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Title: Vems hand är det som gör? En systertext om konst/hantverk, klass, feminism och om 
viljan att ta strid  
English title: Whose Hand is Making? A Sister-Text about Craft, Class, Feminism and the 
Will to Contest  
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Whose hand is making? And how can we understand craft practices in dialogue with society 
through making and objects? How do we understand objects that manifest resistance? This 
dissertation in artistic research explores craft practices within the fields of ceramics and 
textile, through the method and form of autoethnography, and on the basis of an intersectional 
perspective. It understands making as embodied experience and knowledge, conditioned, but 
not always bounded, by societal structures, and it documents the resistance against, and the 
resilience of, repressive structures, in dialogues and struggles where objects gain agency.   

It is an examination that moves between the bookishness of libraries and historical 
trajectories on the one hand and making as collective practice on the other, the latter 
represented in what this study defines as case studies of making. The study creates the term 
“together-making” to describe and analyse collective craft practice as simultaneously a 
method of research and of making as a potentially political and socially-conscious act. 

Through two case studies of making the study assembles an archive of willfulness. 
In the first case study of making, ceramic practice and historical objects emanating from 
feminist and anti-slavery movements, are explored through a process of together-making, 
putting together the exhibition From Pottery to Politics in 2016. In the actual exhibition, 
further ceramic objects from Swedish twentieth century come into play to re-direct the shape 
of the exhibition, exemplifying the ways in which this study understands objects as manifest, 
material politics inciting response. 

The second case study of making, takes off from the geographical area known as »de 
sju häraderna«: a centre for Swedish textile manufacture and home-based industry since the 
seventeenth century. Focusing on a group of local seamstresses who organized Sweden’s 
first women’s football series in the 1960s – Öxabäck IF – the study investigates textile objects 
in dialogue with society reflected through the textile history of labour and feminist political 
movements in the nineteenth and twentieth century. This case study also documents the 
process of research through together-making, and the exhibition Öxabäck IF – Without You 
no Tomorrow, 2016.  
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