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This thesis will serve to compare and analyse distinctions in character depiction and human
relations in Agatha Christie’s novel And Then There Were None, observing conversations

held between the main characters in both the original version of the novel and the Japanese
translated version to see the personal characteristic in the characters speech.

During the analysis, two certain aspects were taken into consideration, with correlating
frameworks. The first is role language, including the coined yakuwarigo by Kinsui, used to
identify individuals’ characteristics. The second aspect is the Japanese honorific system which
specifies the individual’s seniority and inter-human relation.

Studies on role language and Japanese honorifics have been conducted to a great extent,
though the use of these concepts to examine and compare to original English texts seems to be
lacking. The diversity in the use of personal pronouns, both first and second, sentence final
particles and style of speech to express politeness in the translated text is closely connected
with an inherit cultural idea on how certain personalities should behave according to how they
are described rather than what can be obviously found in the conversations that can be read in
the original novel.
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1. Introduction

1.1 Background

Through my interest and study of Japan and the Japanese language | have, and still am,
always been amazed by the many ways of Japanese speech, both formal and informal,
deciding early that I would focus my thesis on this subject.

Though my interest in anime and manga came much later than most, | have always had a
fondness for literature. It was through that interest | started thinking about more famous
English novels. How do Japanese translators manage the translation and how do they describe
characters with obvious different background in their speech while there barely is any in the
English version? I therefore chose to analyse one of Agatha Christie’s famous novels And
Then There Were None, a book that is renown all over the world, winning several awards and
is crowned as number one in its genre. The novel has been dramatized several times with its
first debut on the silver screen in 1945, and even was made into a computer and Nintendo Wii
game, published by The Adventure Company in 2005.

Japan has also been inspired by Agatha Christie’s literary work, for example in the manga and
anime series about Detective Conan, a young man solving crimes where some of them are
created from the idea of her work.

1.2 Previous Research

Three theoretical aspects will be presented in this thesis.
They are yakuwarigo, honorifics/politeness and translation.

Yakuwarigo or role language was first coined by Kinsui (2003, 2011) “Yakuwarigo” in 2003,
including the study of speech differences, identifying specific characteristics such as status,
age, occupation and gender.

Being a relatively new concept, gaining increased interest and fame, several studies on the
subject has been done, many on language in popular culture including anime, manga and
games etc.

Being a relatively new concept, however, few have focused on the translation of it between
other languages, including English. Hasegawa (2012) is, thus far, the only systematic
framework obtainable for translation theory between Japanese and English.

However, Hasegawa’s book mostly brings forward theories based on non-conversation texts,
removing itself from the field where both yakuwarigo and honorific appear, thus lacking in a
systematic approach towards characteristics and relations in human conversation.

On the subject of Japanese honorifics and politeness, these parts of Japanese linguistics have

amassed great attention in the past, though they are not officially brought forward as a part of
translation since they are also aspects of conversation, which is not dealt with in Hasegawa’s

book.

One example of previous research is a text written by Ota (2010). In the article, Ota is
confronting the use of “I” in Japanese news in regards to how famous foreign sports stars are
translated and depicted in their subtitles.

Another is by Jung (2007), where the difference in how Japanese and Koreans perceive the
correlation between the use of language and the image accompanying the speech.



Both these texts give insight on the subject, though they work with the background of a visual
media, taking into account of what can be seen as well as heard.

1.3 Problem, Aim and Research Question

The problem, as stated in the earlier section, neither yakuwarigo nor honorifics have been
included in the framework on translation between Japanese and English.

The aim for this thesis is to analyse and compare conversations and how characteristics and
relations between characters are shown linguistically. Agatha Christie’s famous work And
Then There Were None displays several characters with different backgrounds, diverting in
their age, occupation and gender etc. This makes it a good example of analysis, how the writer
for the Japanese version managed the difficulties of translation. The main objective is to
observe the different roles of the characters between the English text and its Japanese
counterpart in accordance to how they are depicted in both versions, both in how they speak
about themselves and to others.

The research questions for this thesis will be

e What kinds of yakuwarigo do the characters use in the Japanese version of the novel?

e What kinds of honorifics do they use in the Japanese version of the novel?

e To what extent do the characters characteristics and relations correspond between the
Japanese version and the original English novel?

2. And Then There Were None
2.1 The Novel

Agatha Christie’s And Then There Were None revolves around ten characters, each from
different backgrounds, which are lured to an island just of the coast of Devon, Great Britain.
Some are fooled by letters of invitation from acquaintances, while some of them are tempted
with the promise of work and money.

As they arrive they soon realize that their host is not present and the same evening each of the
ten occupants of the lonesome mansion on the island are accused of murder through a
gramophone record. After that point fear and paranoia starts to take hold as the inhabitants are
being disposed of, one by one, by the same means as the children’s rhyme ten little Indians.
Agatha Christie’s novel has been revised several times, changing names throughout its
lifetime, originally known as Ten Little Niggers when it was first published in 1939, quickly
changed after its release. Confronting a problem of that time, the book was given the title Ten
Little Indians. Later even that name changed to Ten Little Soldiers, except for the American
release where it came out with the most widely known name And Then There Were None,
taking after the children’s rhyme the novel is based upon.



2.2 Character Description

2.2.1 Justice Lawrence Wargrave

A former judge who was known for dealing out the death penalty in many cases, even those
where the outcome seemed to be in the defendants favour, a “hanging judge”, he ends up on
the island through a letter supposedly sent by an acquaintance wanting to meet him there.
Acting as the voice of reason throughout the novel, being both older and experienced in
analysing different situations, he is accused of the murder of Edward Seton, a man he judged
to death.

2.2.2 Vera Claythorne,

A young woman who finds herself quite rational and level-headed, she is working as a teacher
in physical education, “games mistress”, and is tricked to the island with the promise of a
secretary job for Mrs Owen for the summer.

As the novel progress, she is accused for the death of Cyril Hamilton, a young boy who
drowned while under her care as a governess.

2.2.3 Philip Lombard

A mercenary for hire, he is a man of action and is the only character who is armed with a gun
on the island and is lured to the island by the promise of money.

He is criminated with murder of not only one or two person, but is charged with the deaths of
twenty one men who were a part of an tribe located in the east of Africa, an accusation he
does not deny, feeling no remorse as he says he had to do it for self-preservation, adding that
the indigenous people do not mind dying as they do not think or feel like Europeans do.

2.2.4 Emily Brent

An unmarried and deeply religious lady in her sixties, fooled thinking an acquaintance invited
her to the island. She is accused for the death of Beatrice Taylor, an accusation she is
unwilling to discuss with the group as she does not think she has to defend herself against it,
saying only that she has always acted according to her conscience. She later reveals that the
young woman was a maid in Miss Brent’s service who was dismissed due to Beatrice
becoming pregnant outside of marriage.

The young woman, also rejected by her parents later kills herself, which Miss Brent considers
an even greater sin.

2.2.5 General John Macarthur

A retired World War One hero, he denies guilt on the charge of Arthur Richmond’s death, a
young officer that died on a mission assigned by Macarthur.

He also is invited on the premise that old war buddies were to meet him at Mr Owen’s villa on
the island, reminiscing about the good old days.



2.2.6 Doctor Edward Armstrong

A Harley Street doctor who is acquainted with Justice Wargrave through his occupation, he is
lured here for consultation on the Owens’ health. He is accused for the death of Louisa Mary
Clees, for which he claims no guilt and neither claims to not recall the name of the victim.

2.2.7 Anthony Marston

A young rich aristocrat with a fondness for fast cars, which is the reason of his accusation as
he is charged with the murder of two children, Lucy and John Combes, he ran over while
speeding on the roads of England, something he claim no responsibility for and rather
complaining that they withdrew his driver’s licence for a year on the matter.

2.2.8 William Blore

A private investigator and former British police officer, he introduces himself as Davis, an
African colonial from Natal. As he is accused responsible for the death of James Landor due
to falsely testifying against him, his real name is presented.

Afterwards he explains the circumstance of his presence, that he has been hired to observe the
guest on behalf of Mr Owen by his lawyer Isaac Morris for security reasons, something he
strongly doubts due to what has transpired.

2.2.9 Thomas and Ethel Rogers

The final two characters, the couple are the first to arrive to the island out of the ten main
personalities. The couple have been hired through an agency by Mr Owen and came a week
earlier than the rest, as they were instructed, finding that everything has been taken care of
and that Mr and Mrs Owen will arrive in time for their guests.

After Thomas and Ethel have settled and soon receive a letter that Mr and Mrs Owens will be
delayed, also relaying further instructions, including starting the gramophone with the record
of each person’s crime.

Both are diligent servants, formal in both appearance and manner, they are accused for the
death of their former employer, Jennifer Brady, who perished because of her frail constitution
according to Thomas, as they were unable to get a doctor in time due to a storm.



3. Theoretical Background
As described by Kinsui (2003), Role Language, or Yakuwarigo

“A specific language usage (vocabulary, style, expression, intonation etc.)

that makes the listener think of specific characteristics (age, gender, occupation,
social status, epoch, physical appearance, personality etc.), that points to a
certain character image, where you can imagine how a characters use of
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language should be. That is what you call “yakuwarigo”.
(Kinsui, 2003: 205) (Authors translation)

Role language, or yakuwarigo, takes on several aspects of the way Japanese people talk to
each other, whether it is the use of certain lexical features or a difference in grammar.

As pointed out by Hasegawa (2012), translation of the manner characters speak is largely up
to the individual translating the text, as there are many different theories on how one should
handle text when translating. As described by Hasegawa (2012) some favour word-for-word,
or literal, translation, where the translator are supposed to convey the text rather than its
meaning. This kind of translation is common, as described by Furuno (2005), due to the
interest in foreign texts throughout Japan’s existence, resulting in what she calls
translationese.

Another kind of translation Hasegawa (2012) brings up is the sense-to-sense.

Instead of just translating a text emphasis is also put on constructing the translated version to
make understandable for the readers of the target language, this through paraphrasing or
explaining rather than just translating what is written.

Current popular idea on translation work on an in between interpretation, that one should
apart from being “faithful” to the original text, but should also consider the reader of the
finished work.



3.1 Role Language

Personal pronouns are used to refer to a certain person or object that usually have been spoken
of during a conversation, using it instead of its regular name.

Many languages have a limited amount of pronouns, taking English as an example where you
have “I” and “you” which are supposed to cover all the aspects shown in the table below,
which Hasegawa (2012) refers to ambiguity, allowing several translations to be made of the
same word, only changing due to its contextual use.

This can be seen as English also does not include any change in the gender of the speaker,
giving the translator the choice of what interpretation to use that suits the text.

First Person Pronoun Male Female
Formal Watakushi Watakushi
Watashi Atakushi*
Plain Boku Watashi
Atashi*
Rude Ore

Second Person Pronoun

Formal Anata Anata
Plain Kimi Anata
Anta* Anta*
Rude Kisama
Omae
(Tsujimura, 2014) *Social dialect

The table above shows commonly used, divided between what is used by male and female
speakers, and as you can see, most cases categorised as formal, plain or rude.

Female pronouns lack rude equivalents of the male version, though pop-culture media, such
as movies, anime and manga, are known to break this rule.

Ota (2011) bring forward the discussion of the pronoun “I”, as well as the concept of
yakuwarigo, pointing out several instances in Japanese television, mostly NHK, where
translations of famous individuals speeches are changed. This sometimes include varieties of
characteristics not found in what they are talking about, handing them speech patterns that
might not necessarily be correct. Though this idea is difficult to apply to a novel where you
lack the visual media to compare the actual image, rather having to settle, in some cases, with
prior information.

Apart from observing the change in use of personal pronouns, sentence final particles, such as
“ne”, “yo” and “zo”, also serves to change the style of speech, though these rely more on the
characteristics of the individual using them rather than who it is applied towards, whether the
speaker is old or young, male or female, as well as their occupation. Further discussion on this

subject will be brought up where applicable.
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3.2 Honorifics and Politeness

Most languages have some degree of change in their speech to add markings of politeness,
admiration or respect either to the listener or a third party, this through the use of intonation, a
different vocabulary or another set of grammatical functions.

Upon this, it is often necessary to interchange the style of speech in accordance to the
situation. One would rarely ask a friend for something in the same way you would ask a
teacher or your employer.

Japanese is famous to take this to a new level, altering their language depending on if you are
talking to your parents, friends, elderly etc., known mostly under the title honorification, as
described by Tsujimura (2014).

This can, as she continues, further be divided into two categories, either referent or
addressee honorifics (Shibatani 1990).

Referent honorifics are used to show respect to either a listener or a third party.

This in turn can be split into two groups, respectful and humble forms, as described by
Tsujimura (2014).

(Tsujimura, 2014:415)

Dictionary form Adressee Honorific
(non-past, non-past neg., past, past neg.)

Verbs Deki-ru, Deki-nai, Deki-ta, Deki-na-kat- | Deki-masu, Deki-masen, Deki-

(to be ta mashita, Deki-masen deshita
able, can)
Adjectives | Haya-l, Haya-kuna-i, Haya-kat-ta, Hayai-desu, Haya-ku arimasen,
(fast Haya-kuna-kat-ta Haya-katta desu,
early) Haya-ku arimasen deshita
Nouns Hana-da, Hana-ja na-i, Hana-dat-ta, Hana-desu, Hana-ja arimasen,
Hana-ja na-kat-ta Hana-deshita, Hana-ja arimasen
(flower)

deshita

The respectful forms serve to elevate a person or their action, recognizing the individual as a
higher status than the speaker, where the humble forms work to rather to show respect to the
listener by humbling oneself, lowering one’s own level of status This is also explained by
Matsumoto and Soga (1978) as “exalting” the listener, or referred party, and “humbling”
oneself.

This is usually shown by changing some verbs; “mairu” for the verbs coming, “kuru”, and
going, “iku”, “meshiagaru” for eating and drinking etc. This also includes the use of copula,
as described by Matsumoto and Sogo (1978), where one change the regular polite “desu” to
either “degozaimasu” or “deirasshaimasu”, using the former as a humble form of desu, while
the other is used when elevating someone outside of the speakers “in-group”.

Adressee honorifics, in comparison to referent honorifics, functions to add politeness to a
conversation through inflections of verbs, adjectives and nouns rather than using regular
dictionary form, as shown in the conversation between a teacher and a student below as an
example.
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A ATV E o LeWE T A, (Honorific)
Sensei ha irasshaimasu ka.

B. L\, 17X F 4, (Polite)
Hai, ikimasu.

A D=L HZ Y £9, (Humble)
Watashi mo mairimasu.

Further, adding the prefixes, “o-* or “go-*, to words, “go-“ to Sino Japanese words and

“o0-* to native Japanese words, one elevates the politeness to the person you are speaking with,
showing further respect to them, as explained in Tsujimura’s book (2014) as bikago, also
referred to as honorific prefixes, or nominal, by Matsumoto and Soga (1978).

4. Data Collection and Results
4.1 Method

The methods for this thesis will be first to register differences in how the characters speak,
mainly observing conversations they hold between each other, to see if there is any change
between the characters style of speech. Data will then be collected on what pronouns,
sentence final particles they use in their lines, and also to collect what level of politeness they
apply to each other.

Due to the limitation of timeframe, | have chosen to include six characters for this part,
though will utilize all ten when displaying differences in conversation and relations later in
the thesis. | will also limit the collection of data to the earlier parts of the novel, as fewer
characters will take part later as the story goes on due to the fact that they gradually become
fewer throughout the novel.

After confirming a distinction, next step will be to analyse the data collected, later also
include conversations between characters. | will observe and display the differences and
similarities between the English and Japanese versions of the novel by using the secondary
material. This will be done by applying linguistics components to compare their language
usage and discussing about the translator’s intention and thoughts on the finished text and
how the characters are depicted. This part will also serve to observe the relations between
characters, as can be seen in what kind of speaking patterns they chose to use with certain
individuals.
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4.2 Results on Personal Pronouns

First P P Wargrave | Vera Brent Macarthur | Thomas Anthony
Watashi 28 16 23

Boku °
Washi 13

Watakushi 28

Jibun 1

Waga 3

Second P P

Anta 7 9

Anata 2 5 1

Kimi 14 2

Yatsu** 1
Koitsu** 1
Jibun 1

Omae** 2

-San 14 2

-Sama 10

-Kun 8

(Collection of pronouns and titles from page 33- 260) **Rude
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4.3 Results on Honorifics, Politeness and Sentence Final Particles

Wargrave | Vera Brent Macarthur | Thomas Anthony
Dict-form | 49 7 16 *x 3 9
Masu-form | 12 55 60 42 19
-na 4 2
-naa 1 3
-no 2 1
-y0 3 5 12 13 2
-ne 5 5 15 1 1
-nee 1 1 1
-dene(tene) | 4 1
-dana 2 1 1
-kedo 1
-keredo 1 2
-wa 5 4
-mase 1
-n 2 8
-Z0 2 3
-ga 1
-gane 1 1
Quest.
-ka 19 7 9 8 11 2
-kana 1 1
-kashira 3 1

(From analysing between eighty to one hundred lines of conversation for each

character, except for Anthony who has 40 lines due to him exiting the story.)

** Explained further in the chapter Analysis on page 17
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5. Analysis and Discussion

Prior to discussing the findings in the tables presented above, it is of interest to mention that
early observations that can be made on the Japanese version of the book is that the translator
has chosen to use a fairly modern language, and have most likely used a revised “newer”
version of the original novel for their translation. This might to some extent, in my opinion,
make the text more relatable and reachable to modern readers.

Observing the data collected, the differences in how the characters are depicted can be seen,
both in their respective style of speech, as well as in how they refer to themselves and each
other.

Taking a look at the data on pronouns in the tables presented, the characters either self-
reference or use of second person pronouns varies little, most keeping to one from either of
the groups, but a couple of changes appear that are worth mentioning.

One can also see that characters also tend to lean towards the use of either dictionary form or
desu-/masu-form.

Judge Wargrave is an exception to my former statement on pronouns, applying different
strategies of speaking depending on the individual spoken to in comparison to the other
personalities, both in second person pronouns, as shown in the lines below.

A “TLrhSAh, ZOFERE, SR> TOET D, ”
(Burento-san, sono tegami wo, ima motte imasuka.)
B. “v—AFU< A, EHREF2”

(Maasuton-kun, kimi ha?)
(Hisae, 2012: 83)

A. “You have that letter, Miss Brent?”
B. “Marston?”
(Christie, 1939: 41)

Analysing the sentences, you can see a difference in reverence between the characters that
Wargrave are speaking with, applying more respect to his language, but not with Marston.
Looking at the English version, one can see a difference that explains the choice of the
translator, just by the missing “Mr” before Anthony’s last name, whereas “Miss” was used
with Brent, but rather than leaving the text as it is, the translator chose to adapt the text to
Japanese. Hasegawa (2012) describes this as cohesion, making a text understandable for the
target language, to make it easier for the reader to grasp the situation, this by applying a level
of politeness through the use of the post-position titles “san” and “kun”.

The difference in age between Wargrave and Anthony also serves to further strengthen the
idea of a change in status. This can be compared to the relation between Judge Wargrave and
Emily Brent where the age difference is either small or she might be a bit older.

Though merely considering their age does not explain in the following sentence, presented at
the same occasion as the previous conversation.
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A “OPONTTETELITEZE, . o ZVA Y=, HRIZIFTESTLE?
(wakari kakete kita you dazo... Kureisoon,san, anata ha dou deshita?)
(Hisae, 2012: 83)

A. 7l begin to understand... Miss Claythorne?”
(Christie, 1939: 41)

The rule of age would most likely apply to Vera Claythorne as well, being portrayed as a
younger woman, possibly around the same age as Anthony Marston, using the more impolite,
or familiar, and female version “chan” for her.

The use of “anata” as well show a level of respect apart from this, as Wargrave uses the plain
“kimi” when speaking to Marston, showing a difference in politeness.

Thoughts on the translator’s choice can be drawn to the use of “Miss” for Claythorne,
implying a reluctance to alter the original text to follow the general rule.

A change in politeness can be interpreted when comparing the lines between addressing Miss
Brent and Miss Claythorne in the way they are asked, as the question particle “ka” is used
with Brent, but not with Claythorne, though few things strengthen such a choice when
comparing it to the original novel.

A minor change of pronouns in Thomas lines is the use of “jibun”.

As Kinsui (2011) explains, it is a male expression former used amongst military as reference,
giving it a “deeper meaning” in yakuwarigo.

Looking at it from a more historical point of view, the use of “jibun” would in this case suit
better when used with General Macarthur, due to his occupation, rather than being expressed
by Thomas, since there is no reference to him having anything to do with the army throughout
the novel. He otherwise seldom strays from his polite way of speaking, even when referring
to individuals not present in the novel, as is displayed in the conversation below.
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. Is— she— is she—?

. Yes, she is gone.

: Was it— was it— ‘er ‘eart, doctor?

: What was her health like normally?

: She was a bit rheumaticky

: Any doctor been attending her recently?

: Doctor? Not been to a doctor for years— neither of us.

- You’d no reason to believe she suffered from heart trouble?

>  » W > W > W >

: No, doctor. I never knew of anything.

(Christie, 1939: 60-61)

A: FNIT—F D 5 —FNF—?
(Kanai ha—sonou—kanai ha—?)

B: o, T2 T2,
(Umu, nakunatteiru.)

A DIBEDO—DOEOBEWNWTE ST ATL X 9D,
(Sensei, shinzou no—shinzou no sei dattan deshouka.)

B: 72, HEDHEAITL ST
(Fudan, karada no guai ha dou dattan dane.)

Abrob, Va—wFORNITIWNE LT,
(chotto, ryuumachi no ki ga gozaimashita.)

B: i, EHEICH D -T2 &1 ?
(Saikin, isha ni kakatta koto ha?)

Al BEEIETT), [MFEL, BEESEOEMCR ST ZEIXTINETA—
/NP S
(Oisha-sama desuka. Nan nen mo, oisha-sama no yakkai ni natta koto ha gozaimasen— Futari mo.)

B: X ADDBICIERN H -7 L B s 5 LIL, Z20noli,
(Oku-san no shinzou ni mondai ga atta to omowareru fushi ha, nai no dane.)

Ar ZTVERA, EE, DL LIZIZBEWYETZ ) £8 A,
(Gozaimasen, sensei. Watakushi niha omoi atarimasen.)

(Hisae, 2012: 129-130)
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Analysing the conversation above, some aspects of interest of the texts can be made.

The relationship between Doctor Armstrong and Thomas can be seen to an extent in the
Japanese version, though little in the English one.

Though few indications in the original text, and in this limited study, would suffice to explain
this, apart from the contrast in occupation and status between the characters, the translator’s
choice relies on a cultural adaptation, rather than a straight translation.

In the translated version there is a change in the pronoun “she”, referring to Thomas wife,
written in Japanese as “kanai”, this most likely to put emphasis, and also simplify for the
Japanese readers on the subject being brought up in the conversation.

The nuance in the original conversation of “‘er ‘eart” as well is changed, this may be due to
the difficulty of translating it into Japanese, ending up with an explanation of his type of
speech, redirecting the focal point in the conversation.

His extensive use of a polite language can be seen throughout the Japanese translated novel,
often taken form through the use of the title suffix “sama” and desu-/masu-form, but also in
the use of more polite words such as “gozaimasu”, “itashimasu” and “itadakimasu”.
Further, Thomas also utilizes another function in his way of speaking by applying the
beautifying honorifics bikago.

This can be seen in his lines in many conversations with the “guests”, in the conversation
above in its use in the compound “oisha”.

In contrast to Thomas formal speech pattern, Anthony Marston can be seen as quite informal,
and to an extent quite young, in his way of conversing with other characters.

His use of “boku” towards any character, even though there is an obvious difference in both
status and age sets him of as a bit unrefined, but still uses, for the most part, desu-/masu-form
when speaking, not following any apparent pattern when he uses dict-form.

The use of “yatsu” and “koitsu” by Anthony helps to further signify him as a younger
character, though the original texts of these words do not completely correlate to the Japanese
translation, as the word used for “yatsu” in the original novel is “old horse”, referring to a
friend of his. This choice could be due to the difficulty to properly translate, or might lose
some meaning when explained.

On the opposite end of Anthony’s youthful style of speech is General John Macarthur, who is
depicted with characteristics that show his age, position and gender.

In the table about his style of speaking, seen on page 13, | have chosen to not write a specific
number. This because his speaking style never changes, at least when referring to the use of
either dictionary form or desu-/masu-form, as a rule utilizing the former of the two in all of
his conversations, regardless of who he is talking to.

In addition to this application, he also uses the sentence final “n”, for which Kinsui (2011)
describes is a common affix for depicting elderly, especially used for older men, sometimes
even used, as described, by samurai in feudal Japan, a sentence final that are used by Judge
Wargrave to some extent.

This also includes the way he refers to himself, using the pronoun that is also closely
connected to aged men “washi”, including the affix “zo” that is used in few occasions by both
General Macharthur and Judge Wargrave. Both fitting the general description of characters
where this style of language would be used in Japanese, though little can be seen in the
original novel that would imply such a distinction.

18



A rule that can be observed in the way General Macarthur refers to others, as he limits his use
of the second person pronoun “anta” mostly when referring to female characters, preferring to
use the male version for addressing someone “kimi when speaking to a male individual.

Being the second character described in the book as being of a younger age, it is interesting to
see the differences in how Vera Claythorne is depicted, the conversation below being an
example.

A: Do you really think— what you said at breakfast?

B: Be a little more precise, my dear. To what in particular are you referring?
A: Do you really think that Rogers and his wife did away with that old lady?
B: Personally, I am quite sure of it. What do you think?

A: I don’t know what to think.

B: Everything goes to support the idea. The way that woman fainted. And the man dropped the coffee tray,
remember. Then the way he spoke about it--- it didn 't ring true.
Oh, yes, I'm afraid they did it.

(Christie, 1939: 68-69)

AFIEDLIIZEB LY > TV E—ARBIZEIH-TNHE - L DA TT NN,

(Choushoku no toki ni oshatte ita koto— Hontou ni sou omotte irassharun desuka.)

B: ol RADZENLE, EDOFEDZLEFT>TNDHD,
(Ittai, nan no koto kashira. Dono hanashi no koto wo itteiruno.)

A B Yy — ARIFITEDEDOLMEEZ L L, AYICTES TS5 Lo HATTI,
(Rojaazu fuufu ha yatoi nushi no josei wo koroshita to, hontou ni omotte irassharun desuka.)

B: b/ Lix, =Lt BnEddh, bzl s>EH0,
(Watashi ha, tashika dato omoimasune. Anata ha dou omou no.)

A ESZZTH0NND, DIz LIZIZbn £8 A,
(Dou kangaetara ii noka, watashi niha wakarimasen.)

B: Y9 &Fx7eoT, £ TT L, BIABRKAEKSTL, vV vy —XIBAEHELL-TL
E?2FNIZ, BY Y —ADLeRNolili— HiLTETH, RYDOFHEIIFMZ A EFHATLE L,
AA, I, ZALT, ZFLIEATEEE WD,

(Dou kangaetatte, sou desuyo. Oku-san ga ki wo ushinatta shi, Rojaazu ha obon wo otoshita desho? Soreni,
Rojaazu no shabetta hanashi— are ha totemo, hontou no hanashi niha kikoemasen deshita yo. Ee, sou,

futari shite, koroshitanda to omoiwane.)

(Hisae, 2012: 149)
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The conversation between Vera Claythorne and Emily Brent serve to display the general idea
of how both of them are depicted in the novel.

Despite being about the same age as Anthony Marston, Vera tends to uses a much more polite
language. Though she is prone to implement desu-/masu-form when speaking with other
characters, much in the same way as Anthony, she is much more formal when referring to
herself. Furthermore, as one can see in the conversation above, she uses a more polite
vocabulary when speaking to others, often using words such as “irassharu” and “oshaberi”,
which is utilized in her conversation with Brent, but also uses the word “orimasu’ on other
occasions, all of them being respectful forms of more common words.

The level of politeness in the Japanese version is difficult to make out in the original text of
Vera’s style of speech, though you can see a certain difference due to how Brent refers to
Vera, as she uses “my dear” when she wants her to clarify the subject Vera brought forward,
in this case the presumable murder that the Rogers couple committed.

With this reference, one can observe the social distance Brent puts herself as one on most
occasions uses such addressing when one is speaking to a child or a young adult, looking
down on Vera. This display of status by Brent, when reading the Japanese version, has moved
to be stated by Vera in her way of speaking with Brent, whereas she elevates Brent’s position
and lowers herself.

Brent, being one out of three female characters in the novel as a whole, has a style of speech
that, similar to Judge Wargrave, change depending on the listener, but instead refer to use
more of desu-/masu-form than dictionary form, mostly reserving the later for when speaking
with characters that has a lower level of status, as can be seen in her conversation with Vera
and the one below with Wargrave.

A: Are you waiting for me to say something? | have nothing to say.
B: Nothing, Miss Brent?

A: Nothing.

B: You reserve your defense?

A: There is no question of defense. | have always acted in accordance with the dictates of my conscience. |
have nothing with to reproach myself.

(Christie, 1939: 49)

A: DI LDBRIINE D DTIEROWDE, FHFoTWAHAATTD, 9281 Mbb0 FHAL,
(Watashi ga nani ka iu no deha nai kato, matteirun desuka. lu koto ha nani mo arimasen yo.)

B: 7L FE A, MHRNVATT N,
(Burento-san, nani mo nain desuka.)

A:dHD EHA,
(Arimasen.)

B: HLEAEIE, RbbETRE X9,
(Moushiaki ha, mi awasete okimasuka.)
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AHLBIEZ2AT, DV EHA, DELIIWVSEST, B> TITEBIL TV ET, LELW
el IholTobbdn EHA

(Moushiaki nante, arimasen. Watashi ha itsu date, ryoushin ni shitagatte koudou shiteimasu. Yamashii koto
nado, koreppocchi mo arimasen.)

(Hisae, 2012: 102)

One can also see that rather than she making a larger change in her own expressions,
characters around her tend to use a more polite language with her, showing the position she is
illustrated into. She, as well as General Macarthur, use to a greater extent than other
characters the sentence final particle “-yo”, which research done by Kinsui (2011) describes
as characteristics of older people, often connected with dictionary form, in Macharthur’s case.
She, and Vera, also the only two characters using the sentence final particle “-wa”, in Brent’s
lines sometimes in compounds of “~wane”, that is closely connected to female style of speech.
Brent also often use the more feminine “-ne”, which is also utilized by Vera and Wargrave.
What can be found in Wargraves use of language though is his apart from using “-ne” for

emphasis, he uses the more male version “-na”, “-dene”, “-tene” or “-dana” as well, changing
greatly and without any obvious regards to the listener.

Many of the difficulties in describing and translation to and from Japanese displayed in the
analysis presented often lies in what Hasegawa (2012) explains as ambiguity and vagueness.
Ambiguity is when a word or phrase can mean different things depending on the context in
which it is used, the word light being a good example.

It could either mean it is bright, as a level of luminosity, or refer to an objects importance or
weight. Vagueness is when a certain feature is not specific, that a word or phrase could have
several inherent meanings depending on the conversation as a whole, as well as prior
knowledge about the subject being spoken of.

This is due to a cultural aspect in Japanese that have no clear representative form in most
other languages, leading to many distinctions in different novels in how character
personalities are depicted in Japanese, being a language with a great diversity in how one
should speak and address others.
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6. Conclusion and Further Research

6.1 Conclussion

Agatha Christie’s And Then There Were None serves as a good example of the diversity in
the use of characters with widely different backgrounds and personal traits. This as they are
forced to interact with each other where most of them would likely not seek the company of
the other individuals. Since Japanese has a rich language in that they can they can depict a
character in detail, whether it be their age, occupation, gender or even from what time in
history they are, it is easier for the reader to take in the conversation between two characters,
removing the difficulty of identifying the speaker of a sentence as it is being made clear by
the style of speech they utilize.

Character depictions in the original novel and the Japanese counterpart sometimes collide, as
Japanese language works to incorporate many different level of speech that is either quite
vague or ambiguous when compared to the English equivalent of the same expression, such as
the use of different kinds of pronouns, both first and second, depending on both the speaker
and the listener.

An indication of a rule that was observed when comparing the texts was the use of second
person pronouns suffixes “-san” and “-kun”, where English titles, such as “miss” or “mr”
were used in the original test to show an implication of a level politeness and respect to the
individual that they are speaking with.

The implement of sentence finals also serve as a subject of discussion, as little can be made
out of their equivalent usage in the original version of the text, apart from how the character
that are using them are illustrated by the translator.

Many parts of the Japanese language cannot be interpreted through analysing the
conversations that the character hold with each other alone, instead the explanations and
reference that can be found in between such occasions speak strongly towards how characters
are brought forward in their respective style of speech later on.

22



6.2 Further Research

Since this thesis only included six characters when observing the differences in their
respective styles of speech and use of personal pronouns, broadening the study by including
all the ten main characters. This would serve to display to a greater extent the changes in
between character conversations, possibly helping to explain or develop certain aspects on the
information already collected.

Avreas of further research would also include comparing several translated versions of the
novel, to observe the difference in translation due to different theories being used by the

translators.

In such a study, an interesting aspect would also be to select texts written during various

times, from when it first came until present day Japan.

Further, it would be of interest to construct a survey of the conversations the characters have
between each other in the Japanese version and ask native language speakers to answer if they
can make out the differences in characteristics between the individuals holding the
conversation, asking them if they can identify the character’s age, occupation and gender.
Later collecting and compiling the findings of the survey, to see if Japanese native speakers
can picture the personality behind the texts or if information prior is needed to make it
comprehensible. Though referring to further studies on this novel, same kind of research can
be conducted with other novels, expanding to other genres or texts written during other times
of history.

e Include all the ten main characters in the analysis on their speech patterns.

e Comparison of several translated versions of And Then There Were None, both newer
and older texts.

e Make a survey on certain conversations in the novel, omitting text in between and ask
native Japanese speakers to identify the characteristics of the speakers in the
conversation.

23



References

Primary Sources

Christie, Agatha (1939), Republished version (1977). Ten Little Indians. Pocket Books New
York: USA.

Hisae, Aoki (2012). Soushite Daremo Inakunatta (=And Then There Were None).
Hayakawa Publishing, Inc.: Tokyo, Japan.

Secondary Sources
Furuno, Yuri. Chapter 8: Translationese in Japan. Presented in

Hung, Eva (Edited by, 2005). Translation and Cultural Change: Studies in
history, norms and image-projection. Japan John Benjamins Publishing
Company: Amsterdam/Philadelphia.

Hasegawa, Yoko (2012). The Routledge Course in Japanese Translation.Routledge: Great
Britain.

Jung, Hyeseon. (2007). Nikkan taishou yakuwarigo kenkyuu sono kanousei wo saguru.
Presented in

Kinsui, Satoshi (2007). Yakuwarigo kenkyuu no chihei. Kurusio Publishing:
Tokyo, Japan.

Kinsui, Satoshi (2003). Vaacharu nihongo no nazo. lwanami Shoten Publishers: Tokyo,
Japan.

Kinsui, Satoshi (2011). Yakuwarigo kenkyuu no tentei. Kurusio Publishing: Tokyo, Japan.

Ota, Makie (2010). Chapter 6: Usain boruto no “I” ha, naze (ore) to
yakusarerunoka.

Matsumoto, Noriko & Soga, Matsuo (1978). Foundations of Japanese Language.
Taishukan Publishing Company: Tokyo, Japan.

Shibatani, Masayoshi (1990). The Languages of Japan. Cambridge University Press:
Cambridge, England

Thermaenius, Einar (1999). Tio Sma Negerpojkar (=Ten Little Nigger boys). Albert Bonniers
Forlag: Sweden.

Tsujimura, Natsuko (2014). An Introduction to Japanese Linguistics. Blackwell Publishers:
Massachusetts, USA.

Internet Sources
http://www.agathachristie.com/stories/and-then-there-were-none (2015-12-10)

http://detectiveconan.wikia.com/wiki/Detective_Conan (2015-12-10)

24



Appendix

Table 1.
Character | Page 1 Person | 2 Person | Sentence | Misc Listener
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D
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96 — — TT L Lawrence
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<&
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HY L
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_a—
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j—
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Table 2.
Mrs Ethel | 47 — — TXWE | IHFE Vera
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ekeeper
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Table 3.
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— — 72X TN, 72
oL — 72 o7
oL — L7
— ML ( L7=
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— — HoHZ L
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2 ? — F (Hiswife) | H->T A
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95 — X I 7= DD Philip
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107 — — BolEE
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141 — 7Yy — R 72 Sk Thomas
Rogers
142 — — oA Edward
Armstron
g, Philip
Lombard
— — H DN HEHALTE
— — B
— — LA
— — /xb \
— — 72 < AE— A
— — ANy
- - 232
143 — — 77k Open (
Thomas
Rogers
not
present)
— — L2720
D
— — 272 %

VAR

—

28




168 — — 2NDTE | William
Blore
— — L72uW T
<D
— XHTH Dok | bholbk b
B vy
— — 1T-7TCX
gy
173 — HAT 4R Vera
Claythorn
— HiT ET=ATE
72
— — 1
— — 72 &
174 — bl BOATE | T2 &
A9 2
— — 72X
— FrpTR o L5
e
— — A Lo
— — B85 P 5T
BD
— bl BHDTE
59
— AT A7 | "W E DB
) o
— — s
— HIT (DR PAQ
ARLSRAS
— — 2%
— — WWATE
£
— AT PIND
oL — Bor- 12
— — Bol-
72 &

175 — — 2oz #Z (
Macarthurs
late wife)

L — Bor-

L — 7Zo7= =N (
Macarthurs
late wife)

727

29




oL

Bo7-

IRhTE K

LoT=D

—

AS)

ATE

T PUTE

LoTz

VyTFEr
S

TRUNTR

I NY

S EAS

7Z=o7=d

Tpinotz

2o T

DING A

DB A
Appears
twice

LEo7z
DY

176

Dinb A

W2 o
[SVVAVES
A9
Dy

»L

THoTL
Fo7

Ll

ATE

pL

Tro7-

259 &

»L

o b
5k

o b

30




Table 4.
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Ethel is refered to as the
woman in Swedish and

English vers

ATT
yap

BEA (
Refering to
Ethel
Rogers)

Edward
Armstrong

135

<&

Open

135—136

Tpoi-
TL X

PR

136

DT

Kb (
Thomas and
Ethel
Rogers)

40




L7=»

oL

B
EEL

THA
272 o
7-TCL

ez (Ethel
Rogers)

CxdH
D EH
AT

AYIRE)

—

TL X
gRe!

I

PR

Bsh

William
Blore/Open

DOTY

BoLlLxd

147

g

Vera
Claythorne

147—148

Zhn

148

WET

ROA
LS

AdAYS)

B

H

<k

AdAYS)

149

Nl

WDHD

Bk
ERE

/E[;‘El\i 0)

<k

Z27-o>TC

TL X

& A (Refering to Ethel
Rogers), B ¥ ¥ —X

Lo~

el

7Yy —X

FHA
TL=
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X
— Eob 2R
1
Pl L WET | 1,
X
150 HOH L Reciting a
sentence in
the bible
— 72T
‘ar-
YOy J Reciting a sentence in the
bible, same as previous
— T Z
— N5
— FL
X
— Ay e oy N— R
S
— WE L
7242
— T EAL HA
151 — HYFE B3
L7z &
— 1 X
— TLx bHoJ, ZH%r (Refering
to Lawrence Wargrave)
— 13
=L T4k
Dz L WEH
ATL
— TiEdH PSERTN
UR=ch
VYIRS
=L TYUT
nEn
— TY &L X7 EVR T ATk
WOIR, EATHRWIR
— TL&
— FL |1B
— L&
NN S¥ )
— W=D

¥

42




7257

=57
ATT

ZH

HoTDIFE

151—152

TL7=,
|wm, T o
NQAYS)

152

HE
TAT
L7z

Wiz A
T3

RO

LEL

—

IR

T& %
T L

R

L=/
ANGCE
75)

2 ? "

BirL

—

<&

>~ >

A A

BHE

153

e L

L=
N9

bz L

WEE
A K

L Ch
L=z

DT

2o
7=/ T
NP

193

£oT
ERRS

Open

WET

194

HIpTe

=7
WTT

Vera
Claythorne

<3

R

202

Hpl-

WET

Bolxd

Lawrence
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-
—

Wargrave

D=L
-5

DOTT

AT

206

oL

T3 -

%

b= L

39T

b= L
=5

S
e

Blenwn

TL X

L= 7g
Wk

D=L
-5

DOTT

210

AT
7

Bolxbdb

2 ? "

T

bl

212

piras

VAR
HYF
A

7Yy —X
DRI A

216

DIEY
F L=

gAY —
YA

Lawrence
Wargrave

WEL
7= X

217

WE L
7= 5

Nr
Nr

DT

<&

232

=
AVAS

Vera
claythorne

ATT

233

LE»
Th

(S

Open

241

RoRRES
TA K

TL X
13

L

A=
= A

WE L
7= X

William
Blore

1Yy —X
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WEE
A K

I

246

<A
& F

Vera
Claythorne

LET

78 H <

Nl

o4

AR
A
5

ySYIN WA

253

ll:]:7

AYSY e

bz L

WET
N Y !

ANt

255

TE %
L7z

KRR,

Lk

CxdH

2 ? "

259

Ho, TH

Open

A
ASAA

Lawrence
Wargrave/O
pen

Nl b

7 LAY —
YA, B
Flan

S5O
WT

ANAES
Y

Edward
Armstrong

DT

AN

WET

BI®D
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Table 6.

Judge 33 — — NQCRAY R N Emily Brent
Lawrenc
e
Wargrav
e
34 — Hlplz | TTH U A
L | — TLT | by, &
13 & ARZEN
41 — — WA A | Worth to Fred Narracot
Ve a comment
the
translation
56 — — HTZE Edward Armstrong
SIS
— — 7242
— — [AYAQA
DT
— — o T | Al h
W5
2?29 — — Al = G I e S
S7 — STz | FioT
EScaV
- - m<T | Bl
el 72
— — Cro |BET
DI
— — BT IS EA4AVE
Wiz & 78
ZAR
nTZ
65 — —_ Bz A Open/Vera Claythorne
73 — bl |BH>0 | Led Edward Armstrong
D
— - R
iy el
— — A7 | FuD Anthony
e Marston/Open
AL
— — 7 Thomas Rogers
75 — s f/«\7 D
__.X‘\
BEZ
— — RIS BZEHL
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-

D

a3y

At L
THH
B9

76

=

At L
THo
B0

777
D D>

F—z

L7
AV

= AANE
Hol-
DH>

Philip Lombard

77

T
=AY
VA

Open

7259

RS A

Thomas Rogers

79

T
ECAS)
VAR

ST

AT

Fr—z b
A%

Do
W5

H o
72D
7

ARV
&

ke
—

80

FFoT
WD

foeld T
<

g8

nH

81

oYV
=59
£}

NH7R

ST (
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Pondering/r

eading)
— LoYAYAS
82 ~— A H M Anthony Marston
k< hlo)
vy
— oW
X
HpE | B9
Y
— o Open
59
T | kT Dbt
— L7
WiZAh
M
83 Ty | HoT Emily Brent
FEA | WET
VR
2?4 — Xo7
<
7 1A TL= Vera Craythorne
= ?
YN
oA
~— A I3 ? Anthony Marston
<
. &
I
T—h | 501 Edward Armstrong
A hnm
Ve
2 5
ATz
84 — AQAYES
el
— TiE7e
WATE
1
— 727
— AN ES
o
— Wiz A | BIhRE

48




Philip Lombard

| IR

— K<

bbb

~

I
HIplz

John Macarthur

85

|mERAN
— k<
. &

B
TV
.d——

bbb

Open

L7=

bhbh

LEL
i)

DOHIFE

H0F
L7243

HoT

WEE
o

bbb,
MmEY

RN o
7z

TAT
AAS

H 5
Lk
9 7>

William Blore

86

&

72D 7

87

e

o7
D D>

&

£
73

o

AV
S A

FIROLAN
[/\

Open

LD %

FHEDH

8
x
72

AR

AR
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88

—

— — 7259
Adding a sentence | — -- 771!
to explain that the
murderer is
"Unknown™
— — -l Vera Claythorne
— — ko7 | bbb | Open/Vera Claythorne
- — L7z
YA
89 — — LEd | &TC. Tix | Open
R
oL | — BIH
— — 2o T
AV
oL | — AYAIA
— — Ay
7
89— plL | — AY AR
90
920 — -
o
oL | — T3 &
- — BNy o
<5
- — AT o,
Db
— — WA
DL | — Y
— T — A Y
A b
N
Za
— ~v—Z | W= HIZT
k<
)
— PRV RN
N A
- v~ | W
_-]j-_
o
— — W5 pivboh
— — WaH Lk | bivbiu

o7
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91

b= L

H o
720

oL

WD

bhbh

oL

b

—

72 o7

T <
QA

5.z

LoMm
20

91—
92

oL

Tpolm

92

L7z

D=L

7727
ATT

L7=

AT S
iz

HL k-
T

[/\72@[/\

<3

93

FINRES
HAT
L7z &

Edward Armstrong

96

ARe

Anthony Marston

& H

7 A

99

WoHE

William Blore

(A%

»H ATz

Trol-

AT

7257

FEATE

2o

100

AT

=59

**k*k

102

AV
S A

A
< ¥

Emily Brent

BEE
ERA

H LB =

LEo

T

Open

103

oYy

W5 D

bivbi,

Thomas Rogers
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BExLH

7= L

bhbh

Open

Thomas Rogers

104

KA 9

Open

bz

ik
b7y

&Y NT<

Anthony Marston

108

W=D
oY o!

Edward Armstrong

134

R ERAS
[IAVAS

13 ?

135

INTR

*k*x

137

T
FE A

HHWD
FT &L

Emily Brent

Boih

bhbh

oL
VY

DT

140

<Dh

—

Thomas Rogers

194

Xz

Cx7p
(AR

Open,/Partly directed
towards William
Blore, Edward
Armstrong and Philip
Lombard

198

s

TL=

Edward Armstrong

52




R

DR

199

U\fcil/\
DI

L7=7

Open

X BT

Ay

William Blore,
Edward Armstrong
and Philip Lombard

ST

RN o

—

Wiz A
72459

bzl

7

VAR

199 —
200

Xo7e
73

bbb

200

RN
59

William Blore

oy ol
B4R

L

bhbh

Open

S H

B

—

Edward Armstrong

L7z

Xz

Ko
=07
YR

William Blore,
Edward Armstrong
and Philip Lombard

72N

I

—

Open

VAR

VAR

—

bhbh

201

L7
WTL
X9

Vera Claythorne

W5

W5

bhbh

Open

VAR

—

72

2 ?

N )
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nbhtA

TR

oL

7259

202

HE D

William Blore

oL

7=
[/\

IR

— k<

Philip Lombard

VAAYIR

Open

& 270>

A=e
< Ay
X A

5 X
DR A

William Blore

203

FrITR

R

bihbh

Open/William Blore

ARV A

AN

[/\7‘0@[/\
Lo

Open

9

bhbh

7259
D

bhbh

204

— .

Edward Armstrong

TLXx

ol

x4zt

—

Z 912

Edward Armstrong
and William Blore

DR

Philip Lombard

205

L7
WS

-

NN

Edward Armstrong

D11

W5

Open

TED

HDHE
VY

206

S

H oW
770

Vera Claythorne

b= L

»H AT

ESESAS
v

b= L

T

BmEBH

Emily Brent
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&

e B

iz

RNT
Lx9
VAN

727

Open

TE
VY

207

EoL
7=

7Yy —X

Philip Lombard

[ESN

Y

Ipoln

AL e

/YIRS
VA

bhbh

207 —
208

L7z
WZAH

bbb

208

Li7g
[/\

bzl

72X

Table 7.

Vera
Claythorne
, Secretary

33

D=L

FLXD

Open

FI2E A

WH LT
TZEWN

AYAEScn

Philip
Lombard

34

&

Taxi
Driver

35

ESERIE L’
v

Philip
Lombard

RATY
&£

WEEA

<F

F—z X
., BSFE

RWNTL
x

35—36

WASED

RE=E

36

LV o
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b= L KT
— TT D
— 720
b= L AV VNGER
- RNAT
EIES
— TLX
- AT
yop)
- AT
o)
— TLX9 TKhwm, o
Az LD
— TI ) T RG> T,
FebH
— <TEEW
— F L7z
— TJ 4
37 — HFAEL
=< L BOEST | A—= S John
FOHRSE Macarthur
— B ET
DT
— Bolx |mUu/A—FE&
WET vy,
38 — TJ 4
— Xo72b
39 -- A TT R John
Macarthur
and Philip
Lombard
48 — X977 h Ethel
Rogers
=L <7 F—xz &
F,OHRIFE
— TLXY | ZfFL
T
49 DL AT | BXFE, Bo
L b2ho
7z
— X
— 72N ?
50 — TLX9

56




64

Anthony
Marston/O
pen

BHLAW!

Cx

65

TATT

Emily
Brent

66

BFrnE
. WL

F—xz X
F, BIFE,
7 v Xx—

e

7o Li—

70

7Zo7=D

L

7R ATED>

[—

50—

71

DML B

Open

AV AN
i

HX

Lotz

72

T

(
Repeated
twice)

Philip
Lombard

Z |

88

ZEoT

Lawrence
Wargrave

91

ARy SR

93

<7EEwn

Open

HDOF

DT &

TL=

W/ AT
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bl L

bl L

D=L

bl L

93—94

BRESA

2 ? "

94

=L

HIED

HIED

95

S

Wiz A

Philip
Lombard

108

DT

Edward
Armstrong

109

Zzoh
VAR

Open

WDz

HYFEHE
A !

L=

132

AT

Open

148

AV D
5

Emily
Brent

br=L (
Written
twice)

HYEHE
A
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