forms. It might
be a very conscious choice as he wishes to addriessmder audience. Less non-standard
forms might appeal to a larger audience or at l@asther audience than he is aiming at in

theme 5.

| previously stated that the overall usage of 9.4d%-standard forms showed that it was
probably a more or less natural part of the pdatiguage. However, when looking at
different themes and his non-standard languagé¢hese seems to be a connection. Subjects
related to Jamaican music increases the use ofidamianglish spelling (pronunciation),
grammar and words. Theme no 4 treating what ikesbeing a poet or writing poetry also
has a somewhat higher percentage of non-standagddge. The reason for this is harder to
explain and to find an answer you need to analysdanguage use in the different poems

belonging to this categofyFurthermore non-standard language use is not sexiigsrelated

2 Due to the limited amount of time this investigaticould not be made here.
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to Jamaican influence. BZ is also from Birminghamd dyslectic as well. In section 3.1.3.

the Birmingham influence will be investigated.

Figure 3.1.2 The use of non-standard language connected taethem

2. The
situation in
theWorld
3.The 1. Politics & ?,‘oite noa 5. Musical
Course of Discrimi- Traditions
Life natior >
____________________________________________________________________________________________ S
0 9 15 25 (%)
Very low Average High
usage

3.1.3 Non-standard language examples used Propa Propaganda

3.1.3.1 Spelling/pronunciation

Three poems have been selected when investigafitig mn-standard language use. The
criteria have been that they all present examplesnfall three categories; spelling
/pronunciation; grammar; words. The poems are @¢dlelf Defencghenceforth SD) from
theme 1De Queen and (henceforth DQ) from theme 4 aitkckling Miss Loyhenceforth
HML) from theme 5. Table 3.1.3.1.a shows the eXampogether with the standard English
version. The last column of the table states whethe examples are typically Jamaican
English (JE) or not specifically JE. Jamaican EStglJE) includes creole varieties as well as
standard Jamaican English. The reason for thisaisthe varieties appear on a continuum and

sharp distinctions are therefore difficult to mgkannah and Trudgill 2008).
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Table 3.1.3.1 aNon standard spelling indicating pronunciation

no | Non standard example Standard English | Type of inflence
1 | de; wid; dem; dat (SD) the; with; them; that Jamaican English
de;dat; dis (DQ) the; that; this (JEY
dat ;deh ;wid; den; de ;a nodder ( HML) that; there; with;
then; the; another
2 | frens(DQ) juss; ress (HML)) friends; just; rest JE
3 | Lard (HML) Lord JE
4 | fe (SD) wan (HML)) cum (HML) an (SD) for; one; come; and; Not specifically JE
(HML) (DQ) wea(DQ)messin; guessin | where; messing;
(DQ) guessing
5 | bowy (HML); me (DQ) boy; my JE
6 | yu (HML) your JE
7 | mek(DQ) make JE
8 |sey (SD) say, said Most likely JE
9 | yu(DQ) you JE
10 | a(DQ) at JE

The Jamaican influence on the pronunciation/sggiBrdominant. For example the
pronunciation of [d] as [d] is frequent in BZ’s pos. This is a typical feature of Jamaican
Creole but not of Jamaican Standard English (S&BB8&). An interesting difference, though,
is that another regular feature of Jamaican Crealmely the pronunciation of][as [t] never
occurs in BZ’s poems. In Jamaican Standard Englisffind this distinction, however. Then
why is BZ's language not influenced by JC regardij@ Are there other influences? Sebba
(1993:157) discusses the fact that both Londonigmgind Jamaican Creole in inittal[d]
might pronounce it as [d]. So BZ’s difference ipunciation could be an influence from a
London accent as well as a Jamaican accent. ks #meinfluence of a Birmingham accent,
too, since BZ grew up in Handsworth, Birmingham@oking at the spelling in these poems
there is nothing that can be detected as beingcpkat for a Birmingham accent (often called
Brummie see section 1.4.3). Reducingghe examples such asessins common for

spoken language. The same for the drompiedan. Fe is a word noted in the online
dictionary of Rasta/Patois but not meaniagas it does here. Se, wan, weanight just be

phonetic spelling by BZ.

® These features are typical of Jamaican Englistobettr in other accents, too.
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However, is the dominating Jamaican influence du@é selection of poems i.e. all having
examples in all categories? To investigate thigh&ira comparison was made with three
other poems from the themes with very low or avenagpge of non-standard forms. The
poems selected wefgybersexhenceforth CS) an@hildless(henceforth CL) from theme 3
which had a very low usage amdrrible World(henceforth TW) from theme 2 which had an

average usage.

Table 3. 1.3.1.bNon standard spelling indicating pronunciatiompaems with low non-
standard usage

Non standard Standard Type of
example English influence

dat; dis (CS); dan (TW) that; this; than JE

waz (2t) (CS) (1t) was Other, possibly
(TW) Brummie
rhymster (CL) Rhymester Other

luv (TW) love Other

redda (TW) redder JE or Brummfe

In this category with low or average usage, thealeam influence is not so extensive as in
the poems earlier investigated. The other influsmoght be Northern / Birmingham English
(Brummie) as inl(v). The spelling ofvazandrhymstermight just be phonetic. However,
final s as inwasis sometimes voiced in the Brummie accelntthe poenCybersexwas’ is
spelledwaz, 2 times out of 5. ITerrible world there is only one example and it is ‘waz’. So
there might be another Brummie influence. Compawiitg the first poems there is an

indication that increased non-standard spellidmked with Jamaican influence.

* One feature of the Brummie accent is that finatnessedd] may be pronounced as
[a]. (Brummie2012, Wikipedia [online]). This could not howevbg confirmed in by
other dictionaries.

®> Only mentioned inBrummie2012, Wikipedia [online]).

17



3.1.3.2 Grammar

Table 3.1.3.2.a. shows the non-standard gramman@ea from the three poems investigated

in section 3.1.3.1.a.

Table 3.1.3.2 .aNon-standard grammar examples

No | Non standard example Standard English Type ohfluence
1 Whip | wid dat Whip me with that Jamaican English (JE)
wicked word style; wicked word style;
Move | wid yu riddim Move me with your
(HML) rhythm
2 Den study she (DO) Then study her JE
3 Wea me born; how me sexyVhere | was born; JE
(DQ) How sexy | am
4 An dem strategy is fe kill | And their strategy is to| JE
we. (SD) kill us.
5 How me sexy (DQ) How sexy | am JE/ JE?
6 But me check her out But | /have/checked herJE
already (DQ) out already

7 When yu done (2t) (HML) | When you are done JE as well as other ngn-
standard varities

8 Now she studying Reggae Now she is studying | JE as well as other non-

(DQ) Reggae standard varieties
9 Ain’t no Black in de Union| There is no black in the JE as well as other non-
Jack (SD) Union Jack standard varities
10 | I nar tell no lie (DQ) | never tell a lie JE as well as other non-
standard varieties
11 | She study (me history) 6 t] She studies etc JE as well as other ngn-
She check out; She standard varities

check(2t); When she get
confuse; She treat; she
want; she don't like (DQ)

12 | But | done study she (DQ)| But | have studied her| JE

13 | She a study Rastafari, She is studying JE
guy.(DQ) Rastafari, guy.
14 | Me is (de Queen’s book a other non-standard
bedtime ) (2t); I is (DQ) varieties
6. .

® |f this had been a pure JC featsreewould have beeim which is the 8 person
singular pronoun

” In wh-word guestions, subject-verb inversion magusim JC. This example is not from the same

type of clause but shows similarities which coutglain the featuredow is rather an adverb here
and the clause could be compared to an indiredtigue
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The Jamaican influence is also dominant when iteors non-standard grammar but not to
the same extent as in the case with the spellihg.typical features of Jamaican English
mentioned in section 1.4.2. can be seen in thesmpgofor example there is no distinction
between case when it concerns personal pronousafmb2), personal pronouns are used as
possessive pronouns (no 4), absence of tense manmkererbs (no 6 and 12), the partiale

is used in JC to form tenses or aspect insteadxdliay verbs (no 13). Then there are non-
standard features that can be found in JE as weitteer non-standard varieties such as
absence of the copula (no 7 and 8), double neyétio9 and 10) and absence BffRrson —

s on verbs (no 11).

To see whether there is the same tendency in thestleow or average usage of non-
standard forms, three poems of these categories examined. These weHomeward
Bound(henceforth HB) from theme 3 which had a very lesageDe Rong Songhenceforth
DRS)from theme JandThe President is Dead Agaihenceforth PDAfrom theme 2 which
both had an average usage.

Table 3.1.3.2.bNon-standard grammar examples in poems with lowstandard language

use

Non standard Standard English Type of influence
example

He don't He doesn’t understand JE as well as other non;
understand (HB) standard varieties

They be dead They are dead other non-standard
(PDA) varieties

You ain’t got You have nowhere to go JE as well as other non
nowhere to go standard varieties

(DRS)

Table 3.1.3.2.b shows that the influence of the-standard grammar in this category is not
specific to JE. It can be found in other non-staddarieties as well. So there seems to be the
same tendency for grammar as for spelling. Thedritfe non-standard language use the

higher the Jamaican influence.
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3.1.3.3 Words

Table 3.1.3.3.a. shows the non-standard word exesipdm the three poems investigated in

sections 3.1.3.1.a. and 3.1.3.2.a.

Table 3.1.3.3.a Non-standard words

Non standard Standard English/ Type of influence
example Explanation

Riddim (DQ) (HML) | Rhythm JE

Ago (SD) are going to JE

Beast (SD) policeman JE

nar (SD) (DQ) never Other?
Rastafari (DQ) Rastafari religion JE

The Jamaican influence dominates the non-standardswLooking a bit closer at them they
contain a mixture of typical JC words and slanghaé from being the Patois pronunciation
of rhythm ,riddim also refers to the instrumental accompanimentsong in reggae.

(Riddim 2012, Wikipedifonline]). Agowas probably originalla gowhere the particla

was used to indicate the tense. The meaning of epobably a type of slang (Rasta/Patois
Dictionary [online]Pawka 1992Nar as a form of the wordevercannot be found in any
descriptions of JE or in Rasta/Patois Dictionamfifee] (Pawka 1992). But it is clear that

this is the meaning from the context. Rastafaai dmaican word formed from the pre-
regnal name of Haile Selassie, Ras (Head) Tafaringme). Rastafari movement 20,12

Wikipedia[online]).

Is then the Jamaican influence dominant in poeittslaw or average non-standard usage?
In table 3.1.3.3.b. three poems from theme 3 vaith hon-standard language use are
investigated: One Day in Babylon (henceforth OCH)meward Bound (HB) and Childless
(CL).
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Table 3. 1.3.3.b Non-standard words in poems with low non-standanglage use

Non standard Explanation Type of influence
example
Babylon(ODB); | The corrupt JE

establishment / the
western world ;
Rastafarians A follower of Marcus
(HB) Garvey who worships
the Almighty in the
person of Haile Selassi

[1°)

Rhymster (CL) Rhymester- an inferior] Other
poet®

The non-standard word examples differ somewhat tteother categories since the poems
with low non-standard usage show the same levéhwfaican influence as the poems with
high usage. However, the number of examples is arted in both groups and therefore it
is difficult to draw any bearing conclusions fromst material. It can be discussed whether it
is appropriate to classify Rastafari / Rastafasamon-standard. It is rather a Jamaican

influenced word but belonging to Standard Englcsdtaly.

The example ofhymestercan also be discussed whether it belongs to ttegagy non-
standard in its usual sense. It might be more cobteeregard it as an unusual word belonging

to a more literary style.

3.1.4 Summary of investigation of non-standard language se inPropa Propaganda

The extent of the non-standard language use inaHPoppaganda is about 9 %. This use
displays a certain covariance with the theme tceetehe poem. A higher usage when
treating a theme such B&isical traditionsand a very low usage in a more general theme

such asThe Course of Life.

The most frequent type of non-standard languagpa#iing which should reflect
pronunciation followed by grammar and words. Tte &ategory is very small, however.

8 Assumed that it was a new coinage, but the orignhymester is Middle English from
Old English-estre originally a feminine agent suffix where the ergli-esterlemidex
2012[online]) http://mww.memidex.com/rhymester
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The Jamaican influence of the non-standard langisagjearly dominant in poems with a
high non-standard usage while in poems with lowwa@rage non-standard language use it is
not. When referring to the Jamaican influence @ngifonunciation, however, analysis
showed that it might as well be an influence of dom Jamaican since BZ's spelling displays
certain features more in line with London Jamaiiteam Jamaican Creole ( see section 1.3
and 3.1.3.1). In poems with a low usage of nonekieshlanguage, some influences of the
Brummie accent could be detected for example firalis pronounced as [a] instead of.[

3.2 Non-standard Language Use in Benjamin Zephaniah'salk in the debate

To find out whether Zephaniah’s language use irpbetry collection, henceforth called
artistic use, is different in other situations aparison with his participation in a debate was

made.

3.2.1 Non standard pronunciation in the debate

Table 3.2.1. shows the examples of non-standamup®ation found in BZ's language in the
debate and the explanation of the deviation franddrd pronunciation.

Table 3.2.1.Non standard pronunciation

example explanation

appalling both are pronounced with a k-like sound at the end
wrong

Took (2 times) all are pronounced with a][ ( northern BrE pronunciation)
Money (2 1)

young

fend BZ has probably a slight lisp as he says fencatsbf sent
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3.2.2 Non-standard grammar in the debate

In table 3.2.2. the examples of non-standard granimoad in BZ’s language in the debate

are listed.

Table 3.2.2. Non standard grammar

Example Explanation

This great and wonderful | Absence of copula (he is then relating what peapé saying of

would say in a particular situation)

she could at least given Absence of the auxiliary veittave

them beds

we going back Absence of copula ( might bgtgly heard or swallowed.)

3.2.3 Analysis of Benjamin Zephaniah's talk in the debate

The few examples of non-standard pronunciatiomaostly influenced by a Birmingham or
northern British English pronunciation, such as[thjan money, buandyounginstead of {].
(Trudgill 1994). The glottal quality of the endiggvhich almost sounds likelais more

likely to be a non-standard British accent rathantany Jamaican influenced one since

glottalisation is not to be found in Jamaican Estyli

The non-standard grammar that appears in Zepharsgk'ech clearly displays the dropping
of the copula “be" and in one case the omissiothefauxiliary “have”. These are typical
features of Jamaican Creole but can also be faunther non-standard varieties such as the

African American Vernacular English ( AAVE).

There are not many examples in the debate, baiinteéresting to note in what situations BZ
uses them. The first example is when he is relabnghat poor people are saying or rather
would not say. This is a very clear example of B€R010) explanation about initiative style
shift mentioned earlier namely that an absent egi@® group can be so important for the
speaker that he adopts their style of speakinge@eople present. The second example is
said in a moment in the debate when different vielashed and feelings were upset. Since
the speaker’s attention is then less on his sp@scthmore on content, a style shift can be

noted that displays the speaker’s first acquireduage variety. As Labov’s result in his
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interviews in New York City survey in 1966 showe&thilling-Estes 2002:379), the more
casual the situation was, the higher the use o¥éneacular. The third example will not be
discussed here since it is uncertain whether B& isair not.

There were no non-standard words or expressiotieidebate that could be analysed.

3.3 Non-standard Language Use in Zephaniah’s Honorary [geech

To investigate Zephaniah's style further, his laaggiuse in another more formal speech
situation was examined. The tables 3.3.a and 8s3.the examples and explain the

deviations from standard language use.

Table 3.3.a.Non-standard pronunciation in The Honorary speech

Example Explanation
Little pronounced with a glottal stop in the middle
Interesting; all are pronounced with a [k]-like sound at the.en

Staying; wrong;
Everything; ring

But (2 t) pronounced withi]
Rut pronounced with ay] sound instead of A]
Here pronounced aker which is probably in this context|a

mistake by BZ. Probably interference from the next
phrase where he salger and means it.

Important (2 t); Borstal, | All these words are pronounced with a somewhat
Story; Unfortunately longer and emphasized:] than standard RP.

Don’; Wha’; Tha’ T-dropping at the end of these words

Table 3.3.b.Non-standard grammar in The Honorary speech

Example Explanation
Gonna Be going to
Wanna' (2t) Want to
You was You were

3.3.1 Analysis of non-standard language use in the Honora speech

Looking at the pronunciation there is really noigadion of any Jamaican influence. It is

probably more likely that it comes from the Birmivagn area. For example, the way
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‘but ‘is pronounced withy] compared to4].

Looking at the non-standard forms of grammar, weetee common forms in informal speech
such as ‘wanna’ and gonna’. What sticks out a dtéwver, is the form, ‘you was’. What is
interesting in the context is that this stigmatitein appears when Zephaniah retells what he
will say to his mother. If he is then actually tetg the exact way of phrasing it, he would
then use a non-standard form which could be of &mmanfluence. Bell's explanation for

initiative style shift can also be applied to thituation.

3.4 Comparison of Non-standard Language Use in Debatend Speech

Table 3.4 shows the occurrence of non-standardiegeguse in Benjamin Zephaniah'’s talk in
the two investigated contexts.

Table 3.4. The extent of non-standard language use in BZ'sdpe

Non-standard language use Debate | Speech
(%) (%)
Non standard pronunciationn 3.6 1.9
Non standard grammar 1.4 0.4
Non standard words 0 0
Non standard language use 5 2.3

The occurrence of more non—standard forms in Zaphalanguage in the debate than in his
speech is in line with previous research. In a nion@al speech situation people tend to
adapt to a higher degree to the standard variathiedfinguage and therefore to a larger extent
discard the non-standard forms. Pronunciationaddbtor that is most difficult to manipulate
for a speaker, especially if you are emotionaliyoimed as Labov’'s New York survey in 1966
showed (Schilling-Estes 2002:379). The use of cbgeammar is generally taught in school
so there is a certain awareness among most petyleferm is the most appropriate to use
and in what situation. However, as previously need, the effect of being emotionally
involved makes it more difficult to keep to an aicgd form. The total absence of non-
standard words is not so surprising either sintef#ttor is the one that is easiest for the

speaker to control. The speech is usually prepanedherefore the speaker has full control.
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However, in a more formal debate on televisionwinich you meet participants of other

backgrounds, there is no natural reason for usimigisvparticular for your own group.

3.5 Comparison of Non-standard Language Use in the Debaand Speech with the

Artistic Use

As table 3.6. shows the artistic language non-sti@hlhnguage use is almost twice as high
compared to BZ's use in the debate. The use idéhate is then twice as high as the use in
the speech. The largest difference is displaygmanunciation. As regards grammar, there is

no difference between the debate and artistic use.

Table 3.5.Comparsion of non-standard language use in diffezentexts.

Non-standard language use Debate | Speech| Artistic
(%) (%) (%)

Non standard pronunciation 3.6 1.9 7.3

Non standard grammar 1.4 0.4 1.4

Non standard words 0 0 0.8

Non standard language use 5.0 2.3 9.4

Looking at the influence of non-standard pronunargtthere is a clear difference between
the debate and the artistic use. The former has wioa Birmingham/ Northern England
accent while the latter is clearly influenced byndgcan English. The difference between
these two influences can of course be explaindthdéylifferent situations. In the debate BZ
might adapt to other persons in the panel on thatéeand there is probably no one there with
a Jamaican background. Bell's theory on audiensgdecould explain this linguistic
behaviour. However, is BZ's Jamaican English jugbatic device? Probably not, as we see
some examples of style shifting both in the debattin the speech when he is relating to
poor people and to his mother. However, on thesasions it is mainly the grammar that is
affected towards typical features of Jamaican @eubt the pronunciation. This is somewhat
surprising since the pronunciation is the hardesture to manipulate rather than the
grammar. One needs also to take into accounBthas about 13 years older in the speech

° The decimals for each category have been rounpédenefore the sum does not seem to be corregirjgd
from this table.
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situations. Today he lives in the countryside whehworking abroad. Earlier he lived in
Handsworth and London where the West Indian comtimsnare much larger. During this
time he has also become a recognised poet knowonnade and although his heart still
seems to be with the less advantaged, he probabiglizes with the elite of society as well.
This might have affected his pronunciation to beedess influenced by the Jamaican accent.
In addition, we cannot say how close BZ'’s styl¢hi@ debate is to his vernacular. The
situation is not so casual that the speaker cax exitirely and pay no attention to his speech.

4 Conclusion

This study showed that Benjamin Zephaniah’s attistnguage use contained a higher degree
of non-standard forms than could be found in oipeech contexts such as a debate and a
speech. The influence of the non-standard formsalgsdifferent in these contexts. The
artistic language use was more influenced by hizalzan background than his speech in

which more of a regional British accent could beedied.

The influence of his Jamaican background variethénpoetry collection, too. In poems
related to musical tradition the influence was legthwhile in poems more related to the
course of life there were very few non-standardfrThere was hardly no Jamaican
influence in these poems either. Since reggae ahark Zephaniah’s musical genres, both
originally from Jamaica, the influence of Jamai&anglish in poems about music is rather
natural. The low usage of non-standard forms impoeelated to the course of life could be

explained by Zephaniah wanting to address a brcad#ience.

The debate displayed a higher usage of non-staridiang than the speech. This resultis in
line with previous research since people in a nilom@al speech situation tend to adapt to a
higher degree to the standard variant of the laggughe few examples of non-standard
pronunciation showed no influence by Jamaican Ehdiut more of a Birmingham accent.
The examples of non-standard grammar in the dedo@ate as dropping of the copula and
omission of the auxiliariaveare features of Jamaican Creole but appear im otre

standard varieties as well.

What was noticeable in the debate and the speeaie, thve situations in which the non-

standard grammar was used by Zephaniah. Two dbted times the non-standard grammar
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appeared when Zephaniah referred to a situatiomenpesople of his background played a
part. Bell (2010) has explained this in his reseaigout initiative style shift, namely that an
absent reference group can be so important faspgbaker that he adopts their style of

speaking to the people present.
Although, Zephaniah’'s Jamaican English languagesus®re prevalent in his poetry than in

his ordinary speech it cannot be said that it iy arpoetic device. A more extensive study of

Zephaniah's speech in other contexts would be riegderder to verify such a statement.
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6 Appendices

6.1 Appendix 1

Benjamin Zephaniah slams Mother Teresa ( youtube i from BBC)
http://www.youtube.com/watch?v=rrPjX5 glic

Transcript of the debate (blue colour= differencen pronunciation; yellow colour=

difference in grammar)

Moderator:

- Benjamin, how do you feel about this elevatiorswiffering, the beauty of suffering because
it takes you nearer to Jesus and of b@ogr.

Benjamin Zephaniah:

- | think this is a terrible thing you never hgaople who're poor and suffering say this
great an’ wonderful. You never hear that. [Abselyit[ applause]l, I, 1, I've been to the
mission in Calcutta and | thought it was reallyapm and | think the bottomline is we
going back to expenses here ....millions of pounde leeen givin’ to that organization when
you go to that place that should be a modern halspitvith needles( applause) for
everybody .(applause.) that should be a stateeo&thplace (applause)but ,and you know, she
took money from dictators who took money from sarhéhe poorest people in the world in
Haiti (applause) that was never fend back to #apfe in Haiti it was all given to the

Vatican an’ | think that’'s wrong ,you know, she@€atholic that's true, she’s a Catholic but
what

The female speaker comes in:

- I'd, I'd, I'd like to respond to that. Eh her nsisn was not to build hospitals and schools and
have you know top notch modern technology.

The moderator comments:

- She had the money

The female speaker:

-She had the money.

BZ interjects:

- She could at least given them beds

The Female speaker:
- She had the money



The female speaker:

- That was not her mission. Her mission was firgt Boremost to work with the dying and to
go out to people on the streets. Not for them toed BZ interjects: Okay, okay] to her but
for her to go out to them

Third male speaker comments:

- She never did though

Female speaker continues:

- And usually, can I just finish, usually they wenenute hours sometimes minutes from
dying. It was not about ..let’s
[Many people in the audience shout]

BZ interjects:

Female speaker continues:

- And she would work with them and move them taeotfiomes she had

The moderator:

- Benjamin Zephaniah

BZ:

-1 heard an example once of a young boy who cbale been cured for a, a simple
operation, [female speaker says: uhu ] but Motlege3a kept him in her place and wouldn’t
allow (h)im to go down the road and have a singpleration that would have saved his life
that would have saved his life and he died there.

The female speaker interjects:

- Do you know the reason why? Why? Why?

BZ:
- Because...

(BZ is interrupted by a third male speaker)....

- I'm sorry , the reason why is that because timér editor of the Lancet Dr Robin Faults
actually visited there and his actual word was lazphd that | agree entirely with Benjamin,
if those people who she’d taken in had been gilierchance they could have been saved
rather than just eh

The moderator interrupts:

- Let me just say this it's very important to mduce this...Miracles



6.2 Appendix 2

Benjamin Zephaniah - Honorary - University of Leicester
http://www.youtube.com/watch?v=nj4Y-BsGZGU

Transcript of the debate (blue colour= differencen pronunciation; yellow colour=
difference in grammar)

Thank you very much. Um... I've been asked to ségmawords and I'm gonna try and keep
it as brief as possible | should start by sayirag thm it’s kind of very difficult standing there
listening to somebody eh talk about me like thiink it it's nice and | wish my mother
would introduce me to my friends like that. Butielhade me feel like a naughty schoolboy
hu you know uhum it really is a pleasure to besracepting this honor today ....eh.. a part
of life was a luxx tuxx[inaudible]which struck me last night was very importantloAg

time ago | lived in a li?le place near hear calBddn Parvor [audience laughs} Glen Parvor
was then a borstal or a young boys’ prison and Llbat sentenced to 18 months in Glen
Parvor and actually ehum | was told the otherldagven’t read my entry in Who's who but
| was told that uh it says there that eh educet€tlen Parvor Leicester[audience laughs
}.graduated as well [..BZ laughs audience laugh]itis very interesting because the hotel
| was staying in was right next to Glen Parvor & night | went there and drove around
and had some sweet memories although | don’t reathember what the outside looked
like...[BZ laughs] hm but sitting here today andtetang people come up | just thought
that ,,, we don’t have the time but .. it wouldrbally good to listen to everybody’s story not
just mine. Why do i have the privilege of talkifoy a few minutes because you've all taken
different journeys of getting here... and you knawine started on the streets if you like and
yes | was on the wrang side of the law but WMaeated prisons lately and I've seen people
who were just as as talented as me who werersylfison and they were involved in crime
at the same time a, as me and they were justeagddl as me but unfortunately for many
varying reasons they are still in that route irt thyle and | managed to get out ...Ehm for
personal reasons | believe because |, | wastalgash myself but also because | took
various opportunities that came up ..but | alsecedtthat a lot of you here for... sciences
criminology and stuff like this and | wanna tetlythat what ever you do, boys and girls ,
[audience Laughing] whatever you do , always haweespoetry in your life, this is really
really important It's always important to haversewhere else to go.

Poetry for me Is probably one of the most important things that | have | always spent my life fighting
for the rights of men, women, animals and even plants sometimes ehm but you know poetry is
probably the thing that keeps me going in times of war we still want poetry when you fall in love you
want poetry and | had a very interesting experience once. | was eh in a place called Cambridge,
some of you may have heard of Cambridge, it’s a sort of a world but it’s not far from here.

| was rowing a boat down the river, slowly, with some friends ,hm we call it punting and eh this
friend of mine who happens to be a professor because | hang out with professors and chancellors
and people like that [audience laughing]...ehum He turned around to me and he said:

- Benjamin, you know | think we should make you in to a kind of professor of poetry.
And | said:

-Yeah you know that sounds good to me.

And he said:

- But there is a problem with your poetry, Benjamin.



And | said:

- Please help me out, what is the problem?

And he said :

-Benjamin, the problem with your poetry is thaeopleunderstandit and that’'s nogood,

is it? [audience laughing]

So I said to him , | pleaded with him | said

-You know, | don’ wanna be a poet that peopleausthnd | wanna be a real poet. So what
do 1 do?

He said :

-Well, Benjamin, you go out to the real world araliyobserve things that are simple and you
write about them and make them sound complicated.

And it was at this point | realized that the poeswdifferent from normal people. Normal
people look and see and watch but the pbserves

And you know as you go for your journey whateveu yoe in life just keep observing, keep
some poetry in your life and | really want to thamu for considering me for this honor. It's
a ..It really means something to me because sfithirney tha’ I've taken and because of it
is Leceister it has even more relevance to me. Mther has as mentioned earlier left
Jamaica literally saw r a poster on the streefiaofaica saying: Britain need you , come to
the motherland, you’ll be welcomed, you can wioeke, everything will be wonderful and
you’ll get the same sunshine just like Jamaicaipnae laughing] Ehum My mother came
and she worked as a nurse she trained here aseand eh she can’t be with me today but |
know she’ll be really proud. As soon as | leave lren going to ring her and say:

-Mum you know what , Britain invited you and youta here and you was a nurse. But guess
wha' mother, I'm a doctor. Thank you very much.



