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Jean-Léon Gérome, The End of The Sitting, 1886
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hand. Told she was ‘disgusting’, she stood terrified

at the centre of accusatory voices, alarms and
uniformed guards. The entire class was sent home by
way of collective punishment. At this formative young
age, she associated the investigations of sculpture
with disgust, indiscretion and public offence. Several
sessions with a child psychiatrist followed and she
was forbidden to look at art for a long time.

The psychiatrist, Dr Sinclair, had been sym-
pathetic enough to assess little Miss Flickers’ deviance
as rooted in intelligence, but he could have been
cannier. Had he delved deeper into Reality’s recent
past he would have discovered that events at the
gallery were immediately preceded by a less cultured
experience in which she was the victim of a sexual
assault. But she was a very small child when that had
happened and without a conceprual grasp of the
encounter she would not be able to identify the terms
with which to ralk about it for many years. Despite
his shortcomings, Reality would never forget Dr
Sinclair. They spent their meetings playing Scrabble
and Hangman and by their final session had devised
a game that combined both so that the progressively
drawn stick figure was spared from death by the
opponent who found the highest-scoring words. In
directing her consciousness towards what might
be at stake in the use of language, Dr Sinclair had pro-
vided a valuable distraction, but as she grew up, the
bronze incident continued to play on her imagination,

Although Reality eventually attended art
school, she was an unproductive student who under-
stood education as nothing more than an opportunity
to talk to someone. Talking and not making, she never
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Looking at the Women in the Museum
Daniel Jewesbury, 2018
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Bugdne Cyzille Bromet, Masulie, §
1884

Jean-Léon Gérome, Pygmalion & Galatea, 1890 Jean-Léon Gérome, Pygmalion & Galatea, 1890




