Appendix: Scores

The page number where the composition is mentioned in the thesis is in parenthesis. The page
number for its location in the appendix is in bold.

The Pilgrim (11) - page 2-11

Intertwined (19) - page 12-14

The Bethlehem Suite (30) - page 15-16

The Dove (33) - page 17

Winter Morning (35) - page 18-20

Through the Trees (37) - page 21-22

The Lonely Tree (39) - page 23-25

Prelude + Home (43) - page 26-28

Stationary Motion (46) - page 29

David and Goliath (52) - page 30

Fallet (56) - page 31-33



Tenor Saxophone

Violin

Jazz Guitar

Piano

Acoustic Bass

Drum Set

The Pilgrim
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Interlude - Opt. fill

"- // ~¢ ~¢
\ \
N N 3 T8
-' N\ N N N T X T] 1NiL)
N 2 [N i & [N il v 2 1 T v
15 = = |IN L) = k)
n. O & © N i, “ A 8-
_ 2 z = |\ L4 25 -2
N : 2 ™ 2 Iy
h b A 2l Iy A & M
m- // ~y v ~¢
\ \
." N T QL T
) . N N - padl
-' = N = N\ = X N L) N L)
‘- ﬁ.ﬁAu e ﬁ.”\sff v a | ||||v
£5 g § £5 N o E ik
\[R-E SO SR WM E |
I Yy
I $ 2 I . Y K I
N B2 5 2 52 [\ Y = )
. EH £: 2N Y i i
s i) : . B, 8 2ol
. m
[ Il o
H 2@ AN
i TR
| ™
ol T
|| ik i
A
\\\b \\\a I
W Il
i \
e/
T
N
| N
i
e
- M-
N\
T o
- A i
: sl m
Q L ) 8
£ o R £
2 HH <
N AL IM
N N N B
N —
= £ A

Ten. Sax.



umu_. Sunu iy Hmm
L | ]
el %»,
Al 2@ alin aliayl
(17 |l BEEN BN Ll
“t v m 0 0
\‘H. -MV il T T ,. il
2l Luur ne
1y TN ne ) TR
W il
e ™ P ik |
T iJ.\ e
T T
1T QL TN TN |
ik - [N L itsapy
T [l 171 171 |
\! ,@ [
r\\. r\Av [ [ |
Cv Avv T1 v
sl it B
AWA-‘ ||
N \ 1
-va 1l u TR I 1l
T77% | |
[1®
MU, Y e _--
m I
1m, Tk 1y TR TR 1]
.m nnuvv -\név i .m i 1 v
i} NN R < .HM
e G W Al
" = H S 2 =
£ ¢ : : :
& B ;



Ten. Sax.

Vin.

J. Gtr.

Pno.

A. Bass

Interlude - Opt. fill
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Two bar tutti break
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Dbmaji3
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Dbmaji3

Solo - open X
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Ten. Sax.
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On cue - solo continues

Bass solo - open x
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On cue
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Intertwined

A Intro - rubato Mathias Hagen
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The Bethlehem Suite

reflections on the future

Mathias Hagen
Part I - Doubt Vers I
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Vers 1
Doubt, Hope, Fear, Faith.
Vers 11
What has been will never be again.
What will be has never been before.
Vers 111
Doubting choices.
Hoping for success.
Fearing failure.
But faith remains.
Vers IV
Faith in life.
Faith in what will be.
15 Interlude - continuation of previous theme (harmonic minor)
_’\9 V4 4 V4 4
[ FanY y.4 V4 y.4 V4
sV
o)

Copyright © Mathias Hagen 2017

15



1/
|4

Part II - Hope
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Interlude - improvisation based on notated theme
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Part III - Fear
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Fade loop
I

fo=

33
a

2P

=

Py

[ an

(>
e

Part IV - Faith
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The Dove

Mathias Hagen
A Rubato
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place you seek the place called home.
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Winter Morning

A intro Mathias Hagen
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Gm(@dd2)
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past col- lors_ all I see I'm Wai-ting qui-et - ly right
bound by my__ re - ve rie
F syncopated double time feel
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double time feel continues

G

(possibility for sax solo on [G] after refrain)
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past col - lors____ all I see I'm
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piano transition
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Through the trees

Jazz waltz
A Mathias Hagen
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The Lonely Tree

Mathias Hagen
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C Open x - sax solo
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Prelude

Mathias Hagen

Open improvisation around theme

A Improvisation continues over bassline
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Copyright © Mathias Hagen 2018

26



Ab

'é"

bf|

_:! b'é“.
-@

-

be he

Dbm

D —

bebe o

Ab

bf|

bebe
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J =100 Home
Half time ballad feel
% Mathias Hagen
Abm(@dd2)/Ep Emaj7(#n Gb G° Abm!! s
%n_4bf_ #19 |b10 77 b 7= be ]
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Stationary Motion

J =65 (very rubato)

A

Mathias Hagen
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[y vp \i I. _ ! I_w Y\/
Fli-cke-ring trees, con - cea -ling the vast-ness be -yond. A
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Rubato (slow)

David and Goliath

Mathias Hagen
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Fallet

Mathias Hagen

Open landscape - textural sounds
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Fade out gradually
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G Melody - voice and saxophone 3

35
2 ) ) g’, m%'” " f_ bl‘ — H oI
O . ¥ | | 11 L2 ] | | 1 Y 2 P Tl
[ o W P | e VAR | | | | 11 /[ @ 1 |1 PN ) m
;)y A | | e - 1 1 %r 1
Am(@dd2) A(add2) Am(add2) Aladd2)
A~ A~ A~ A~
D= e e e e — — —

39
/) i — o ® e o
T | Il fn‘ 1 T I | y 2 |
m o — l — —
5 foo—o—i i
Am(add2) Al(add2) Am(add2) A(add2)
L~ L~ L~ L~

43
H o bo #.’\" o F#' F# —~
> 4 1 H i = ; ; ;

G i t e e e P et
:),V | %. | % I'/ % | NI | 1

3
Am(add2) Aadd2) Am(add2) Aladd2)
A~ A~ A~ A~
o 0
o) i 'T'—f' T i 'T'—F T i .T'_F T i '—r—l
47 Fade out gradually
o — L~ AO l)-e- o
i | | | | % H‘ Y 2 H Y 2 'H
© d 1B S —
o)
Am® Bbm? Cm’ CY/E Fgmaj7gin s
A~ = ‘' A~
1 ™ be he & P S o ® . s,y @ - ®
S a—— e e e e e e
inl vE & ! | ! | 1A | | | | ! | A | | | | ! Qi |
- - - I —— I —— i |
H Rubato - slow
51 Dm’ Dbmaj7(i1n)
9 % i T m T 1 1 T — i 1
| J % I. = 1 - | % ’} 1
@P o o ] e L — & i
o) 1 o
Langt her ne - de, i den en - de - lg - se stund.
53 Amajii Gm(maj7) P

0H ——

p’ A | T — | T Il |
7 I I | I 1 I | 1 il |
[ fan | | | | 1k Il |

| & | | | L nO 1 |
DR fot ’ * o e & 0° #
Ven - ter stil - le. Pa 4 spar - ke fra i bunn.

33



	Appendix-Scores
	All Scores final draft
	The Pilgrim - Full Score
	Intertwined
	The Bethlehem Suite - Full Score
	The Dove I
	Winter Morning
	Through the trees - Full Score
	The Lonely Tree - Full Score
	Prelude + Home - Full Score
	Stationary Motion - Full Score
	David and Goliath - Full Score
	Fallet - Full Score




