
MASU is the artist collaboration between Mattias Gunnarsson and Susanne Westerberg. 
We have worked together as part of our artistic practises since 2012 with both KU (Artis-
tic Development) project, exhibitions and self-initiated projects. 2018 has been our most 
productive year so far.
We work mainly with drawing and spatial sculptural projects, and our focus is always the 
collaborative practice where we work together regardless of format, size or material. This 
means that we move often to change position and perspective and switch places continu-
ing on each others intentions so no drawing or construction only have one sender. 

Konstnärligt arbete pågår is the umbrella title for the Art Inside Out (AIO) residence proj-
ect in the city of Halmstad during the spring of 2018. Art Inside Out is a nomadic insti-
tution that organises artist residencies in the county of Halland. There are two different 
towns chosen each year, one in the spring and one in the fall of each year. The process of 
choosing participants varies each time from invitations to open calls. Konstnärligt arbete 
pågår was AIOs third project and for this three artists / groups (Kerstin Bergendal, Saadia 
Hussein and MASU) were invited to work with public space and the users of the city. We 
all had different types of projects and different times when we were on site in Halmstad.
The whole project is well documented by AIO in their web journal: www.artinsideout.se

Our Konstnärligt arbete pågår-project ran on site from April 13th to June 9th 2018 and 
contains two major parts: an exhibition at Halmstad Konsthall and the on-site sculptural 
work at Bastionen, Halmstad.
The work at Bastionen was also extended two months as an exhibition by the city of Halm-
stad (until July 31st 2018)
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The MASU project within Konstnärligt arbete pågår contains different sections that are 
partly separated in time, but still are connected to the same flow of ideas, material, ques-
tions and conversation.
One way to see it is that we started the project in the fall 2017 with sketches, drawings, 
site-visits and so on and we also participated in the performance festival 13Festivalen at 
Konstepidemin with a small scale one-day version of our building project. The period of 
prototyping for the actual event was later presented in three zines / publications (MASU 
Works 1-3) and printed in an edition of 100 as a catalogue for the exhibition in Halmstad 
Konsthall. 
For the exhibition at Halmstad Konsthall we had 8 large MDF panels (220 x 60 cm) and 
more than 1500 thin wooden sticks in various lengths. In the exhibition we arranged the 
panels in the space to create smaller sections in the big open space. Then we worked with 
the thin sticks and glue to build a sort of nesting or mycelium structures that attached to 
the panels and stretched out both to walls, columns or other panels. During the process 
we switched places often, changing directions and texture of the structures to make sure 
we never got stuck in one format.

Also part of the exhibition at Halmstad Konsthall were the 3000 wooden laths that were 
going to be used in part two of the project, at Bastionen. The laths were neatly packed  and 
during the three week period of the show visitors were invited to write on the laths from 
the question: What / where is my best place?
This interaction with the laths worked as a bridge between the two parts of our work 
since we would move the laths out to the site of Bastionen and use all of them in the larger 
scale sculptural work.



On the 14th of May we started our three week outdoor work at Bastionen which is a open 
and public, but yet somewhat hidden location in the center of Halmstad. It is a 1970´s con-
crete interpretation of the old defence wall of the city with a large open semi circular space 
about 50 meters in diameter, with stairs coming up on all sides and a part of the old wall 
on one side. It is placed on the edge of a Norre katts park and also right next to Nissan, the 
river running thru Halmstad. It is a both interesting and rough space that has a intricate 
history of changes and plans, as well as some contemporary urban challenges connected 
to substance abuse.
The site was offered to us for the project as a part of a development plan by the municipal-
ity.
On the plateau we had our 3000 laths, black markers for visitors to use, ladders and cable 
ties.
We started by building three wall sections 4 x 3 meter with wood studs. This was our spa-
tial epicenter from which the structures “flowed”. Over the coming three weeks we worked 
in a steady flow, 250 laths a day minimum, by connecting laths together with each other 
and the surrounding / fasta structures of the site such as railings and stairs. We always had 
markers at hand and we invited all visitors to write about their best place either on the 
laths being piled or directly on to the growing structure making the structure more read-
able for each day. We stayed in Halmstad during this part of the project making it possible 
to be present at the site on all hours of the day. When we left for sleep we always left some 
markers for the late night writers with the result of less poetic text and more relationally 
direct of who is a this and that or who wants to so and so. The layers of writing from both 
day and night with its on one hand distant and dreamy sense on place like Nice, Costa Rica 
or grandmothers couch and at the same time very connected to the present and local with 
Snapchat and Instagram addresses, names of teen love partners and thrash talk of some-
one within the age group gives the reading a great feeling of place and the many voices 
connecting to it.

Over time of the working days our structure stretched out over the walls of Bastionen, 
making it visible from different parts of the city also showing it as a spatial project. For us it 
is clearly both spatial and textual, it places itself as a self-sustaining body with the texture 
of the swarm with an inherent motion where all the parts are one body and at the same 
time it sits still offering each part to be read, touched and examined. The structure is both 
the body and the swarm, the entity and the many. It is collaborative practice.

During the whole project Konstnärligt arbete pågår we came in contact with a lot of people 
from AIO, the municipality and city of Halmstad as well as artists, journalists, club owners 
and architects. 
There was a film made my Kristina Meiton for AIO, Katti Lundh wrote a text about Collabo-
rative becoming for MASU works 4 (we produced 5 issues of MASU works during this proj-
ect), and we co-organized a seminar moderated by Joakim Forsemalm and Kajsa Sparrings 
on In-between spaces in the city.
We had about 40 visitors a day during the project, and many of them participated in the 
writing. When the project at Bastionen was coming to an end the city of Halmstad extend-
ed the project and the process oriented work turned into a sculpture that was exhibited for 
two months. We returned to the site every week for maintenance and also for a re-build / 
re-charge of the site after a month. On July 31st we disassembled the whole structure and 
transported the wood to Kronoskogen in Ängelholm for a continuing project.
When we left there was no trace of a 3000 laths / 9000 cable ties sculpture.

www.masu-projects.se
www.artinsideout.se
















