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Abstract

In this essay I studied the variety of differences in meaning and usage between Sino-Japanese
homographs. The purpose of the essay was to shed some light on what different types of Sino-Japanese
homographs there are, as well as to figure out which one of these is the most common and which one
seems the most difficult to understand for Japanese or Chinese native speakers. To achieve this goal, I
studied the Chinese subtitles for two Japanese TV dramas and compared them with the Japanese subtitles,
to find concrete examples of homographs used differently in various contexts. I then selected among the
homographs I found a few for each of my pre-determined categories, based on previous works, and
analysed them further using dictionaries as well as sentences extracted from the TV drama subtitles. I
compared my findings with those of previous studies and found that I largely came to similar conclusions,
for example that homographs that hardly share any common meaning in Japanese and Chinese seem the
most difficult to learn, or that many homographs seem to have a broader scope of meaning in Chinese
than they do in Japanese. The reason why this subject is an important one is because a higher awareness
of homographs can be very conducive to properly learn Chinese as a Japanese speaker, or Japanese as a
Chinese speaker. It is in many cases wishful thinking to believe that you can simply use kanji words in
the same way in Chinese and in Japanese just because they are written the same. In reality they can be
different in various ways, such as not being of the same word class in Japanese and Chinese, or being part

of colloquial vocabulary in Chinese whereas in Japanese they would only be used in a formal context.
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1 Introduction

Sino-Japanese homographs are kanji words that exist in both Japanese and Chinese, are
written using the same kanji, but have different meanings. For a Chinese or Taiwanese
person studying Japanese, a Japanese person studying Chinese or a person who has
prior experience of studying either of the languages and is currently studying the other
one, these words can lead to confusion. For example, when a Chinese or Taiwanese
person studying Japanese speaks Japanese, they tend to use a lot of kanji words, so
called “kango”, which are more familiar to them, having Chinese as their mother tongue,
than other Japanese vocabulary. Similarly, Japanese people studying Chinese probably
use a lot of kango when they speak Chinese, considering that kango originally came to
Japan from China and should thus be easy for the Chinese native speaker to understand.
However, if one is not aware of the existence of homographs in these scenarios, one is
likely to be misunderstood sometimes.

In this thesis, I would therefore like to engage in providing some deeper understanding

concerning Sino-Japanese homographs.

1.1 Previous Studies

There is a wide variety of previous works concerning the comparison of Sino-Japanese
homographs.

Among these are Sato and Om (2010), who introduce the usage and meaning of about
300 Sino-Japanese-Korean homographs in a simple and concise way, Ikkai, Kakehi and
Kakehi (2006) who write about kango in general, Zhang (2004) who introduces a
number of homographs in a very humorous manner and Wt (2005) who makes an effort
in categorising Sino-Japanese homographs. These, among others, were greatly
conducive to the writing of this thesis.

Furthermore, there is a number of theses on this subject or similar subjects.



For instance, Hé (2014) discusses the varying difficulties of the different kinds of
homographs for Japanese people learning Chinese. Gu (2013) writes about the special
characteristics of different types of homographs as well as important points to consider

when learning or teaching these homographs.

1.2 Problem Definition
Even though there are previous studies on this subject, I have yet to find studies which
analyse the application of Sino-Japanese homographs regarding the context in which

they are actually used and to what extent.

1.3 Am

My aim is to analyse to what extent Sino-Japanese homographs appear in the Chinese
subtitles of Japanese TV dramas, in which colloquial language is primarily used, as well
as what kind of categorisation is possible and what kinds of special characteristics and

regularities there are.

14 Research Questions
* Which one of the different homograph categories that I bring attention to in this thesis

most commonly appears in the subtitles?

- Judging by the results of the analysis; which of the categories is most likely to be the
cause of confusion?

- Is there a pattern regarding which language’s homographs have greater application

scopes?



2 Framework

2.1

Kango

“Kango” are words consisting of kanji characters, which were introduced to Japan from

China in ancient times through Korea. According to Yamaguchi (2007), there are

largely four different categories of kango.

1.

Kango which exist in both Japanese and Chinese, and also share the same
meaning. Some examples are FA% (secret), ¢ (time) and fEJH (flower
vase).

Kango which exist in both Japanese and Chinese, but have different meanings.
Some examples are 58 (in Chinese, the meaning of this kango is “to do
something by force/by compulsion”, but in Japanese it means “to study”), K%
(in Chinese, it means “to change/alter greatly”, but in Japanese it means “very”,
“terrible” or “difficult”) and #XHR (in Chinese, it only means “experiment”, but
in Japanese it usually indicates a “school test”).

Kango which exist in Japanese, but not in Chinese. Some examples are H47f
(wallet), BEE (movie) and H#RHL (bicycle). Many of these words appear
very commonly in everyday conversation in Japanese.

Kango created in Japan and then later introduced to China, which share the same
meaning in both languages. Some examples are 12> (society), /[EH

(psychology), H#X (nature) and /%% (broadcast). (Yamaguchi 2007:45)

The kango brought up in this thesis are mainly those of the second category.

2.2

Categorisation

The categorisation of homographs attempted in this thesis is based on that of W1 (2005).
W (2005:50) writes the following:



“Due to historical reasons, there exist lots of homographs in Chinese and Japanese.
These words are written the same, but can differ in part of speech, only have partly
similar meaning, be used in different contexts, be different in nuance, be seemingly

b

identical but have small differences and so on. They are the cause of many mistakes.’

In W1 (2005:51), homographs are divided into 5 categories.

(1) Homographs which differ in part of speech

There is a portion of homographs which differ in part of speech. This also leads to
different applications and grammatical functions. An application of a kango which
might seem correct in Japanese can be incorrect in Chinese because of the difference in
part of speech. An example is the following sentence (* indicates that the sentence is
incorrect).

* XDAEE], ek (BB TIRZHE, WS TIRZHINALN,

Meaning: I have experienced a lot in the last four years, and also made a lot of friends.

The word “#&H#%” (experience) possesses the same meaning in both Japanese and
Chinese, but in Chinese it can only be used as a noun. In Japanese, you can combine it

with a “suru” and create a verb out of it, but this is not an option in Chinese.

(2) Homographs which share similarities in meaning
Words belonging to this category have both similarities and differences. For example,
“ZFH1” is often used to indicate a “verbal expression” in Japanese, whereas in Chinese it

is rather used to indicate “a human expression/action”.

(3) Homographs which are different in meaning
The words belonging to this category differ greatly in meaning between Japanese and

Chinese. For example, “¥ 32" means “vegetable” in Japanese, whereas in Chinese it



means “wildflower”. (Zhang 2004:32) Another example is “/#¥" which means “to be

moved (emotionally)” in Japanese, but “to be grateful” in Chinese.

(4) Homographs which are combined differently with other words

There are also kango which are very similar in meaning, but are not combined with
other words in the same way in Japanese and Chinese. “%&7£” is brought up as an
example. In Japanese, it can be used to express the action “to post/present grades” (J%#&
% %3 9 %), which is not a possible combination in Chinese. In other words, &3¢

(to present) cannot be combined with J%#& (grades) in Chinese.

(5) Homographs which differ in nuance

The last thing Wu (2005) brings up is the fact that there are also homographs which
differ in nuance in Japanese and Chinese. She compares the word “/t%” in both
languages. In Japanese, it means “to get a job” or “to find a job” and is very commonly
used. In Chinese it also possesses the meaning “to get a job”, but in most cases it
indicates the acquisition of a high ranking job, and is mainly used in written language.

That is to say, the degree of formality differs.

In this thesis I have created my own three categories, while referring to those above by
Wu.
The categories are the following:
* (Category A: Homographs which are used in different situations
* (Category B: Homographs which are sometimes used identically, but sometimes
differently

e Category C: Homographs which are different in meaning

The reason for decreasing the amount of categories from W1’s five categories to just

three was because I thought that some of W’s categories were very similar and could



therefore be merged with each other, to make it easier to distinguish between the
different categories. So, using Wi’s (4) and (5) as reference I created Category A, while
(1) and (2) became Category B. Category C is basically the same as (3) above.

2.21 Category A: Homographs which are used in different situations
There is a great amount of kango which share a common meaning in Japanese and
Chinese. However, a lot of these words are used in different situations depending on the
language. This category is based on Wu’s (2005) categories “Homographs which are
combined differently with other words” as well as “Homographs which differ in
nuance”. It is also a phenomenon which Miyajima (1993) writes about.

As an example of a word belonging to this category, let us take a look at “FZFHE”. “IFHE”
is a word which does not commonly appear in everyday conversation in Japanese. It is a
word that gives a rather formal impression when used. You can use it in expressions
such as “EAL%Z HEET 5 or “MEF] & FFES 5>, where it signifies the action of
“abandoning or renouncing something”. It is not a word you would often hear in an
everyday conversation with a friend. In contrast, when used in Chinese its meaning
corresponds to that of “& & 5 %™ or “X° 5 in Japanese, in other words “to give
up something” or “to stop doing something”. On the subject of this category of
homographs, Gu (2013) brings up “%& 7" and “[%[%” as examples to discuss. “F& 7 ”in
Japanese means “to take care of a sick person”, but in Chinese it means “to diagnose or
cure a sickness”. There is no great discrepancy in meaning between the two expressions,
but the nuance is far from negligible. What makes them differ is the fact that the word
constituents, “7&” and “J§3” signify slightly different things in the two languages. Now,
“[Z[t” shares a common meaning in Japanese and Chinese in the sense that it means “a
place where you practice medicine”, but in Japanese this word indicates “a clinic”
whereas in Chinese it is “a hospital”. This is because the official definition of a “[E[E”

(size, main purpose etc.) is different depending on the language.

10



2.2.2 Category B: Homographs which are sometimes used identically,
but sometimes differently

There are many kango which share a common application in Chinese and Japanese.
However, among these words there are also many which have additional, different
applications in Japanese or Chinese. This category is a combination of W’s (2005)
“Homographs which share similarities in meaning” and “Homographs which differ in
part of speech”. “H1 75 is one example. In Japanese, “}1 57 means approximately “a
specific area/region within a specific country” or “a region/locality which is not part of
a metropolis or the capital”. This meaning exists in Chinese to some extent as well, but
a much more common usage is one corresponding to the Japanese “3 /1 or “ & Z A7,
which approximately means “place”. (Satd 2010:138)

As an example, take a look at the following expression.

Chinese: X4 M, 78 ot
Japanese: Z @D EZA, ETH B

Meaning: This place is very beautiful

The “#f175” in this sentence could of course also signify the meaning of “region” rather
than that of “place” without rendering the sentence incomprehensible.

However, let us take a look at another sentence.

Chinese:  Hii& FeA18Y WA B 1
Japanese: & Z 7% =bo BERMR —EL722W LA

Meaning: That is where we do not agree/where we differ.
In this sentence, it is perfectly clear that the Chinese “H1 75 does not signify the same
meaning as the Japanese “HfI 7. The meaning is not that of a spatial place/location, but

rather that of an abstract “& Z A7, asin “— & L7\ & 2 A7,

11



Furthermore, in Gu (2013) the kango “Z%5” and “¥&J&&” are considered as examples of
words whose grammatical meaning differ.

In Japanese, “2 %" (reference) is used as a noun, such as in “2% & L T 9 (to use
as reference) or "2 %23 5 (to refer to), whereas in Chinese its only use is that of a
verb. Meanwhile, “Z& 2 (development) is used as a noun and a verb in both Japanese
and Chinese. The difference, however, is that in Japanese it plays the role of an

intransitive verb, but in Chinese it is a transitive one.

2.2.3 Category C: Homographs which are different in meaning

This category is basically the same as that of Wi’s (2005) identically named
“Homographs which are different in meaning”.

Whether it is because of the original meaning of the word evolving over time or for
some other reason, the fact remains that there are plenty of Sino-Japanese homographs
that differ completely in meaning. In Japanese, you will oftentimes hear “5E/E” being
used as an honorific to someone’s name if their profession is that of a teacher or a
doctor, or something similar. Gender or age makes no difference. In Chinese, “4t/E”is
also a very common word, but the meaning is quite different. In fact, it largely
corresponds to the “ S A7 or “k%” in Japanese, the difference being that it is only used
when referring to males, who are clients to your company or other individuals you need
to treat with additional respect. Unlike Japanese, there is no common word for referring
to both men and women ( = A/), but instead divided into “5%4=> for men and “/)NH” for
women. (Zhang 2004:15-16)

Additionally, the very basic Japanese vocabulary “Ff%” is a fitting example of this
category of homographs. In Japan, there are still some people who use T (letters)
for special occasions, in spite of the promulgation of e-mails. The expression “F#K %
559 (to use a letter) still makes sense re-written in Chinese, but the difference in
meaning is astonishing. As to why, it is because in Chinese “F=#{” refers to “toilet

paper”. (Zhang 2004:151)

12



3 Material and Procedure

3.1 Research Method

I chose the comparative analysis of Japanese and Chinese TV drama subtitles as
research method for this thesis. To properly translate subtitles is to translate the original
language into its corresponding and natural equivalent in the target language, without
straying too far away from the original meaning. It is not to translate word by word,
which would for obvious reasons lead to a sometimes very bad result. Because of this,
one should be able to learn the natural application of various words through subtitles
created by a native speaker of the target language. This is the reason why I chose to

analyse subtitles as my research method.

32 TV Drama

The objects of my analysis were two Japanese TV dramas. When selecting TV dramas,
I had the assistance of three Chinese exchange students in Japan (studying at Tokyo
Gakugei Daigaku under MEXT scholarship), proficient at both Japanese and Chinese. I
had them read subtitle extracts from the three Japanese TV dramas “Shinya Shokudd”,
“Priceless” as well as “Hanzawa Naoki”, and decide for me which two had the most
correct and natural Chinese translations. The result was that “Shinya Shokudd” and
“Hanzawa Naoki” had the best translations, which strayed the least in meaning from the
Japanese original, according to two out of three of my participants. The reasoning
behind the third person choosing “Priceless” over “Hanzawa Naoki” was simply “There
are no issues with the Chinese translations, but I just liked the flow of the “Priceless”

translation a bit more”.

13



3.21 Shinya Shokudo

Shinya Shokudd is a manga created by Yard Abe, which first appeared in a special
edition of the manga magazine “Big Comic Original”. It takes place in a diner, which is
only open during night, in present day Shinjuku, Tokyo. The plot mainly consists of
stories of quotidian life and occurrences and there is very little technical or difficult
language. It was broadcasted on a daily basis by the Japanese radio and television
broadcasting company MBS from October 2009 to October 2011. It had some success
abroad as well and was shown on television in Hong Kong and Taiwan between
2011-2013.

(http://ja.wikipedia.org/wiki/{FE&K £ &2, 2014-07-25)

Compared to Hanzawa Naoki, which had very high viewer ratings, Shinya Shokudod is a
bit less famous. It does however provide some good contrast to Hanzawa Naoki, being a
contemporary drama with a metropolitan setting just like Hanzawa Naoki but with more

quotidian plot and speech.

3.2.2 Hanzawa Naoki

Hanzawa Naoki is a TV drama based on the Hanzawa Naoki series of novels written by
Jun Ikeido. It is a fictional story, the main plot being that of corruption and illegal
behaviour within a major bank in present day Tokyo. Compared to Shinya Shokudo, it
contains a larger quantity of technical and difficult language. It was broadcasted on
Sundays between the months of July and September in 2013, and quickly became very
popular. As a matter of fact, it broke the viewer ratings record of any commercial
broadcast TV drama in history in Japan. In addition to that, the main character’s (played
by Masato Sakai) catch phrase “° H 172 HR° 0 IKT, FIKL7E | (“If someone
wrongs you, get them back double!”) received a reward for becoming one of the most

popular vogue words on the internet. The drama received other awards as well.

(http://ja.wikipedia.org/wiki/ - IR EAEf, 2014-07-25)

14



Except for the very high viewer ratings, there are other aspects which make this TV
drama suitable for the analysis. One reason is that there are plenty of really long
dialogues, which provide very good analysis material. There are also lots of technical
terms that do not commonly appear in most other TV dramas. This provides more

opportunities of finding different types of homographs.

3.2.3 Subtitles
The Chinese and Japanese subtitles were acquired from a Chinese website called “ A A
A7, This site is famous on the internet for supplying high-quality subtitles for a large

variety of Japanese TV dramas.

3.2.4 Author
On this topic, I encountered an issue. Due perhaps to the website’s intrinsic rules, the

subtitle authors use nicknames and cannot be identified by their real names.

3.2.5 Regarding the Quality of the Subtitles

Even though the author cannot be properly identified, it does not necessarily mean that
the quality of the product is not trustworthy - I had a number of Chinese native speakers
who ensured me that the translations were accurate and of high quality.

Furthermore, I also used dictionaries in my analysis to ensure the accuracy and

correctness of the translation.

3.3 Data Collection

To collect the data necessary for the analysis, I used the full second season (episode
11-20) of Shinya Shokudd as well as episode 1-4 from the first season of Hanzawa
Naoki. That equals a total of 200 minutes of data per TV drama. It seemed like an

adequate amount of data, neither too much nor too little - corresponding to a whole

15



season of Shinya Shokudd, and an equal amount of data from Hanzawa Naoki (which

had longer episodes).

34  Procedure

The way in which I chose which homographs to use in my analysis was the following.
First, I made a database of all the homographs I found in the two TV dramas. As a result,
I had found a total of 149 separate words. To narrow it down further, I chose all of the
words which appeared five times or more in total. Then there were 39 left. Among these,
I chose not only based on the number of appearances, but I also made sure not to get too
many of the same category (Category A, B or C) or too many which had characteristics
similar to one another. In the end, I picked a total of 9 words with varying
characteristics, which also appeared in good example sentences, suitable for use in my
extensive analysis. After that, I analysed each one of these by using the example

sentences from the subtitles while also comparing with dictionary definitions from a

Japanese and a Chinese dictionary.

4 Results, Analysis and Discussion

4.1

Results

Homographs which appeared five times or more in Shinya Shokudo:

Table 1
Homograph | Number of Category Homograph | Number of Category
appearances appearances
HE 9 A ik 5 A
HIE 9 B —IE 5 C
i 7 C e 5 A

16




TAE 7 C N 5 C
B 7 B —kk 5 A
7 C
In total:

Category A: 4 words

Category B: 2 words

Category C: 5 words

In Shinya Shokudd, there were not as many homographs appearing five times or more

as there were in Hanzawa Naoki. A majority of the homographs I found in Shinya

Shokudd appeared less than five times.

Homographs which appeared five times or more in Hanzawa Naoki:

Table 2
Homograph | Number of Category Homograph | Number of Category
appearances appearances
—E 13 C v e) 6 B
5 12 B TS 6 A
AR 12 B 2N 6 C
% 12 B THEE 6 A
HIE 11 B (= 6 C
TfE 10 C it SR 6 C
ik 10 A o 6 A
gt 9 B p=vi! 5 B
—kk 9 A e 5 A
] 8 C KA 5 A
WA 8 A Rk 5 A

17




P K 8 A a 5 A

HE 7 A FEHL 5 A

B 7 A EIE 5 A
In total:

Category A: 15 words

Category B: 7 words

Category C: 6 words

The category of homographs which appeared the most in Hanzawa Naoki was Category

A. A large portion of the conversations taking place in Hanzawa Naoki are not

consisting of just everyday speech, but also contain a lot of formal language, which

might be one of the reasons for homographs belonging to Category A being so

prevalent.

Homographs which appeared five times or more, combining both Shinya Shokudé and

Hanzawa Naoki (objects chosen for further analysis are in bold and marked with an

asterix (*)):

Table 3
Homographs | Number of Category | Homographs | Number of Category
appearances appearances
HIE 20 B K> 8 C
TAE=* 17 C TEZ 8 C
—E* 17 C st 7 8 A
EN=) 16 A —IE 7 C
HR 15 B el 7 B
PR 4R 15 A &= 7 A

18




7 14 B PRk 7 A
—kR* 14 A EIE 7 A
A 13 B A 7 C
% 13 B A 6 C

i R 13 C ek 6 C

BEA 12 B B 6 A

NI 11 C AFPE 6 A
WP+ 11 C 5 - 5 C

HE 10 A AR 5 A

2 10 A DG 5 A

BfE 9 A KA 5 A

RTE 8 A A 5 A

WiZH 8 A FEHL 5 A

e 8 A

In total:

Category A: 20 words
Category B: 7 words
Category C: 12 words

The category of homographs most prevalent in the data used in this thesis is

consequently Category A.

42  Analysis

In my analysis, I analyse the chosen homographs separately and compare excerpts from
the Chinese and Japanese subtitles from the aforementioned TV dramas. I also add a
word by word Japanese translation of the Chinese subtitle excerpt, as well as my own

English translation for more clarification. After presenting excerpts from both TV

19




dramas, I go on by showing the different dictionary definitions and example sentences

(and my own translations of these) for the homographs, to support the quality of my

translation as well as the claims I make in the upcoming chapters.

4.2.1

1.
Chinese (Sub.):
Word by word:

Translation:

Japanese (Sub.):

2.
Chinese (Sub.):
Word by word:

Translation:

Japanese (Sub.):

3.
Chinese (Sub.):
Word by word:

Translation:

Japanese (Sub.):

1.
Chinese (Sub.):
Word by word:

Translation:

Example Sentences and Dictionary Definitions, Category A

—4E in Shinya Shokudd

A% F —F (—#)
5T FA [ C
Just like me!

bz LAHTWTZ,

Pl (T S N/ NS R
oM b K L Eoz AL D
A customer said the same thing the other day

COMOELRL LS 2L FE- Tk

{121 *omomoR —F (—#)
TH ook L7 FEL
But, my mother and I are not the same

TbhzliE BRSALITED

—%£ in Hanzawa Naoki

SIS —0O (—#)
D Ly FHUL

X R ZHi UL 4F
h L Z O KR

This is not the same as what we agreed upon the other day!

20
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Japanese (Sub.): FIRDE 5 R

2.

Chinese (Sub.): —EER Fn b i) —0O (—#)
Word by word: ~ 4=H6 s AN TREN)) LBy
Translation: It was all precisely according to plan...

Japanese (Sub.): &f FrHEER Y Foloin

The definition of —#&, pronounced ichiyd, in Japanese according to the Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten dictionary:

1. Same in its entirety. Hardly changing.
Example sentences:

o KO, O EIZHRO EIZH—HRICH > T
Translation: The light from the sun struck the top of the mountains and the top of the
swamps equally.

o HELEANIZ —RICITELLIAIT DX IO ~RATIT- 72

LEL2TWND

Translation: The witnesses unanimously said that the airplane flew away lurching
westwards.

(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of —[1 (= —%%), pronounced yiyang, in Chinese according to the
Toho Chugokugo Jiten dictionary:
1. Same. No difference.
2. Similar. Resembling.
Example sentences:
o WHEROJLFEF—O
Translation: The sisters have the same face.

« HBi—0O0
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Translation: Thick like blood.
(Toho Chiigokugo Jiten, 2004)

#H in Shinya Shokudd

1.

Chinese (Sub.): b 183 = Fill7A = O (&)
Word by word: Wiy g5 by ZTD 5 ¢ul]
Translation: I never thought it would become so popular/such a hit

Japanese: bHAIRIZE Yy NT B EEDRMoTT E R

2.

Chinese (Sub.): 13 (#kd) EPS

Word by word: &l Jio>T< 5

Translation: Welcome home!

Japanese (Sub.): BMHzx Y

3.

Chinese (Sub.): H = O3 (&) ey
Word by word: A =T % & AN
Translation: You’re really popular huh?

Japanese (Sub.): ET 513

#.51 in Hanzawa Naoki

1.

Chinese (Sub.): O& (8| kO
Word by word: &l kR
Translation: Welcome!

Japanese (Sub.): WHo L2 WEH
2.
Chinese (Sub.): #B (iR = O (&) )
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Word by word: A ETH =T 5 & AN
Translation: They are all very popular

Japanese (Sub.): EBHLH AR TT &

The definition of £, pronounced kangei, in Japanese according to the Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten dictionary:

1. To welcome happily. To receive warmly.
Example sentences:

o ATOOWTIZIHK ZiRIZ b, BB TF WS 2217,
Translation: When I visited an old friend during a trip, I was received with an
unexpected welcome.

o RUIZRIGIEDFRTZNG | BRIZERT 5 K915,

Translation: He is a very important client, so make sure to give him a grand welcome.

(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of (13! (= #KH), pronounced huanying, in Chinese according to the
Toho Chiigokugo Jiten dictionary:
1. To welcome/greet.
2. To accept happily.
Example sentences:
o O#kO
Translation: Welcome (to our store etc.).
o OFbAIRET D =0
Translation: These clothes are very popular on the market.

(Toho Chiigokugo Jiten, 2004)

4.2.2 Example Sentences and Dictionary Definitions, Category B
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1.

Chinese (Sub.):

Word by word:

Translation:
Japanese (Sub.):
2.

Chinese (Sub.):
Word by word:
Translation:

Japanese (Sub.):

1.

Chinese (Sub.):
)

Word by word:

Translation:

Japanese (Sub.):
2.

Chinese (Sub.):

Word by word:

Translation:

HiE

AR

BP9 in Shinya Shokudo

o E w RKmE RE) & 7 % E3
e
Wete BADDIPIE 73 Y2 EE N W EbD
A2

The things she likes to eat haven’t changed huh?
bV AFERB DITED S TRVATZR

52 U ipdE| * W KmE (GRAE)

P el I = —7zn B4 FA D H D

I am just taking back what is mine/my things

FLO®H DELY X721 T &

WP in Hanzawa Naoki

xRN B fx & T KR EAREWARE (R
nE e BORL SRl <hvd B O BLE B8 HARVbHO

This is my way of repaying you for giving me back something I could not have

bought for money
CHEETHEHAADDZMEL TH b o7l
14

XA FHEE iz

THEEAL LAL

plf

I am so sorry for making you eat such a thing!

Japanese (Sub.): TWEHA HARDBA EESLHVERIELL-T
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The definition of H{ P4, pronounced tozai, in Japanese according to the Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten dictionary:
1. East and west. The Orient (the East) and the Occident (the West). Eastern part
and western part.
Example sentences:

o HWICEDERNTEC, ZOBIILKEOENLL kot
Translation: As the road running from east to west was completed, the possibilities of
transportation on the island were improved.

e b u— Rl THREOIHABPTE RN, MiTE-> Tno7zDizs

Do
Translation: Through the Silk Road, Western and Eastern civilization met and started
melting together.

(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of (174 (= HVH), pronounced dongxi, in Chinese according to the
Toho Chiigokugo Jiten dictionary:
1. Thing, object. Small luggage.
2. Person, fellow (in a derogatory or familiar meaning).
3. Work (of art), production.
Also, if pronounced dongxi rather than dongxi, it means:
1. East and west. (Same as in Japanese)
Example sentences:
« O
Translation: To buy things (to go shopping).
o fMOAERZEOVE
Translation: He is a real scoundrel.
o SHFEGALOM

Translation: I have not written anything (a literary work) this year.
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Concerning the etymology of # V4 in Chinese, the Toho Chiigokugo Jiten says the
following:

“According to ancient Chinese philosophy, East is divided into “wood”, West into
“metal”, South into “fire” and North into “water”. Among wood, metal, fire and water,
the only solid materials are wood and metal. The directions corresponding to wood and
metal, which were East and West, thus were combined and used to represent “things”.
According to a different theory, it came from the era of the Han dynasty, from the
capital of Changan. There were cities and markets to the east and the west of Changan,
and go to shopping was therefore called “buy east buy west”, 373K PH, which later
turned into “buy east west”, 3% Z< 4, which is how you say “to go shopping/to buy
things” in Chinese today.

(Toho Chiigokugo Jiten, 2004)

A2 in Shinya Shokudd

1.

Chinese (Sub.):  O%& B HE th HE O

Word by word: N Az HEie 1% TE% b,/ NI D
Translation: I of course want him to become successful...

Japanese (Sub.): AV TER LW DIIARY T E

2.

Chinese (Sub.): 1K e 59 . ng?
Word by word: & 727 HEie FA HEM Mo
Translation: Do you want me to die?

Japanese (Sub.):  FEA TEBRL WD) ?

7% in Hanzawa Naoki
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1.

Chinese (Sub.): #HE & & R — R Z N
Word by word: Hip TED 0D biete Al D7)
Translation: I would like you to help me

Japanese (Sub.): FOHEHEHLTH H W W

2.

Chinese (Sub.): #HHE % % fttA7 RN
Word by word: Z2ATW3D AYAQA Ins 35 RS D
Translation: I hope they don’t find out

Japanese (Sub.): L Th& WWIT Ek~

3.

Chinese (Sub.): 8 542 A HE Yklml g2
Word by word: Tix 51 5 RiAZH [ 72
Translation: So, do you have any hope of retrieving the 500 million?

Japanese (Sub.): T 5{EEINDRAHRIL?

The definition of #7%2, pronounced kibd, in Japanese according to the Jigoman Reibun
- Seiku Gendai Kokugo Yorei Jiten dictionary:

1. To have hopes/wishes. Hope/wish.
Example sentences:

o CABREEOFIZNTE, RRICHBZFHOL I LBTTZN,
Translation: No matter what difficulties I am in; I always want to try to have hopes in
the future.

o WITANOHRET LT FRITEK TET,

Translation: My little brother got into the middle school he was hoping for.
(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)
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The definition of 472, pronounced xiwang, in Chinese according to the Toho
Chuigokugo Jiten dictionary:

1. To want, to desire.

2. Wish, desire.

3. Hope, trust, promise.
Example sentences:

o AU KITHR
Translation: He wants to become a pilot.

o IRAOA BARPLRE LI
Translation: Your wishes will soon come true.

o ENHFHFRAEME (ZOFFITERERH D)
Translation: This youngster shows great promise.

(Toho Chiigokugo Jiten, 2004)

%/} in Shinya Shokudo

1.

Chinese (Sub.): 18 gy % bita KH
Word by word: L7zvw e WL b 720 3[E
Translation: You can drink as much as you want to!

Japanese (Sub.):  \WWATE X AFERETIRAR

%) in Hanzawa Naoki

1.

R wE D wh B

Word by word: AR KK %5 W< b AT B

Chinese (Sub.):

Translation: Approximately how much are the required operating funds?

Japanese (Sub.): ZFOEIESE BNV HIHLWTLED?

2.
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Chinese (Sub.): T RAT ik e
Word by word: bbb d T K W< b
Translation: No matter how great the bank’s loss is

Japanese (Sub.): #RfTH EFAREITEN-TH

The definition of /), pronounced tasho, in Japanese according to the Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten dictionary:

1. Much and little. To some extent. Small quantity.
Example sentences:

o BEOLEDIZIDLLT, VBT RLINCRIR LRIV,
Translation: No matter if it a big or a small amount of money, you have to pay back
the money you have borrowed as soon as possible.

o FHGTTEDOENIHLICEL, ZORGT, AW L5

(25> T D,
Translation: There might be some regional differences, but this folktale still remains all
over Japan.

(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of /), pronounced dudshao, in Chinese according to the Toho
Chuigokugo Jiten dictionary:

1. How much: to inquire the amount.

2. To express an undecided amount.

3. When used in a negative sentence; expresses a low amount.

4. When used in an affirmative sentence; expresses a high amount.
Also, if pronounced dudshao rather than dudshao, it means:

1. Much and little. To some extent. Small quantity. (Same as in Japanese)

Example sentences:

o ETHDE?
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Translation: How much did you pay?
o BAZDINRIIREE, WA T

Translation: There were so few people buying tickets that the show had to be cancelled.
o RAEURIR, %4 NHUEE T

Translation: The weather is so bad that a lot of people caught colds

(Toho Chiigokugo Jiten, 2004)

4.2.3 Example Sentences and Dictionary Definitions, Category B

#55F in Shinya Shokudd

1.
Chinese (Sub.): R it HiF () T 1
Word by word: 28 (1) etz HZ5D FA %)
Translation: It was she who told me everything
Japanese (Sub.): Iz TNk, bOT
2.
Chinese (Sub.): HiF (5FF) F &0 T i)
Word by word:  #H % % FA e Lol D
Translation: Tell me who did it!
Japanese (Sub.):  FEIZROLNTENE o TH !
& if in Hanzawa Naoki
1.
Chinese (Sub.): mE FE O B O pa &0 E59
Word by word: HL fER ThiuX TELZNEI  HEHE bl #HZD FA
Translation: Please tell me, if you would be so kind
Japanese (Sub.): ZEL Xz 7erhid BH X FIW
2.
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Chinese (Sub.): a7 0 KA O Ry EFOT F RE
Word by word: S R FA i LELT #xl A wANA
Translation: The submanager’s wife was worried, so she told me all sorts of things

Japanese (Sub.): FIZIEERANDLE LT WAWAEHZTINEZDXL

The definition of %57, pronounced kokuso, in Japanese according to the Jigoman
Reibun — Seiku Gendai Kokugo Yorei Jiten dictionary:

1. To charge/sue somebody for a crime etc.
Example sentences:

o AFIHELOMAEREOIZ, LEOBETELEFRLE
Translation: The citizens, suffering from pollution, sued the person in charge of the
factory.
(Jugoman Reibun — Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of 5[] (= 457F), pronounced gaodsu, in Chinese according to the Toho
Chuigokugo Jiten dictionary:
1. To inform, to tell.
Also, if pronounced gaosu rather than gaosu, it means:
1. To charge/sue somebody for a crime etc. (Same as in Japanese)
Example sentences:
o HIRERM, X EFTS
Translation: Please tell him there’s a meeting at noon tomorrow.

(Toho Chiigokugo Jiten, 2004)

—E in Shinya Shokudo

1.
Chinese (Sub.): E29 — % G 2N * e it
Word by word: I N N LT bl < ) 2
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Translation:

I will, without fail, bring you to see her

Japanese (Sub.): T BATE REENIZHEILTIT<
2.
Chinese (Sub.): — & B ng
Word by word: D/ N EXT5H »n?
Translation: Do you have to order something?
Japanese (Sub.):  RANEHERS BREH TT?
3.
Chinese (Sub.): 1 AL H, — % DX &
Word by word: TEWw HBA b & FF ((E) )
Translation: Please be sure to try it yourselves as well
Japanese (Sub.): XA LEIHE BHLTIW
—JE in Hanzawa Naoki
1.
Chinese (Sub.): AT F — Zgk N ST
Word by word: Pl RN SN SN /N AND 1T
Translation: That’s why I must, by all means, enter your bank and...
Japanese (Sub.):  TI 5 R O L LEITICA-T
2.
Chinese (Sub.): E29 NN — " (/N W1E
Word by word: FA B9 ol HD fUnr PR
Translation: There has to be a reason (connected to internal affairs) behind this
Japanese (Sub.): A EENRH DL TEHARWVWTL X 90

The definition of — i, pronounced ittei, in Japanese according to the Jigoman Reibun
— Seiku Gendai Kokugo Yorei Jiten dictionary:
1. To be fixed.
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Example sentences:
o EARAR=VIZH, —BOREVDRH D,
Translation: For every sport, there are fixed rules.
o HIOHEDOHEZ —EIC L TEEEIRET D,
Translation: Drive safely by keeping a constant distance to the vehicle ahead.
o DIRELOEARMIE, BIZE-oTHERY, —F LTV,
Translation: My sleeping hours differ every day. They are not fixed.
(Jugoman Reibun — Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of — i, pronounced yiding, in Chinese according to the Toho
Chuigokugo Jiten dictionary:

1. To be fixed.

2. Considerable, certain, fair (amount).

3. Specific.

4. Surely, certainly, without fail.
Example sentences:

o BB T A
Translation: To produce according to a fixed scope.

s RfFHER—ERFILT
Translation: You have most likely already forgot about this.
(Toho Chiigokugo Jiten, 2004)

LAE in Shinya Shokudd

1.

Chinese (Sub.): il E29 J% EES THE T

Word by word: Lo %A el Ro T = (5 5)
Translation: Well then, I’1l get back to work (before you)

Japanese (Sub.): U=, £, (kFRKDH b
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2.

Chinese (Sub.): IS=1 TE R, bits i [] Giid 1
Word by word: B = ETHILLYY 2 IRFH] HEEd 5 Tt
Translation: My mother is busy with work and has no time for taking care of children

Japanese (Sub.): BROLAEFERETFETCTERWVL

TA4E in Hanzawa Naoki

1.

Chinese (Sub.): iR + /A THE #B 17
Word by word: oYy 5 faf D> t= 2R B
Translation: You can do any job you want to

Japanese (Sub.): FARMEEEZLTHLZ X

2.

Chinese (Sub.): X #E FET A/ A48 (D) IHE T e
Word by word: E -V FLz AT =<7y D = n?
Translation: Were you forced to do a job you didn’t agree with again?

Japanese (Sub.):  F7=MELMARWVEETYL SELNEN?

The definition of T.{f, pronounced kdsaku, in Japanese according to the Jigoman
Reibun — Seiku Gendai Kokugo Yorei Jiten dictionary:
1. To manufacture, to make.
2. To influence, to exert influence on. To maneuver.
Example sentences:
o HMPEBREDEMEFM LT, (MMrIELTHLD,
Translation: Let us utilize scrap such as bottles and cans and try to make something!
o ZOFHFIZIE BTIETLI ANV DL EHDND,
Translation: It is likely that this case has people manoeuvring/exerting influence in the

background.
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(Jugoman Reibun — Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of T.{f, pronounced gongzuo, in Chinese according to the Toho
Chuigokugo Jiten dictionary:
1. To work. Physical/knowledge work.
2. Operating, running (machine).
3. Occupation.
4. Duty.
Example sentences:
o fAE RMETAEL
Translation: He has worked in Shanghai.
o HlamIEETLAE
Translation: The machine is operating.
o ITiEEEIT
Translation: I found a job!

(Toho Chiigokugo Jiten, 2004)

K in Shinya Shokudo

1.

Chinese (Sub.): KN RKFK #B = g
Word by word: PN F A 72 28 KLy brolk
Translation: It’s because everyone else is drinking

Japanese (Sub.):  BARNBKATNDHATEND

2.

Chinese (Sub.): A E g, KRR T
Word by word: KA LIFILUEL © FF  AHAR nFH —7T

il

C]

Translation: Please, share it amongst all of you

Japanese (Sub.): B o7z b, BAARTENRT
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K% in Hanzawa Naoki

1.

Chinese (Sub.): FE XK iR ik O KF J At —TF nge
Word by word: R AE bl M e FHA7r iz i AL LA
Translation: Hanzawa, this time you must endure for all of us

Japanese (Sub.): PERFE ZZFEEI D BRAROEDIZMAZ T

2.

Chinese (Sub.): (IEE= & RKF i £ 0°
Word by word: i et () A% fFoz O me?
Translation: Did all of you make all of this?

Japanese (Sub.): i & BEIATBEVIZRSTED?

The definition of XZZ, pronounced dya or taika, in Japanese according to the Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten dictionary:
When pronounced dya:
1. Owner of a room for rent. Landlord.
When pronounced taika:
1. Large home.
2. House of good family lineage.
3. An especially distinguished person of a certain field.
Example sentences:
« ZOTN—FORFIE, ZREICELTHET,
Translation: The landlord of this apartment lives three houses away.
o EIREEITIE. AL AL BIROBEHEORFIZ L HELPEE S BRE
LT,
Translation: In the art museum there were numerous art works on show from classic,

modern and contemporary great artists.
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(Jugoman Reibun - Seiku Gendai Kokugo Yorei Jiten, 1992)

The definition of K, pronounced dajia, in Chinese according to the Toho Chiigokugo
Jiten dictionary:
1. All, everyone.
Example sentences:
o DORFEOT%
Translation: Everyone, please prepare for alighting.
o REXMITAERWGE L (HARITEHEITKH LEER L2, )
Translation: Everyone is full of confidence when it comes to their job.

(Toho Chiigokugo Jiten, 2004)

4.3 Discussion

In this chapter, discussion is presented for each category (A, B and C) using some

representative words.

4.3.1 Discussion: Category A

—Hk

In Japanese there is a wide variety of ways to express that something is similar or
different to something else in characteristics or appearance. To express, in a colloquial
fashion, something’s similarity or likeness you can use expressions such as “[f] U72”,
“CIRTNTE?, D 9 727 or “[F] U K 9 727, For the opposite meaning, there are
expressions such as “& 9 > or “[f] U U %7217, In Chinese, you can simply use —##
to express similarity and ~—7%k to express dissimilarity, something which can be
inferred by using the results of the analysis above (with the help of subtitle extracts and
dictionary definitions). If you were to use —#% when speaking Japanese, it would

mean pretty much the same thing. However, there is a rather large difference in degree
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of formality as well as frequency of use in Japanese compared to Chinese. When it
comes to the application of the word —#%k in Japanese compared to Chinese, there is
no significant difference. They are used in different ways, but one could say that they
are both equally limited in their respective usage. It is the difference in frequency of use

that is most remarkable.

gl

#:0 can mean “to welcome” or “'to receive happily” in both Japanese and Chinese.
However, the Chinese il takes this meaning even further and can also express
popularity, as in ”He is a popular guy” or "This is a popular item”. The fact that the
Chinese #0H! can also be used together with objects, not only people, makes it clear

that the application scope of #{H! in Chinese is bigger than in Japanese.

Findings: Special Characteristics of Category A

According to Nakagawa (2005:35), two-letter kango are in general more objective,
rational and abstract than wago (words of Japanese origin). In many cases, this is
thought to be the result of kango being thought of as “solemn and exaggerated” words.
(Nakagawa 2005:97). Even if the difference in meaning is small, they deviate in usage
and in context. Gu (2013) says the following: “Even if the structure of the word
constituents and the grammatical meaning of the word are the same, there are factors
such as institutional differences (as in the case of [%[t) between China and Japan or
semantic differences (as in the case of &, where & and J% indicate slightly
different things in Japanese and Chinese) between the word constituents that prevent the
vocabulary meanings in the both languages from mutually corresponding.”. The theory
of Ikkai, Kakehi and Kakehi (2006:79) is that “Japanese kango avoided the changes that
occurred to them in the Chinese language after they had already been introduced to
Japan”. . It can be surmised that cultural differences, which also encompass changes in

usage and meaning of vocabulary over time, are reflected in the differences in meaning
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of the words today. I think %Ki is probably a good example of this. #i! perhaps
meant the exact same thing in both languages a long time ago, but in Chinese it

developed and eventually came to be used in a broader sense than in Japanese.

4.3.2 Discussion: Category B

|

The Chinese #V8 can be used, according to Toho Chiigokugo Jiten (2004), in the
same way as the Japanese H V., to express the meaning “east and west”, if you tweak
the intonation of the second syllable. However, in the contexts of the subtitle extracts
from both of the TV dramas it is exclusively used to express a physical "thing”

or ”object”. In Japanese, this word only possesses the ability to express cardinal
expressions or to express “the Orient and the Occident”, whereas in Chinese it can be
used to express not only that but also the everyday vocabulary which is thing” - by
simply using different intonation. This brings me to the conclusion that the Chinese

P4 has a greater application scope.

i

If you look at the Chinese subtitle extracts from Shinya Shokudo, #7=2 in Chinese can
play the role corresponding to that of “ L CT#K LV (to want someone to do something)
or L T% 521’ (to want to have something done by someone) in Japanese.
Additionally, in Japanese you can use the expression ”— T E'72 8 to express a
hope or a wish in an indirect way. In Chinese, you can express that same sentiment in a
colloquial context using #7 =2, something you would not do in Japanese. Additionally,
according to Toho Chiigokugo Jiten (2004) the Japanese FLiA 7 also translates into #7
£ in Chinese. In conclusion, 77 is used in different contexts in Japanese and

Chinese and seems to be of more colloquial character in Chinese than in Japanese. It
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also appears to have a wider application scope in Chinese, where it can single-handedly

express a number of different meanings.

%

As with %/ in Japanese, /) in Chinese can also be used to express things such as
“B HFEFEIT” (to some extent), “Z\NZ & L7202 & (many or few) and “/) L3
(a little bit). In that case it is pronounced “dudshio”. However, when pronounced
“dudshao” it instead expresses a completely different meaning, which cannot be
expressed with the Japanese 27V, This variant of 2/)*, pronounced dudshao, was
clearly the one which appeared in the Chinese subtitles, with no exceptions. It
corresponds in meaning to expressions such as “V < 5 or “ £ 417217, which both
mean “how much” in Japanese. Thus, seeing as Z6/)* in Chinese can express different
meanings depending on how you pronounce it, it can be concluded that it has a wider

application scope than that of the Japanese 2%/

Findings: Special Characteristics of Category B

What distinguishes vocabulary belonging to this category is their tendency to both have
identical uses as well as different uses in Japanese and Chinese. Apart from this, they
also tend to have a greater scope of application in Chinese than in Japanese. Something
I have noticed is that many words, such as # 74, #7%2 and 27V, are rather limited in
meaning in Japanese, but in Chinese they have multiple applications. Concerning this,
Hé (2014) mentions that “Words with greater variety of usage in Chinese than in
Japanese are comparatively difficult for Japanese people studying Chinese to learn”.
Words pertaining to this category often have the ability to change meaning, by often just
changing the intonation slightly for the second syllable, as have been mentioned earlier

regarding examples such as H1J7, P and Z%/).
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4.3.3 Discussion: Category C

e

The 3% which appeared in the Chinese subtitle extracts clearly corresponds to
Japanese words such as Z( 2. %5 or %1F %, meaning “to tell” or “to inform”, which is
in accordance with the definition in Toho Chiigokugo Jiten (2004). 7% in Chinese
very commonly appears in colloquial contexts, whereas in Japanese its use is limited to
formal contexts. I think it is therefore safe to say that it is a word you will overall hear a
lot more in Chinese than in Japanese. Considering the reason behind it differing so
much in use when comparing the two languages, it is perhaps, again based on the theory
of Tkkai, Kakehi and Kakehi (2006:79), because the kango 457f in Chinese has
undergone changes in usage over the years, whereas the Japanese 27#F has remained

the same since when it was first introduced in the Japanese language.

— R

The — & which appear in the Chinese subtitle extracts above all fit in with the Toho
Chiigokugo Jiten (2004) definition “4. Surely, certainly, without fail”. In the
corresponding Japanese subtitles there are various expressions, such as “72 < B % 728”
(to have to do something), ”&E 1\ (by all means) or > TiE72V T L X 9 2 (probably),
which at first glance do not coincide with the dictionary definition I just mentioned.
However, depending on the context they can signify the same thing. This is also the

case here, if we just look at the translations. Seeing as there seems to be as many as 4

different meanings for the Chinese —JE, it is clear that the application scope is wider

than in Japanese.

LIE
The T/ found in the subtitles extracts can all be translated into the Japanese 5.
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TAE in Chinese can be used both as noun and verb, which is decided by the context
rather than by using an auxiliary verb. T.{F in Japanese is very different from the
Chinese version. In Japanese you can find it in contexts such as “Btif L/E” (political
maneuver) or ”Z i T./F” (background maneuver), which is quite different from the
Chinese contexts in which it is used. The closest connection between the Japanese T.{F
and the Chinese T.f£ probably lies in the other meaning, according to Jigoman
Reibun - Seiku Gendai Kokugo Yorei Jiten (1992), of the word in Japanese, which is
“to manufacture” or “to make”. It is not unlikely that this was perhaps the original
meaning of the word in Chinese, but as time went by its application expanded and
eventually came to be used when speaking about “work™ in general. In other words,
they might have had the same, or at least similar, meaning a long time ago, but now
they are quite different. This speculation is, once again, based on Ikkai, Kakehi and
Kakehi’s claim of Japanese kango avoiding the changes occurring in the Chinese

language.

R

The K% that appears in the Chinese subtitles is not one signifying a landlord” or ’a
distinguished craftsman”, which are the Japanese meanings. Without even referring to
the Chinese dictionary, it is obvious that K% refers to “everyone”, or “# A/ 727/
S AU in Japanese. Even though K5 refers to quite different things in Japanese and
Chinese, it can be surmised that its application is more frequent in Chinese, seeing as
“everyone” or “all” are very commonplace vocabulary. The scope of application,

however, is perhaps greater in Japanese, where it has multiple possible meanings.

Findings: Special Characteristics of Category C

My guess is that it is especially this category of homographs which proves the most
difficult for Japanese people trying to learn Chinese. The reason for this is that despite
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them being very familiar kango, there are very few, or sometimes none at all,
similarities in meaning between the Japanese and the Chinese equivalents.

H¢ (2014) has a similar conclusion: “This category of homographs is difficult for
Japanese people learning Chinese. Not only are they negatively influenced by their
native tongue, but they also have to learn whole different meanings, which do not exist

in Japanese, from scratch.”.

5 Conclusion

With the help of the results and the analysis above, let us consider what conclusions we

can draw regarding the research questions stated in the first chapter.

* Which one of the different homograph categories that I bring attention to in this
thesis most commonly appears in the subtitles?
Even though the data is of course limited, it appears that the most frequently appearing
category of homographs is Category A, namely “Homographs which are used in
different situations”. The reason why it is Category A is likely because a lot of common
vocabulary which appear in everyday contexts and conversations, such as in TV dramas,
will get translated to kango in Chinese, which from a Japanese point of view seem
rather formal or not fitting to the context. For example, expressions such as “[d] U (the
same) or “Z 72\ (to look like, to resemble) get translated into —4%E in Chinese,
which would seem like a misuse of the word or a slight exaggeration if you asked a
Japanese person. Another example is 5!, which becomes the Chinese version of very
commonplace Japanese terms such as V5 > L £\ EH (Welcome!), 7221
(Welcome home!), <7 % (to be popular (mostly romantically)) and A%

(popularity).
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* Judging by the results of the analysis; which of the categories is most likely to be
the cause of confusion?
I think it is reasonable to conclude that Category C - Homographs which are different in
meaning - is the most troublesome category of homographs for Japanese people
learning Chinese, or vice versa. If you are unaware of the differences in meaning in
Chinese and Japanese between the homographs of Category C, you will inevitably face
confusion as a new learner. The fact that “ X5 means ”# A 72 (which means
“everyone” in Japanese) in Chinese, or that “75 5§ is not a synonym to “#( 2. %" (to
teach) in Japanese, but instead means “’to sue/charge someone” are things probably hard

to digest right away.

* Is there a pattern regarding which language’s homographs have greater
application scopes?
Based on the results of the analysis, there can be discerned a pattern where the Chinese
versions of homographs have the ability to be applied more widely than the Japanese
ones in general. This applies especially to Category B homographs, for which you can
often change intonation and get a brand new meaning. As to why there is such a pattern,
I think Ikkai, Kakehi and Kakehi (2006:79) give us a plausible, albeit perhaps only
partial, explanation when they claim Japanese kango avoided changes occurring in the
Chinese language after they already had been introduced to Japan. Nakagawa’s
(2005:35) claim that kango are often considered “solemn and exaggerated”, and are thus

sometimes not used as frequently, also helps to support this theory.

In conclusion, Category A homographs seem to appear more often than others, but they
are, however, not necessarily the ones which prove the most difficult to deal with. It is
rather the homographs of Category C that are more likely to cause confusion. There is
also some evidence that Sino-Japanese homographs tend to have multiple meanings or

wider application in Chinese than in Japanese, which is likely due to historical reasons,
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such as the one stated by Ikkai, Kakehi and Kakehi (2006) in the above paragraph. In
the future, we will perhaps see the dawn of new homographs, along with further
intercultural exchange and further borrowing of words between the Chinese and
Japanese languages. It is also perhaps a possibility that current homographs will be
influenced by the other language and start being applied in new ways as more and more

Chinese speakers learn Japanese and vice versa.
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