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Syfte: The aim of this study is to analyze the poetic images and figurative language in

the poem Balqis by Nizar Qabban. Also, it depicts the kind of symbol that the
poet uses to express Arabism.

Teori: This thesis relies on Hermeneutic theory. One of the main thoughts and theories
in hermeneutics is the metaphorical method which means the use of metaphors,
similes and symbolism.

Metod: This study investigates the poetical images, and Arabism, in Nizar Qabbani’s

poem Balqis.

Resultat: Nizar Qabbant was able to create a poem that is a mixture of elegy, praise, and
satire. Studying this poem enables us to see his distinctive poetical experiment.
The poet uses examples/images taken from Arabic life, religion, and tradition,
through metaphor, simile, and symbolism that are drawn from the Arabic life
and culture. Thus, they make a clear impact on the Arabic recipient. Qabbant
used those well known symbols in Arabic society to express the state of rejection

and discontent of the Arabic man.
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1. INTRODUCTION

Poetry is the aesthetic expression of the human experience through language. Since
this study investigates the rhetorical and sensuous poetical images, and Arabism, in Nizar
Qabbant’s elegy Balqis, then the first key is to study the poem's images, because those
images depend entirely on the language that the poet used. From this point, I have chosen
the poem Balgis which is an elegy, the most sincere expression of human feelings.

In this study, many points related to the poem Balqzs were tackled, like the poet’s life,
the poem itself, the many poetical images, similes, metaphors, and many other symbolic
methods used in poetry, in order to decipher the codes used, and to present the poet's
ability to heighten the rhetorical and sensuous poetical images as well as to present reality.
The study also shows the Arab symbols from the Islamic and Arabic culture. By Arabism
one means:" a name that indicates the specifications and characteristics of the Arabic
people”.t

| have chosen the poem Balgis for many reasons. It is one of the rare elegies in
modern Arabic poetry from the 1950's and onwards, which combines the idea of Arabism,
passion and elegy. Nizar Qabbant lost his beloved wife Balqgis when she was killed by a
bomb that exploded in the Iragi embassy in Beirut in December 1981. The poem expresses
his loss and how he mourns for his wife. It also expresses his rage towards the Arab
politicians that he blamed for her death. Through this poem I can see the role of poetic

imagery and how it affects the poem'’s language.

Here we must say that the poem's translation and the quotes from references, except for
the verses from Quran, are translated by me, because | did not find a convincing
translation that can transfer the images in the poem in its right spirit or the translation
found was done by non-professional translators or resources. The translation presented in

this study is not literal, because literal translation is not used in poetry.

! http://www.almaany.com/home.
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1.1 The Research Aim:

The aim of this study is to analyze the poetic images and the figurative language in
the poem Balgis by Nizar Qabbant. The method explained in chapter 1.2 is used to clarify
how they interact with the themes of the poem, the poet’s expression of grief and his sharp
criticism of Arab politics in the Arab world. The analysis aims to show the poet's love and
association to his Arabic nationalism through the criticism he directs towards the politics of

the Arab world. In accordance to this aim, the following research questions were posed:

e What kind of metaphors and similes does the poet use in the poetic images in Balqis?

e What kind of symbols does the poet use in his poem to express Arabism?

1.2 Method
1.2.1 Hermeneutic theory
The word hermeneutics comes from Greek and the main purpose of it is the

interpretational studies of metaphorical texts, but can also be used in other areas.
Hermeneutics is reading a text in order to study, and understand what is sometimes “written
between the lines” meaning that the words in a text basically stands for something else than
what is shown in the text. Sometimes the text and the words in it do not say exactly what they
stand for, but need an explanation and analysis which is handed over to its reader. One of the
main thoughts and theories in hermeneutics is the metaphorical method.?

By the metaphorical method one means the use of metaphors, similes, and symbolism.
These three poetic images are used frequently in the poem. The definitions of simile,
metaphor and symbolism were gathered from the Penguin Dictionary Literary Terms and
Literary Theory, in which a simile is “a figure of speech in which one thing is likened to
another, in such way as to clarify and enhance an image”.> Metaphor is a “figure of speech in
which one thing is described in terms of another, the basic figure in poetry”.*As for
Symbolism, J. A. Cuddon describes it as being an object, animate or inanimate, which
represents or stands for something else.”

There are many names of reformers of the hermeneutics theory, like Schleiermacher,

Dilthey and Gadamer. Hans Georg Gadamer is the decisive figure in the development of

2 Entzenberg ,Claes & Hansson, Cecilia. "Modern litteraturteori, Fré&n rysk formalism till dekonstruktion”, 271.
® The penguin dictionary Literary Terms and Literary Theory, 830.
* Ibid., 507.

® The penguin dictionary Literary Terms and Literary Theory, 885.

3



twentieth century hermeneutics. He puts the subject/character in focus, and according to him,
it is the historical, social background and the experience the reader has, which mean a lot
when one tries to understand and interpret a text.? That is why he points out that instead of
finding the absolute truth about something it is important to see and accept the fact that an
idea, a text, a poem, everything can be understood in many ways, there is no right and wrong,
instead, there are several ways to understand, and that is why a text can be analysed in
different ways and variations. Understanding, for someone who uses the hermeneutics theory,
is to get insight into the phenomena.’This draws one to question; what is special about the
words written? What does the writer actually wants to say and, what is said and what is the
purpose? The hermeneutics method involves four kinds of guidelines, themes, pre-
understanding, understanding, explanation and interpretation.® This is relevant to my study as
Qabbant’s poems are written in the twentieth century in the Arabic society, which means, as a
reader | should have some pre-understanding about the political situation in that society. Also
because the poem revolves around somehow political themes and for that | will need to

understand, explain according to the hermeneutics method.

1.3 Studies about the Poem Balqgis

There are few studies on Balqis's poem, but they did not tackle the subject of the
poem's poetic imagery, instead, they studied the poem from a general perspective. Although
there have been few essays in the internet but have no solid grounds as they were personal
views. There are some researches like “al-Ritha’ fi shi‘ Nizar Qabbanr™® that studies the
poem in a broad point of view not mentioning the poetic imageries.

Rashid Badida research tackled many aspects: among them is the elegy that
impersonates the concept that poetry is the soul of the poet; the poet does not write words, but
feelings. The great Egyptian musician Muhammad ‘abd al-Wahab, said that Nizar was
breathing poetry, and writing the agony. One can say that Nizar is a photographer, presenting
his pain from a neutral stand, like someone else watching the agony and feeling it, then
uniting with Nizar to write in poetry.'® To comment on this, | would say that this is a mere
personal thought depends more on the person’s attachment to Nizar’s poetry rather than a

proven point of view.

® Entzenberg ,Claes & Hansson, Cecilia. ”Modern litteraturteori, Fran rysk formalism zill dekonstruktion”, 271
; Odman, Per-Johan.”Tolkning, forstielse, vetande. Hermeneutik i teori och praktik”, 19-22.
Ibid,.23.
° Mahmid Nuha ‘atim. al Shakir Tahani . al-Ritha’ fi shi r Nizar Qabbani.2009.
10 Badida Rashid. Al-bunyat al-'Uslibiyya li-Marthiyyat Nizar Qabbani Balqis, 137.
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According to Badida Rashid, Nizar Qabbani succeeded in making the reader
contribute in his poetry because of the many images he presented; leaving the door open for
the multiple interpretations that make the poem look like many poems with many meanings,
giving it the generality characteristic. Moreover, the poet could transfer his poetic experience
to the reader, making the latter feel what the poet feels, like sadness, anger, or confusion.**

Nizar Qabbant tried to color his poems. He flirted with his words and they became
soft in his hands. By adding certain voices or assonance to them, they had more effect on the
recipient. In reading the poem, one can sense the whispered phonetics that prevailed
throughout the poem, because it was meant to be an elegy of sadness. Consequently, the
element of music appears in the rhyme which gives it its constancy.*?

Last but not least, Badida Rashid says that the linguistic analysis of the poem helps in
breaking many typical and primary interpretations. The statics of some linguistic phenomena
give leading points in explanation and interpretation. Thus, the stylistic analyzer should avoid
stepping in the trap of plagiarizing the stylistic methodology of another analyzer. He would
do injustice to the certain text that he analyzes. Also, what is attractive about Qabbant’s
poems is that many phenomena that would not appear in the linguistic analysis (phonology)

reveal themselves when the poem is recited aloud.™

1.4 Between the Poet and the Poem
1.4.1 The Poet: Nizar Qabbani

Nizar Qabbant was born in Damascus, in 1923 and died in London, in 1998. He was
one of the modern poetry pioneers in the Arab world. His sister's suicide, because of her
refusal to marry someone she did not love, had a great influence on him and on his poetry
where he presented the women's case in the Arab World and defended her from men's
control.**
Nizar started writing when he was a student in the Law University. He released his
first collection of poems “Qalat I al-Samra’™ in 1944. He wrote many collections of poems as
well as prose poems. He was a diplomat for a while until he resigned.*®

The defeat of the Arab world against Israel in 1967 war had a great influence on the

! Badida Rashid. Al-bunyat al-'Uslibiyya li-Marthiyyat Nizar Qabbant Balgis, 51.
' Ibid.,123.

" Ibid.,132.

Y Ridwan Muhammad. “Asrar al-qasa’id al-mamnii ‘a,15.

1> Gohar Saddik M..The Six-Day War: The Counter-Poetics of Nizar Qabbant, 98.
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conversion of his poetry from romantic into political, rebellious poetry.® His poem
“Hawamish ‘ala daftar al-naksa“ was a direct criticism of Arabs and their governments for
failing to resolve the Palestinian issue.

Nizar Qabbant married twice, the first marriage was to his cousin with whom he had
two children, Hadba’ and Tawfiq, the second was to Balgis al-Rawi, he had Zaynab and
‘Umar. She was Iragi, murdered by an explosion in the Iragi embassy in Beirut in 1981. He
mourned her with a long poem that was named Balqis after her. The poem was first published
in 1981."" Nayef Al-Kalali argued that: “One of the most prolific, reactive writers, issuing
more than forty collections of both poetry and prose, Nizar Qabbant produced collections of
Poems that often ran into six or seven impressions”.*®

Nizar Qabbant's poetry is characterized by simplicity and eloguence. His poems have

been sung by many Arabic singers.

1.4.2 The Poem Balgis

This elegy was the poet's reaction towards his wife's death. He held the Arab politics,
presented by the Arab rulers, responsible for this tragic accident.*®

It is a long sad poem that is put in the boundaries of sad letters. The poet gave it his late
wife's name. He described his wife with many beautiful qualities. He starts the poem, which

contains 30 stanzas, with sarcastic accusations towards Balqis assassins. He says:

Thank you .... LS
Thank you .... 2 i g

Then he turns, in the second stanza, into describing Balgis with the most beautiful aspects,

showing his love and her importance in his life. He then moves on to some historical events
in the fifth stanza, describing his condition and that of his children after her death, describing
his wife's history where she used to fill the house with fun, pleasure, and sympathy. Then he
moves between different meanings of history to place and time. This transformation in the
poem'’s stanzas and semantics indicates the troubled condition of the poet's mind resulting
from the shock he went through after his wife's death. This troubled condition led him from

elegy into praise and satire." The poem was both an indictment of the culture that led to the

16 Gohar Saddik M..The Six-Day War: The Counter-Poetics of Nizar Qabbant, 97.
7 Al-Kalali ,Nayef. The Republic of love Nizar Qabbant, 17.
18 |
Ibid,.17.
¥ Ridwan Muhammad. “Asrar al-qasa’id al-mamnii ‘a, 16.
0 Qabbant Ntzar. Al-'a ‘mal al-shi ‘riyah al-kamila, 9.



murder and a sad but beautiful remembrance of an admirable woman”.** The poem has many
characteristics; one of them is the long elegy that sings her virtues with the sharp criticism of
the political reality. There is a clear concentration on the poet's criticism of the Arab
governments’ policy. Also, Balqts was not only a wife and a woman in his poem, but she held
all the love, beauty, and inspiration that Nizar needed to express the cruelty of those who
murdered her. She was the deer and the butterfly, as he called her. The poem's language
combines the eloquence and simplicity which are the characteristics of Nizar Qabbant. He
uses imagery because “Poets need images to express the full complexity of their moods and
use them more freely to convey the special thrill which they regard as their essential

function”.??

2. The Poem's Use of Rhetorical Images
In this study, I will present some examples to show the extent of Nizar Qabbant's

imagery and his handling of the poem's language to present extensive love.

Imagery as a general term covers the use of language to represent objects, action, feelings, thoughts,
ideas, states of mind and any sensory or extra-sensory experience. An image does not necessarily
mean a mental picture.?®
The poet’s grief was beyond imagination because he described Balqis by using poetic images
with deep indications and meanings. In spite of his shock and painful separation, he still woos
her and talks to her between now and then in the poem, so when you read the poem or hear
Nizar reciting it, you can feel that Nizar is talking to Balqts as if she is in his presence. Once
again, while remembering his life with her, his heart bursts with agony and pain, especially, as

all specialists know, when he talks about the small details that meant a lot to him.

Do you know my beloved Balqis? ® ol s 8 )a0 o
She is the most important of what was Al € 80 5 L aa g
written in the books of passion o

. Ll L je ailS
She was a wonderful mix
Of marigold and marble.. SN ER P (e

21 Al-khalil Muhammad. Nizar Qabbant from Romance to Exile, 275.

22 Khadra Jayyusi.Salma.Trends and Movements in Modren Arabic poetry, 676.
2% Cuddon.J.A. The penguin dictionary Literary Terms and Literary Theory, 413.
24 Qabbant Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila, 25.



2.1 The Repetition
Repetition is considered an important and positive element in modern poetry. It helps
to strengthen, assert, and describe the meaning. It gives a direct impact on the phonetic and
semantic level, and also reveals the hidden meanings and indications.”>The repetition can be
in letters, words, or sentences, where the poet repeats to make a musical balance to stimulate
and affect the recipient. There is also another motive for repetition which is to emphasise
certain words to draw the attention of the reader to the key element or the core of the poem.
Verbal repetition repeats certain phonetics that can create an inner rhythm in the poem, which
can be seen a lot in modern poetry.
The poem contains letter repetition in the single poetic line, which is the repetition of the
convergent letters that leads to phonetic intensification. Also there is the repetition for the
divergent letters on the verse level or the whole poem level. An example of the convergent

letters repetition:

. ] Ay el 4l
What an Arabic nation.. - IRIE LA

That.. assassinates the nightingales’ voices? 26 ¢ Jll < gl Jlis | ) s

Where, in the Arabic version, the letter T is repeated eight times, also the L letter is repeated
five times, and they are all from the easily pronounced group of letters. Also in this verse:
| swear by your eyes, o« Y] Ol itay Lo

- . 27 . fu
That millions of planets lodge into S Bl (551

The N letter is repeated three times, the L letter five times, also the B letter is repeated four
times, and they are all from the easily pronounced group and its existence in the poetic verse
gives the suggestion of threat and intimidation in which the poet wanted to avenge Balqis

murderers:
Where death is in our coffee cup.. L lised lasd & Cisallg
In our door keys Ll ke A
In the flowers in our balcony... Ll gl i
In the newspapers ... Loall (555 b
In the alphabet..

% Whitman Walt. Wallance Stevens. Poetry and Repetition, x.
% Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila,13.
#" Ibid.,15.



28 ipa ) Cagyally

The poet repeated the W letter for more impression from the recipient; it is called the
conjunction letter W, which works as such because it makes all sentences collaborate in
presenting the place of death.

As for word repetition, the poet repeated the word sa’aqula J 8 18 times to indicate
threat and intimidation by which the poet wanted to expose the Arabic governments who lie
to their people. We also have the repetition of the letter Q which is a magnification letter.

My moon, | will tell shocking tales about the i i
Pl ’ il cpmll 0 ¢ 5y Lo il
When investigated, D sl 8 J sl
I will say: JHE) G55 (53 53 el alll
The thief takes the role of fighter. ) R
. g : Gl i J g
| will say: ; )
The talented leader becomes a contractor. o JSBallS maal g gl S )
I will say: U,
The radiation’s tale is the silliest joke. 29 183G il ¢ platyl AlSa

The continuous repetition of Balgis's name has its deep indication and meaning in the
poet's soul, because repetition gives meaning, emphasis and assurance. Nizar repeated Balqts
name 47 times, and he opened every stanza by her name and also when he moves from one

purpose to another, just as if Balqts was in his presence and he pours his heart out to her.

Bal(fs.. . ouly
Will you knock at the door in minutes?

¢ B8 axy Sl (e 8 o
Will you take off that winter coat? ’

: . ¢ g itl) Cadandll (palas

Will you come smiling.. g Gl da

And fresh.. Ay ool Ja
305l

Nizar also repeated the name of *Aba Lahab 7 times, where he indicates that the doings of
Arab Politics are equal to that of *Aba Lahab, the historical character that fought against the

message of Islam for his personal benefits.®*

%8 Qabbant Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila, 22.

% |bid,. 18.

% Ibid., 30.

! Muhammad Ibn Taha ’abti’ Asma. Al- ‘aghsan al-nadia,62
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There is no wheat in ground.. ) .
. . _ LoaY) GAad Y
That grows without the permission of "Abi Lahab )

32 (gl Al sl (50 s

Repetition is one of the techniques that Nizar depended on in his poem to emphasize
his main idea and focus on it. The main purpose of Balqis name repetition is to enrich the
poem with passion, to show Balqis status in Nizar’s heart, and to enrich the meaning. The
repetition of the Arabic word, as | see it, is to emphasize the meaning implied and what kind
of music it gives to the poem, thus, Nizar Qabbant repeated it to affect the reader and draws

his or her attention.

To be assassinated by Arabs.. e i

To be gobbled by Arabs.. . .
. Y Lo laad IS

To be slain by Arabs.. s .
y . Ge Lk By

To be exhumed by Arabs.. B e e
o Ge Lol ity

We can see that Nizar repeated the word Arabs 4 times, here, the indefinite is the opposite of
the definite, that it would indicate the absolute generality, in a hideous way. Arabs, here,
indicates the Arabic politicians in a certain political era and not for the Arabic nationality or to
Arabism. Our evidence for this is that Nizar and Balqts were Arabs, so it is not possible that
Nizar would glorify Balqis and satirize her in the same poem, because she was a part of this
Arabic Land. His satire of the Arabic governments is a kind of an insult and degradation. As
for the generalization, it is used for satire and to include all the Arab governments who sold
Palestine and traded with Arab blood. So it is unreasonable to satirize both the victim and the

executioner.

‘o Al Ll & gaal
They took you dear, out of my hands.. - R Oon Rl L s

(e uadl | 3]
They got the poem and left me speechless.. -t oe =

el )y | AL s

3 SVl Akl

They took writing.. reading, childhood..
And the wishes

Also, we have the repetition of the verb ‘akhadha, 's3a1. He affirms what had been taken from
him, who is Balgts. Also in this repetition, the poet wanted to fulfil an inner feeling to affirm

the fact that Balqis had gone and his life has no meaning now. The verb repetition indicates

%2 Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila,70.
% |bid., 51.
¥ Ibid,.82.
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continuity while the noun repetition indicates confirmation like repeating the name of Balqts
throughout the poem.
One of the words that the poet used for psychological and sensational fulfilment is the word:

Missing you.

Balqts, missing you, missing you, missing you.. B osihe silide |, o @lisa | Guil

The poet repeats the word and what is equivalent, to describe the Arab nation's condition

and how it will perish if it continues in this condition.

. LS s s
coallad b Calladi
36 (Slie cald CSUe

Tribes have eaten tribes..
Foxes have killed foxes..

Spiders have killed spiders..

Also the poet moves from repeating the noun and letter, into repeating the sentence,
which is repeating the relative pronoun and the interrogative pronoun together to make a

nominal clause. The aim of this repetition is to express an inner feeling of yearning for his

wife Balqs.
Who will serve the glasses, my giraffe? EEUBE A e N STIIER S
Who will kiss the children when coming from € age s ie Y V) diaws 3 (e
school? ER GNP

Who moved Euphrates to our house?

o 37 ¢ 14 <
Who moved Resafa and flowers of Tigris? e

The poet repeated the word: necks (' A ‘nagq, étef), differing only in the governed noun, that
is, he added the first semi-sentence to men and the second to women. He wanted to deliver a
clear message that the cause of killing was the Arabic dagger which does not distinguish
between men or women.

8wl . o)) aialle

The Arabic dagger..does not distinguish between .
L dall Blel g

The men's necks.. 38 ‘
,,9\.5.&.“‘ ‘j\_u:\ O;ij

or the women's necks..

He compares this to a stage where the play is over, truth appeared, curtains rise to reveal the

true faces of the killers, and the Arabic falseness, represented by decision makers, appears.

¥ Qabbant Nizar. Al 'a ‘mal al-shi ‘rivah al-kamila,28.
* Ibid., 14.
* Ibid., 35.
* Ibid.,52.
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— 5 g5 o
Now the curtains rise .... & i
395l ai 35 oY)

Now the curtains rise....

In other verse, the poet mentioned a certain figure which is the horse. The horse is considered
one of the symbols that the Arabic man cherishes because it represents beauty, strength, and

goodness. The poet emphasis this sentence to affirm a fact:

It’s a country where they kill horses s )
y y o sl Lo ol 30 (s2a

03 e o5t 3 53
The poet repeated a whole sentence. But in the example below, he changed one word: live,

It’s a country where they kill horses

into die. This is to affirm the fact that the dilemma of death and the delight of living are equal
in the Arabic nation, because of the suppression and loss of freedom.

A man does not know...How to live in such a homeland.. |- Gl 138 (8 (hamy GBS Gl i m Y

A man does not know..How to die in such a homeland.. |41 1 13 8 & ey oS GV oy Y

We can conclude that repetition in Balqis has many valuable artistic indications that denote
the poet’s care for the subject that he had repeated many times whether it is negative or
positive, good or bad. It also, indicates the poet’s eloquence and his ability to express through
words. Nizar Qabbant repeated words and expression to enhance the subject matter that he
wanted to convey, and to make the desired effect on the recipient. Through his repetitions, he
asserts certain words, because he wants to get the attention of the reader for their importance

and value.

2.2 Simile:

There are many elements in similes, like the object, its resemblance, the simile article
and the point of resemblance. The aim of the simile is to make adjective more clear or

distinct.

The simile can be seen to have a function differing from that of a metaphor, for it is more precise and

can be easily limited to one aspect of comparison which may be all that the poet wants to point out.*?

The poets used similes for many reasons, like describing the qualities of strength,

weakness, increase, and decrease, in order to get the attention of the recipient, also, to praise

% Qabbant Nizar. AI-'a ‘mal al-shi ‘rivah al-kamila, 57.

“* Ibid., 64.

“! Ibid., 65.

*2 Khadra Jayyusi.Salma.Trends and Movements in Modren Arabic poetry, 707.
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the object and show its high status. And sometimes it is used for the opposite reasons, i.e. to
criticize the person or object. "We distinguish similes from metaphor because the former
contain an explicit indication of the comparison while it is merely implicit in a metaphor" *®

Nizar Qabbant used similes that are considered some of the most important poetical imagery.
His use of similes shows the poet's high rank and education. Also, Nizar wanted to show

Balqts' beauty, rank, and her place in his heart.

2.2.1 Simile of Animals:
The poet uses simile in relation to animals. He chose the deer and bird for its beauty,

innocence, and it is much used in the Arabic literature as such.

They murdered you, like any deer in Beirut

4453\}43&‘a)ﬁ¢‘a,x3§

The murderers here are the beasts and Balqts is the deer. This simile is called the general

simile (al-Mujmal) which "the aspect of resemblance was erased".*’Here Nizar compares

Balqis murder with the murder of any deer, showing the cruelty of the killers against the

purity of the deer Balqs.

In every corner.. your spirit hovers as a bird, . Jshans s el SoJS G

Fullv scented as a Balm wood.. B dy LS dgle

Nizar compared Balqis to a hovering bird and heavenly balm trees. The balm tree has

beautiful flowers and perfumes are made from it.

2.2.2 Simile of plants:
Nizar uses similes to do with plants and nature because of their beauty, purity, and

connotations of love and life.

Balgts, how did you leave us in the wind.. .l (AU s | el
trembling like leaves? ¢ ol 31l e Caa s
And you left us.. The three of us.. lost, Crrilia - 4D (s - LS i
as a feather under rain.. T kel cas iy <

Nizar Qabbant had used the simile articles (like, Jis ) and the simile letter (as, <), he

compares himself and his children to leaves on a windy day and a feather on a rainy day. The

*Alm- Arvius Christina .Figures of Speech, 129.

* Qabbant Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila, 26.

“ Wahba Majdt .Mu jam Al-mustalahat Al- ‘arabiyah fi al-lugha wa-"alddab, 101.
% Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 44.

“" Ibid., 38
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simile here indicates weakness and the breakdown after Balgis's death.

Would you come smiling...fresh coaliy | dauly Gl Ja

48¢ 1 - deFe -
And shining like field flowers? € sl la IS 48 )i

Here, the aspect of resemblance disappears in order to have more impact, and to give more
suggestive power to the recipient. Here the similarity is of beauty and tenderness as he

compared Balqts to the field's flowers that the viewer is happy to see.

There, you were combing your hair like a palm tree o O AR S| ellia

P Slal Capd) il

And welcome the guests..

like a Yemeni sword..

Here Balqts is like the lofty high palm tree, and her resemblance to the sword indicates her
power and will.

The simile is different from metaphor in that we cannot omit one of the compared elements
(the resembled or the thing resembled to) as for metaphor; we omit one of the compared
elements. In simile, the poet uses the innocent beautiful animals and plants to compare them
to Balqis. These images are from reality and the Arabic poetic tradition. This is why | chose

those images as illustrations from the poem.

2.3 Metaphorical Images:

Metaphor in language is made by moving the adjective from one person/object to another. Or
moving the sentence from the place of use into another in order to explain, exaggerate, or
affirm the meaning. “It is used for adornment, liveliness, elucidation or agreeable
mystiﬁcation”SO. Simile is the base of metaphor; the only difference is that in metaphor, one
of the assimilations is to be omitted.

The comparison metaphor is a process of comparing two images according to their similarity
in meaning, where the first image is omitted. Metaphor gives the image density, energy, and

dynamism. That is why it draws a picture that cannot be seen by the normal eye.

%8 Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 30.
“ Ibid., 45.
%0 Khadra Jayyusi.Salma.Trends and Movements in Modren Arabic poetry, 679.
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2.3.1Metaphor of Stars:
Those denote the image of dignity and high rank that are drawn from the Arabic culture and

reality.

. Lagd) il e Losid
RS P RO PP

| swear by your eyes..
In which millions of planets lodge..

Of course, the planets do not lodge in the eyes but it is a metaphor and rhetorical
exaggeration. Here in this verse, he expressed his love and attachment to his wife in the most

beautiful image.

Among piles of victims, we look for.. P ENEH NP UPRLINAIUSATY
A falling star.. %2, b daad (e

Here the resembled is omitted (the victim) and the star is mentioned, that indicates the high

rank of Balqs.

Even the green eyes...devoured by Arabs . padll gl s
Even the braids.. the rings and the bracelets ) sk
The mirrors.. the toys.. Al ally | plaall ga
Even the stars are afraid of my country.. ol Ll s
And | don't know the reason why.. By e AT ol s

3l 50 Y

The poet mentioned beautiful things in life, but those things that exist in the Arab world are
afraid and unstable. He wonders why, although he knows that the reason is the Arab
governments, but this is a rhetorical question to affirm this fact wanting the reader to agree

with this opinion.

L) ) slas agil

If they had carry out.. o pedl sl
54 &% . os. .oy . .

From sad Palestine, a star.. oAt A3 jal) cplaudd g

stars could not be moved but the poet wanted to say that whoever claims Arabism and
defends it, did not do anything for the occupied land and gives nothing to the Palestinian

issue, but directs their killing machines to the Arabs themselves.

*!Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 15.
*2 |bid., 49.
*% |bid. ,61.
** Ibid., 76.
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2.3.2 Metaphor of Plants and nature:
The poet uses planets in his images because they are part of the Arabic culture and they have

clear impact on the recipient.

The violets in her eyes e O gl IS
IR TR PR

Were barely sleeping..!

Here, he mentioned the violets and resembled them to the warmth and peace in her eyes. Also
he mentioned the word (‘tr , Jke , scent )*® to the scented beautiful memories, omitting the
object of simile which is the memories. Here we have a mental image, (the violets sleep), the
image is based on the sensed tangible abstract that cannot be seen but with the mind. Before,
it was called imagination. Other poetic images are when humans are compared to plants,
because plants do not cry. Here is a poetic image where the poet wants to show Balqts’ high
and noble rank, in his heart, as well as how she was a gentle woman who carried all the
human characteristics like love, kindness caring, etc. Even the plants cried over the loss of the
person who watered and took care of them. Also he compared her to a giraffe, omitting the
person and mentioning the resemblance with the giraffe.

The green plants you grow.. Leladlide 555 )
Are still crying on the walls AL Gl el L
So who will serve the glasses, my giraffe? RN U ST

S7¢ 14l , 3l

Nizar compares the victim with jasmine. The idea is to show that modern Arabic reality Kills

whatever is beautiful.

| say: ;
Our Arab time is specialized in killing Jasmine tdsfls
5

% Opalall s Gaidia (ol Ll 0

The poet calls Balgis green Nineveh and blond gypsy, all indicate her beauty. Then he
describes her ankles wearing anklets in spring giving the rthythm of beauty while she walks.
We can notice throughout the poem that Nizar had repeated the vocative particle over 30

times, which indicate his sorrow and pain.

*® Qabbant Nizar. Al 'a ‘mal al-shi ‘rivah al-kamila, 25.
% Ibid., 26.
* Ibid., 31.
%8 Ibid., 60.
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- ool pmdl) sy
Oh, green Nineveh

. Lol A e b

my blond gypsy, Tigris’ waves, i )
_ _ oAzl
In spring, wears the most beautiful (il s
Anklet in her ankles.. & )
59 Jadal sl

We have the image of how the merciless killers took Balqis, and they shared her hair among

them, which indicates that the killers were many against one victim.

I will say how they did share the hair..
G rll ) panlii oS J il

That runs like golden rivers.. o

ol lelS (5 ey

Here is an allusion that Balqts is from Iraq because it was called Mesopotamia, indicating the
two rivers, the Tigris and Euphrates.

Who moved Euphrates to our house..

61 Ll el Jall a5 53 (pa g

2.3.3 Metaphor of Animals:

The poet uses expression and beautiful poetic image in this verse:

What an Arabic nation, that
Gl el s Al

62 351l gl Jliias

Assassinates the nightingales' voices?

In this image, expressed by Nizar Qabbant, the nightingales appear in the figure of a
person, hunted by the powers of evil to kill him; these powers are impersonated by the Arab’s
politics, so, the metaphor here is based on what is called the personification, which is one of
the metaphorical concepts where the object of resemblance is omitted and one of its refrains
indicate it. The poet compares between the most precious thing he had, his wife, and the
voices of nightingales, which is the most precious thing that nightingales have. When the
voices are assassinated, nightingales die, like his wife and like his poem that was assassinated

together with his wife.

% Qabbant Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila, 12.
% |bid., 72.
% Ibid., 35.
6 Ibid., 13.
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My beautiful mare.. )L Al 8 L
dsad A dS 0

sl g 0 5hs 550 s
RS PYER AP R RPN
RRC PPN IS PvIY

83 ohs ol

The poet used many adjectives in these verses; all are metaphors for Balqis in which he turns

| am ashamed of my history..

It’s a country where they kill horses.
It’s a country where they kill horses
From the day they slaughter you..

Balqts, the sweetest homeland..

to the Arabic tradition and symbols, for assistance. He used the horse which is the figure of
beauty, strength, power, and nobility. Also he used the image of homeland which is the most
precious thing that a man can have. The small homeland is the man's home represented by

family.

2.3.4 Metaphor of Death:

Loalie) Saald
My poem is assassinated.. o
yP o A e a s
Is there a nation on the earth, except us..
P 64¢ sapaill JUias - gai V) -

Who assassinates the poem?

The act of assassination is only for humans, but the poet wanted to express a poetic image

which is the image of assassinating his wife, where everything died, even his words.
% s i (il

Tribes have eaten tribes

Here tribes do not eat, it is the man in the tribe who eats and kills. Thus, Nizar had
transformed the human characteristics to the tribe.

The Arabic dagger ... does not distinguish between

B8y gl | ol aialld
00 Ll Gliel s . Jla M Glief o

The men's necks ... or the women's necks

The dagger is only a tool, but the poet wanted to picture the man holding the dagger, and this
man, who represents the Arabic doctrines, is the one who does not make a difference between

man and woman.

%% Qabbant Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila 64-65.
64 -
Ibid. , 9.
% Ibid., 14.
% Ibid., 52.
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My fingers had burned.. . Sl oaslal )
And my gowns were covered with blood.. 67 laall Loukaas ‘;e‘ﬁb

The poet compared the fingers with candles that burn, omitting the candles makes it a

metaphor. Also, the poet here describes his condition after his wife’s murder.

| ask you forgiveness, maybe Lasb ¢ el il
Your life was a ransom for mine.. eal A i il
| know well, that your killers’ aims an3l e S ¢ Jil 3 1k s 5 ool o T e
Were to kill my words!!! 68 1) LS | 5k

The poet resembles the poem and the words with a person omitting the resembled, explaining
that the aim of Balgis murder was not to kill Balgts but to shut the poet's mouth.

Where death is in our coffee cup.. e
In our door keys o S Ue
In the flowers in our balcony.. Ll el 8
In the newspapers..
In the alphabet..

RPN TSP

R L R PR

Death always being nearby, it hovers around in everything that surrounds them, in their daily
use of materials like the coffee cup, the door keys, the flowers on the balcony. Everything
warns of death.

| will say in the investigation: )
 Giadl i J gl

O g5 (5 0 granal alll 0

There is a metaphor of deceit, the one that the Arabic governors practice over their people,

The burglar now wears the gown of the fighter

because the government is a thief but pretend to be patriotic. Here also we can sense Nizar

Qabbant's threat to all the Arabic government to expose their falsity.
T ekl a0 sm e | iy

Balqts, slaughtered to the bone

The poet resembled his blood to a homeland omitting the resembled object. He wanted to say

that it is hard for him to leave his country where he lived with Balqgis during his most

87 Qabbant Nizar. AI- 'a ‘mal al-shi ‘rivah al-kamila 53.
% |bid., 84.
% Ibid., 22.
 Ibid., 17.
™ Ibid., 29.
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beautiful days. Being surrounded by flames indicates despair and a feeling of surrender.
Here indicates the depth of death, the brutality of the killer, and the pain and suffering of

Nizar.

Balqts, it is hard for me to emigrate out of my blood o
o e alal ) Qs il

Here he indicates the death of Arabism with the death of Balqts. He knows the answer for this

Me, the besieged among flames of fire..

question but he wants to affirm this statement.

il &yl 13 S )

If this was your grave.. . .
B el bl

or the Arabism’s grave..

2.3.5 Metaphor of Art:

The literary arts have a special importance in the lives of nations in general and in the lives of
the Arabic society in particular. That is why we see the poet concentrating on the different
arts like writing, dancing, and singing, for the evident effect that they have on the recipients.
The literary arts are part of the human being's psychology in all times and places, not to
mention its strong connection with the daily human life.

Below, we have a beautiful simile for Balqts's voice, resembling it to the climbing plants, also

a metaphor:

) I ) 4 Jreall 31 el & geall i
The beautiful Iragi voice climbs el Gall Dol s

Nizar was able to make a moving poetic image out of still objects, making Al-hashmt, which
is the Arabic costume, sing and dance, and the combs suffer:

Saseall ol sill 58 Line adiled) o
Where is the Al-hashmi singing.. - Oeoeell el 68 ‘*’ATLGA u"
Over such a good stature o lemed S Lenale LLAaY) S

The combs remember their past.. they cry T8¢ et Ll L) gl (e Taliia¥) (5 55 4 Ja
Had the combs suffer out of her yearning?

The poet used personification, where he moved the human characteristics to still objects

making them move, like Al-hashmt singing, and combs remembering their past and suffering.

2 Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 47.
" Ibid., 49.

™ Ibid., 42.

™ Ibid., 46-47.
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“Metaphor can ordinarily be considered a subordinator term in relation to personification”’®

The poet uses of personification indicates creating an interactional relationship between the
tangible unintelligent and the tangible intelligent to make the partial picture melt in the
general picture. The combs that feel are a mental image.

Loosb b el
77 L&l laal (3 g8 Jadyy Laan

Balqgts, O Balqts..

A tear dropping over violin's strings..

Nizar compares her eye with a musical instrument omitting the eye, which is the
resembled. This is creative poetic imagery, where Balqts is resembled with a tear dropping on

the strings of the violin that sings of sadness.

You are the words, before words were existed.. o AES lS Lelid AU )

. . 78 . qe - . - o
You are the island and the light tower.. Bl 53y hall i)

The words, island, and light tower are all descriptions of Balqts which are all metaphors. All
show the deep love of Nizar.

To sum up for metaphor, he uses images from nature, like animals and flowers to express
Balqis’s beauty and sweetness as well as to express his love and affection. He used other
images like insects, savage animals, and daggers to express the cruelty of murderers. All
images are from reality and the Arabic poetic tradition. This is why | chose those images as

illustrations from the poem which contains a lot of metaphors.

3. Symbolism:

The symbol is considered one of the important poetic phenomena in the modern
Arabic poetry, which the poet depends on to express what is on his mind according to the
political and social conditions, and the restraints imposed on him. The symbol expresses the
feelings and senses through the symbols and suggestion. “A symbol is the deliberate use of a
word or a phrase to signify something else not by analogy (for unlike metaphor and simile, it
lacks a paired subject), but by implication and reference”.”® The symbol gives content and a
vast range to the poetic text through the multiple interpretations and different explanations,
because the symbol can go beyond the normal. Nizar Qabbant used many symbols in his

poem that are taken from the Arabic tradition because they have an artistic value and

® Alm- Arvius Christina .Figures of Speech, 129.

" Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 83.

" Ibid., 56.

" Khadra Jayyusi.Salma.Trends and Movements in Modren Arabic poetry, 709.
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heightened images. He used those symbols to escape the Arabic political system and express
his refusal in an indirect way to avoid the government's violence, like *Abt Lahab. As for the
other symbols and poetic imageries, they were used to enrich the poem with different images
and to add a high artistic value to it through the multiple interpretations and different

explanations.

3.1 Aba Lahab Symbolism

All the dogs are employees eating, and getting drunk, . )
g POy g g g w08 S osShy L o ssh ge SO (S

At "Abi Lahab’s expenses... B0l il e
e

The symbolism of dogs in this line indicates the power beneficiaries, or what is called the
government attendants, who are the tools that the ruler uses to execute his plans, and that
"Abi Lahab is the symbol of evil against the poor and powerless.

The poet needed his poetic imagery to bring over a historical symbol, and not just any
symbol, it is *Abu Lahab. *Abi Lahab was an opportunist®™, who did not have the noble
Arabic values. Being in the times of paganism, standing by the tribe, whether wrong or right
was a must, but "Aba Lahab confronted the Prophet, who was his nephew. Nizar Qabbant is
very smart in choosing this historical character for its consistency with the Arab governments
in that time in which Balqis was murdered. Here we notice that *Aba Lahab signifies the
president or the government and its followers and he wants to say that the Arabic man cannot
do anything because he is an invisible man and all the power is in the hands of the
governments, big or small, so that personal freedom and everything in the Arab’s life is
controlled by the government and his commander. That's why Nizar had compared those to

"Abt Lahab, the historical opportunist character.

: : : 82 sa sy Jils caladl Ca el ) sl
And | say that | know the executioner who killed my wife. o) JB Sl el S A

The executioner is a symbol for the man who executes the government’s orders, because the
executioner is the headsman. Here we find a threat that the poet knows the killer (who gives

the order) and the executioner.

I will say in the investigation: D Gaaad) 3 il
How my deer was slain by *Abi Lahab’s sword 83 el ol e il 32 S

8 Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 69.

8 Muhammad Ibn Taha ’abti’Asma. Al- ‘aghsan al-nadia, 62.
8 (Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 58.

® |bid.,68.
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Here is also a symbol for the brutality of the killers as well as the tenderness and innocence of

the victim.

3.2 The symbol between Past and Present
In these verses the poet moves back and from between the past and the present, the glorious

past that held all the manners and bravery and the opposite present.

They murdered you, Balqfs.. ool b o
What an Arabic nation.. A Al &
That enjoys.. S el
Assassinates the voice of the nightingales? ¢ Jl) &) gaal Juias
Where are a- Al-samw’al and Al-muhalhal? ¢ i sanddl o
And the Al-ghatariyf Al-’awa’il? ¢ deleall 5
Tribes have eaten tribes ¢ Jal Y iy asll 5
Foxes murdering foxes .. I8 s (e
Spiders have killed spiders ooallad il Cllad

¥ Sl i Cslie

In these verses, Nizar accuses the Arabic governments of killing all that is beautiful
and magnificent, like the voices of nightingales, which are a simile to Balgis's voice. He asks
about al-Samt’al, the pre-Islamic poet who was known for his generosity, courage, and
wisdom.®> He also wonders about Al-muhalhal, the famous knight poet, and Al-ghatariyf Al-
‘awa’il, the Arabic man that was known for its bravery, generosity, humanity, and great
manners®® in spite of its ignorance and Bedouins mentioned by Nizar to indicate the generous
man.

Then, Nizar mentioned the foxes that murdered foxes, the spiders that smashed
spiders, because in Quran there is a verse that says " And most surely the frailest of the houses

"87 thus, Nizar wanted to emphasis on the spider's life structure which is a

is the spider’s house
savage life that is not based on the work of a group and they don't accept each other just like
the murderers of his wife. He compares the Arabic governments who held the fate of the

people in their hands and do not accept each other's opinions. Also there is a simile between

8 Qabbani Nizar. Al-'a ‘mal al-shi ‘rivah al-kamila, 13-14.

8 Al-ward Bagqir *Amin .mu jam al- ‘ulama’ Al- ‘arab, 129.

8 Al-ra’id Dictionary.

8 Holy Quran. Translates by M.H.Shakir. Tahrike Tarsile Quran. The Spider Verse N.41.

23



the foxes and spiders on one hand and the Arabic governments on the other on the base of
cruelty, crime, and not accepting each other.®®

We can notice how the expressions correlate and circulate around the Arabism core,
Nizar used the historical terms that represent the powers of good like Al-muhalhal, al-
Samt’al, and Al-ghatariyf Al-’awa’il against the cruelty and evil represented by manipulation.
The cunning foxes and the spiders are a group of animals and insects that do not believe in
team work, reject each other, murder those who stand in their way, and believe in the survival
of the fittest.

3.3 Karbala’, the Symbol

Balqis: : osily
If they blew you up.. we have Laied oy 28 a6 )
All the funerals start from Karbala' woeSh S b i Jiliall S
And end in Karbala'.. w8 S (B (el
| will not read history from now on el 2a g Al A1 o)

. cbaial adal of

My fingers got burnt..
89 I »f
My clothes are blood- covered.. sbaall Lahai il 53l

In this stanza, the poet expressed many concepts that are closely bound with the
concept of Arabism, which he had discussed and related with images of the past and present
with the help of his muse Balqis. He addresses her by managing to bring back the images of
the past to express contemporary life, especially when he mentioned Karbala' and the straying
party who killed the al-Imam al-Husayn. The concept of Karbala' is not only bound to
murder and injustice but also to the concept of freedom and fighting injustice. Here we must
mention that those who killed Al-husayn in Karbala’ are the minority but to speak not about
this act makes the others connected in some way with murderers and even participants in
murder.

When we come back to Nizar and his beloved Balqis, who was murdered by the
decision makers and war traders of the Arabic governments, normal people take the blame as
well because they were silent in front of this hideous act. Thus, Nizar brought examples from

history to ask the people to rebel against the Arab governments. Also, he refuses to read

8 Salah Rashid. The Scientific Inimitability in the Holy Quran, seventeenth issue.
8 Qabbant Nizar. Al-a ‘mal al-shi ‘riyah al-kamila, 52-53.
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history anymore, because history is full of unjust governments as well as Arabism lovers and
defenders. So, his refusal to read history is evidence that people had abandoned their history
and accepted things at face appearance.

We can notice here that Nizar uses history to influence the reader's conscience to
stimulate the rebellious historical aspect in him. Also he wanted to say that the phase that the
nation is going through is a defective one similar to the Age of Ignorance because of the
control that the Arab governments hold on people which stops them from thinking.

There is another evidence for his stance against the people who say that he was a
traitor and against the Arabic nation. The traitor is the one who forges the facts and stands by
the government.”® Moreover, Nizar refused to join the poets who stand by and glorify power;
he considered them to be the true traitors and that standing against power, and spreading hope

in the people's souls to wake them up, is true patriotism.

3.4 Balqis’s Image

Balqts is present in most of the poem's lines because Nizar wanted her to be a witness
to the crime, in spite of the fact that the crime was committed against her. Because of his
immense love for her, he wanted her to share everything with him and to inspire him. He
repeated Balgts name many times and in this repetition of her name, he wanted to keep in
touch with her. In every verse of the poem, Nizar recollects the image of Balqts as if she is

standing by him.

Balqis:

It is the fate of Arabs to be assassinated by Arabs.. D ol
Our flesh being eaten by Arabs.. e Wy o (g el Ueliad )
Our bellies being ripped open by Arabs.. G Laad b
Our graves opened by Arabs.. o Goe Ll iy
So, how can we evade such a fate? o Ge Ul iy

e liadll 1 (e i Caa

Here, he used his imagery to reject the Arabs, not as an identity, but as the Arabic policy
represented by the Arab governments. When he wonders about the grave of Arabism, he
wanted to show that Arabism and the hope of freedom is dead. Also, he wants to warn the

unaware people and stimulate their consciousness telling them that the one that shouts about

% yihad Fadil. fatafit sha ‘ir waqa'i ‘u ma ‘raka ma ‘a Nizar Qabbant, 29.
*1 Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 51.
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freedom is the one who is deceiving you. The Arab governments are murdering all that is
beautiful, deforming anyone who does not go along with them and establishing their policy so
that they would open the graves after death. When Nizar was asked about Arabic nationality,
he answered: "out of my great love to my country, | couldn't stand still in front of this great

coma that the Arabic people had drowned in, and drown likewise”.%

Balqts ... .
q oy
Don’t leave me .
e i Y
The sun after your departure.. s el i

Will not lighten the shores..

B dalsadl e g iy

In this verse and the one after, Nizar draws a picture of Balqis. In my opinion, it is a
way to stimulate Nizar and to draw the reader into a zone where he can show the latter the
main idea, which is laying the Arabic governments bare, and exposing their false pretentions
of being the nation's protectors. Also, through recalling Balgis image, he exposed the
government’s desire to get rid of him. Thus he presented to us a beautiful dualism: his Balqts,
the murdered wife and the power represented by the Arabic governments and their followers.
The indications that this verse shows have several purposes, the first is Balqis high position in
the poet's soul. The second is his bravery in front of power, and the third is the power's rage
on him because his shock had shaken his world and stirred him from the silence of fear that

envelopes its citizens. Thus, the poetic imagery of Nizar is stimulated by going beyond the

norms.
Here we are.. Balqts.. Loaslh L oaila
Entering, once again, to the era of Paganism.. L Adalall easl g AT He JA
Here we are, entering Savageness.. O sl b Jan i la
Retardation, ugliness, meanness.. Ldelagdly  delinlly | alall,
\We are entering, once again, the era of Barbarism.. LA jeae s ATS e JA
Where writing is a journey a4 G
Between a fragment of a bullet and another.. PENA|PRP T PRA
Where assassinating a butterfly in its field,... L lelia 84 8 Jlie) G
Becomes the main case.. % adll la

% Jihad Fadil. fatafit sha ‘ir waqa'i ‘u ma ‘raka ma ‘a Nizar Qabbant, 28.
% Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 16.
* Ibid., 23-42.
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In those verses, the poet refuses all the surrounding bitter reality that the Arabic nation
lives in, and he describes the present era by words that make the recipients shiver. Thus we
can see that Nizar’s imagery is the outcome of experience and knowledge, sensitivity, his
awareness of reality, minute observation of life in its historical, interior and exterior
development. The matter would not allow him to live in solitude away from his society. So we
can notice his rebellion against reality through the death of Balqtis, where he was able to,
through his knowledge and poetic skills change the poem's intention from a bitter reality and
personal experience, into a criticism about the Arabic reality, in which he aims to change this
reality. And all of this, from my point of view, is the climax of patriotism and Arabism,
especially when he left his ordeal and the pain that he endures because of Balgis death and

turned to a bigger case that is the Arabism issue that he belongs to.

3.5 The Arab World

Arab” Relating to the Middle East or North Africa or to the people, language or culture of
those regions” >

Thank you .. L SU
Thank you .. S &s
My beloved was murdered.. and thus you can pSan g Juay,, lB uad
Drink a glass of wine on the martyr's grave.. sugdll i o LS 5 5 0
My poem was assassinated ... Loalie) Saad
And what nation on the face of earth oY) Sl g dag
Except us - assassinates a poem %0 $5apadl) Jlias - i V) -

The poet starts his poem after congratulating and thanking them for the murder of
Balgis. Here he confesses that Balgis his muse, poem, and everything in his life, and he
blames the nation for her assassination. But here, from my point of view, he does not mean all
the Arabic nation, because the word nation can be given to a group or an individual, as written
in the Holy Quran "Surely Ibrahim was a nation, obedient to Allah, upright, and he was not
polytheist".”’

In this verse of Quran, we see the word nation given to our master Ibrahim alone, so,

Nizar used this word to put the responsibility of murder on the Arabic governments and

% English Dictionary for Advance Learners, 64.
% Qabbant Nizar. Al-'a ‘mal al-shi ‘riyah al-kamila, 9.
%" Holy Quran. Translates by M.H.Shakir. The Bee. Verse, 120.
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decision makers in the Arabic political world. Nizar also used the word nation to describe all
the Arabic governments, saying that their cruelty and savageness equal that of a nation. Since
Balqts was Arabic, and he praised her, so the poet cannot disparage all Arabs as she was a part
of this nation.

When Nizar was asked: why all this satire to Arabs, why don’t you shut up like other

poets who stand with the governments? He said:

I, as a poet, can't breathe this air that is full of poisonous gas. | am troubled by the destruction that
surrounds politics, humans, and writings. | cannot imagine a more hideous phase that our history had
went through. So, you found me screaming.”

Nizar, here, talks about a certain phase where the Arabic man falls under individual,
suppressive, and powers that burn and destroy everything, and do whatever they like. This
phase that the nation goes through, is one of the hardest times of the Arab nation, due to the
people who are chained by government and can't do anything but surrender. So, Nizar here is
talking about a certain phase that the Arab nation is going through. Also, we see him declare
to his wife that this is not an elegy, which means that he does not want to mourn Balqts, but he
made use of his poetic imagery to escape the poem's boundaries as an elegy into a criticism of

the Arabic reality.

The poet’s usage of certain types of images has many indications, by which he wants
to influence the recipient to feel his pain, like using familiar historical and Islamic characters.
Some characters are known for their cruelty, thus the comparison with the Arabic
governments is clearly understood. On the other hand, he uses other characters that represent

freedom and generosity, to present the Arabic people.

% Jihad Fadil. fatafit sha ‘ir waqa'i ‘u ma ‘raka ma ‘a Nizar Qabbant,.72.
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4. Conclusion:

In studying the poem, and bringing out its artistic values that were out of the readers’
perceptions, by emphasising the usage of rhetoric, presented by the poetic imageries. Qabbant
was able to create a poem that is a mixture of elegy, praise, and satire. Studying this poem
enabled us to see his distinctive poetical experiment, where he used the daily language using
examples taken from religion and tradition. He also used other ways that gave the poem its
beauty and enabled him to use varieties in the subject matter and a mixture of elegy and
praise. He used repetition in letter, noun, verb, and sentence, similes, and many other
rhetorical and devices.

As for the poetic imagery which was prevailing in the poem, there were the rhetorical and
symbolic imageries. Much of the imageries were based, mostly, on personification, that is to
add the emotional to the tangible, in other words, to add human characteristics to the inhuman
things.

The images that the poet uses through metaphor and simile are drawn from the Arabic life
and culture, thus, they make a clear impact on the recipient. The poet uses nature’s beauty
with all its concepts to express the beautiful and magnificent traits, while using some harmful
insects and wild animals to express the notion of ugliness and cruelty that do not cope with
the nature of the human being.

Criticism that the poet aimed at Arabic politics in the twentieth century was the result
of the political, economic, and cultural deterioration caused by greedy Arabic governments.
They were more interested in their personal gains and disturbances than the general good of
their people. For instance, they overlooked the political Arabic issue of the time, which was
the occupation of Palestine by Israel, to focus on the issue of exploiting more resources for
their personal “issues”. The Arabic man endured a great deal under the injustice of their
practices, one such injustice was the murder of Balqgis during the bombing of the Iraqi
Embassy in Beirut. Thus, the poet tried to focus his grief on the general injustice, making
Balqis a martyr, trying to awaken the Arabic conscience.

As for the symbolic imagery of the Arabic rulers, the poet chose them from the
religious and social tradition; Qabbant used well known symbols, in Arabic society to express
the state of rejection and discontent of the Arabic man. In spite of the poet's pain because of
his wife's murder, he did not get far from the Arabic reality, to prove that he was an Arab
citizen who loves his country and could not abandon it in the most hard circumstances.
Needless to say, the reason for the poet mixing elegy with praise and politic is the state of
loss that he had endured after his wife's murder.
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