Memory is Frail (and Truth Brittle)

Tintin Wulia 2019

Installation of 115 charcoal and graphite drawings on cotton paper
Dimensions variable
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(AND TRUTH BRITTLE)

Page 3 of 42 « Tintin Wulia « Memory is Frail (and Truth Brittle) (2019)



D

Page 4 of 42 « Tintin Wulia * Memory is Frail (and Truth Brittle) (2019)



MEMORY IS FRAIL
(AND TRUTH BRITTLE)
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P

When evaryone skeeps, docs reaity stiltane place”
This is @ hord question to answer, because | bet there
s never been 3 moment where everyone —and by
#hat | mean every single creature in our universe,
dead and akive, including their tiny stoms — slept

At the launch of unwerse v1.], the bibhcal gods
mustve sneaked out of thew rest-cby and made

tho universe round, and made everything init 0
round and round, and thus created time.

Hence all the difierent time zanes, as well —

ot to mention all tne different bubbles of realibier —
Which makes 3 very smart design.

The biolical gods really made sure
that at each single moment,
someone would be aweke o get

atleast one reality going
wild enough to fus time.

This smart design was 3 result of learning.

Once upon & time during universe v1.0, at one
extracrdinary point, everyone went £ sleep at
exactly the same time. At that point, time mystenously
stopped. Although what really happened uas never
daclosed, the error 500 was caretully documented

to be avoided in the next version of the universe,

Thus, the problem was solved with the orb-shaped
dasign that underlies cverythng — ¢ 5.no matter
what the outer shapes of our eyes are, Our eyeballs
are all oro-snaped — which made way for the different
Kinds of realibes to co-esist.
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When we ourselves then step into
0ne of these bubbles,

the famiiar meadow s transformed. +
Many of its colorful features dsappear, | A
others no langer belong topetner

out appear in pew relat onshios.
A

0
Tt 1 oot 6 & ot

Anew werld comes into being.
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The best time to set out
on such an adventure
s on 3 summer day.

The place,

8 #lower-strewn meadow,
mming wth insects,

fluttering with butterffies.

Here we may glimpse
the worlds of

the lowly dwellers

of the meadow.

To do 50, we must fst blow,
in fancy,

3s0vp bubble

around each creature

1o represent s own world
L Wt i hstoup tions
\whih i sone knowe.

Page 17 of 42 « Tintin Wulia « Memory is Frail (and Truth Brittle) (2019)

When we ourselves then step into
one of these bubbles,

the familiar meadow is transformed.
Many of its colorfal features dsappear,
others no fongar belong togetner

but appear inpew relst onships.
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It might heve been fear that prevented me from
talking with llam about 1965, when he was my
sanior ak the architecture school, Which Kind of fear
{t was, | don't really know, Was it a fear of illicit
involvement of some sort, resulting from discussing

1965, or was it mare @ fear of llham’s father,whom
ALL TREES ARE the goverament had portrayed to he whole nation
GOOD LISTENERS and pepecially £o my generation, as a chain-s1noking

demon, the devil himself?

|t was probably 8 bit of both, working theic ways
through my own family sccret. One day at uni,

| remembar, someone whispered to my €ars:
llham is Aidit’s son,” and that was enough to
ake me shiver, in silence .

Never did it cross my
lucky nat to be elevat
calibre. For that matt

As for my grandfsthc
ended up, or whether

We heard so many st
abouf the end of his
1f he was still alivey s+
cared the lcast abou
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-

“I have done nothing wrong™
e said when the family tred to
convince nim to leave the nuns
that used te be thar home,
burnt to the ground aiready.

That night, he was taken away.

My mamory of ihar's father, Aidit, vaz 35 crystal clear
26 the projection.In that il that we all had to watch
e Feur on tne last day of Septamber, Aidi w8

cold bh,odcd,imlﬂ-cus,ﬂ‘d anxious.

He killed the army generals,
And 50 cveryone — my grandtather and
(ot of others — must be killed in return)

he wen in the end, thoush,

| can't rememper whether
wasrt it Suharto who saved

cders of the army generals.

He must've lost, becouse
the country from the mur
that Adit orchestrated?

One of the ganevals had 3 swest dougnters
Ade lema Suryani, who was only 2 few years younger
thon me inthat fim.She wos shot and killed

Another daaghter, dlder than me when | saw e Bl
found 3 pool of her dadsbiaod.

She washed her face — Crying —
Itwas scary and a4

with his blood.

| felt guilky. 1 my gra ndfather was a denl,
Boesnt thad make me evi |
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Fov the citizens of Earth, Tedjabayu, Hersri and
many others may as well have died, especially
because ne ang on Earth knew anything about
the Martian labaur camp. They may as well have
gone to heaven, or hell, as \n 2065 2 distence of
B4.6 millian kilometyves wias still not too different
from 3 gistaree of 40% wullion kilometres,

ar 225 million kilometres for that matter

(and no one knews how wnuch further or closer
heaven or hell was).

Most praobably hetl,as
weren’t they the devil themselves?

= |

=74
[v4

)
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For the thirty-thvee years of the dictatership,
there was only ane solid, solitary teyth.

This tawer of solitary truth not only disre garde o
the manifold and varied realities, but also the
many lives lhat held those reakties, that coyld
have brought other meanings to the tower and
therckaxe theeaten its salidity. In ovder to assert
itcelf as a solitary truth, the dictatorship had to
kill as mamifeld and varied lives as possible.

k
I
¢
i
.(; Death bappens to everyone anyway,
|
|
E

The latest, but not {east part of he groblem,
as the bitlical gads are curvently figuring out,
wight be inhevent to their v 1.] design. |

As everything s round, whichevar divection
you wa(k‘away te, you can't avoid getting back
to the point in space where you began.

The best time to set out
an sych an adventire
is on 3 Samimey day,
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1k one falls in the middle of & 4orest
nd o one is around to photegrarh it,

does one vealy fall?

But than how is it possible for anything te nappen
with absolutdy no on: - -u':‘b:d-ld,v nothing —
around,to bear or dare witness?
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hat itis expanded.
€

am,

5

‘ear,

s,
and faiths,

1 said the fox.

In universe v1.), theve remains a problem not even
the biblical gods have ever been able to sort out
between themselves: out of s0 many different kinds
of reakties, which 006 is the truth?

Part of the problern,as they later discovered,

is in the question. The question assumes that the
truth is amongst tese realities, an aspect of them
porhaps, thot perhaps shines 50 brightly, or

perhops send: such 8 srong namowband radho signal
back ko Earth then disappeared like 3 wow signal,
never to be found agan.

The question slso 35sumes that there is only one truth.

the thirty three years of the dictatoranip,
thece was only one sokd, solitary teuth.

This tawer of solitary truth not only disregarded
the manitold and varied realities, but alsc the
many lives that hold those reaktics, that could
have brought other meanngs to the tower and
thercame threaten its soldiby. In order to a
12616 a3 3 solitary truth, the dictatorshi had to
llas manifold 3nd vried lives 35 porsible.

Death hafr ens to everyons anyway.
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What it ddn't understand ws
your vrain can make you kelie/a that you enst,
then genetics are not merely prysics

AL iF dhe chemisty

“Whatis essential & invisible #5 bhe e

the lite priacerepaated;so that he would besure

any kind of thoughts
loesnt favour us or them
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/- what dees that mean,

Page 36 of 42 « Tintin Wulia « Memory is Frail (and Truth Brittle) (2019)



Page 37 of 42 « Tintin Wulia « Memory is Frail (and Truth Brittle) (2019)




R

Page 38 of 42 « Tintin Wulia * Memory is Frail (and Truth Brittle) (2019)




Page 39 of 42 « Tintin Wulia « Memory is Frail (and Truth Brittle) (2019)




Page 40 of 42 « Tintin Wulia * Memory is Frail (and Truth Brittle) (2019)




PRELIMINARY EXEGESIS AND RESEARCH NOTES

Memory is Frail (and Truth Brittle) is a development of an illustrated article I wrote with the same title, which
was published in the journal Protocollum in 2018. The suite of 115 drawings in A5 and A4 sizes aims to
assemble representations of space (as in geography) and time (as in history) into a looping narrative, similar
to an ouroboros. The assembly is presented as a suite of monochromatic charcoal and graphite drawings
(including hand-drawn texts) in allusion to the frailty of memory. It questions the nature of reality and the
building block of human knowledge, which is perceived mainly through humankind’s limited senses, the main
part of which is the eye. At an allegorical level, it interrogates how our understanding of the world is largely
constructed visually and recorded through memory. It examines how reality is formed through the perception
of visuals/visual cues and our often fragmented memory of them, as well as how knowledge is built (and
therefore truth established) through the making sense of a perceived reality, the nature of which is fragmented.

The broad context of the geographical and historical representations employed in the work aims to establish
connections between different markers of time and space. One of these time and space markers is a phase of
cold war after the Cuban missile crisis, specifically when Indonesia, the country I was born and bred in, was
covertly implicated as some kind of a proxy war site (1965-66, and the dictatorship that followed). Another
marker, still connected to the cold war, is when the First World nations' territorial competition (both in
geographical and conceptual sense) manifests in what became known as the Space Race, with NASA having
their highest budget in the fiscal year 1965 (Nimmen, Bruno, & Rosholt, 1976, p. 6). One other marker is the
event popularly known as 9/11, which sees two hijacked commercial airplanes colliding into the twin tower in
New York City. This marker is important because it is associated, firstly, with a major longitudinal research
project on flashbulb memories (Brown & Kulik, 1977) known as the Manhattan Memory Project (Hirst et al,
2015). Secondly, this marker is a date in 2001 that is an anniversary of the 1973 Chilean coup of Allende,
which is connected to the Indonesian coup of 1965 and the mass killings that followed, both backed by the US
and other First World nations. I also “quoted” cultural and scientific artefacts as well as artworks in this work,
e.g. Samira Makhmalbaf’s film God, Construction and Destruction, part of the anthology of short films
11'09"01 - September 11 (2002), one of Indonesian artist Agan Harahap’s photoshop works of historical
figures, the first ever image of the surface of Mars taken by Mariner 4, scenes from the propaganda film
Pengkhianatan G30S/PKI (Noer, 1982), and several others.

The work is composed of five interrelated parts under the subtitles Memory is Frail (and Truth Brittle), My
Father the Contortionist, Unfamiliar Worlds, All Trees are Good Listeners, and Solitary Truth as an Act of
Violence. Excerpts from a scene in Makhmalbaf’s short film, where the teacher made her student dedicate a
minute of silence to the victims of 9/11 by drawing a clock on her old and chipped blackboard are depicted in
five drawings that are spread around the sections, as a connecting element between the parts.

The last sentence of the Solitary Truth as an Act of Violence is “However, memory is frail, and truth brittle.”
This manifests in the title of the next part, Memory is Frail (and Truth Brittle), which starts with a glimpse of
a Hollywood film scene [ saw on 11 September 2001, of an airplane crashing into the white house. This section
refers to my experience of 9/11 (from quite a distance) as well as Orson Welles’s War of the Worlds (1938 —
a bit more than a year after my father was born, also in quite a distance from the US) which supposedly caused
nation-wide panic and established Welles as a dramatist. The reference to Samira Makhmalbaf’s film in this
section is developed visually through drawings of scenes from the film depicting school children looking at an
example of a tower, which is actually a kiln they used in the Afghan refugee camps to make bricks intended
to build new shelters to protect themselves from bombings by the US. I use the fragmentation of the scenes to
organise these drawings on the wall and make it look as though the children were looking at a drawing of
Welles reciting a part of War of the Worlds (drawn to resemble an Associated Press photograph of the scene)
at a height, at a distance, like the tower.

My Father the Contortionist introduces my family’s personal and political entanglements into of this work.
The section starts through describing the geographical distance in a proximity of time between Welles’s War
of the Worlds and my father’s parallel space and time. This introduction quickly segues to a photograph that I
used to introduce the family through my father and his brothers, the second and fourth boys in the family. In
the photograph, my father comfortably posed in a contortion act, with his two siblings posing behind him. This
photograph was found after my father’s sudden death (of an accident) in 2008, and I never knew that he had
such an excellent mastery of contortionism. However, linking the photograph to the stories that I heard about
his childhood (e.g. his first stage experience with his father’s traveling theatre troupe) caused my suspicion
that my grandfather was staging political plays around the villages of Bali in the late 40s/early 50s, within the
first decade of the independence of the Republic of Indonesia. The section ends with a description of my fourth
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uncle, the youngest of the boys in the photograph, who introduced me to a simplified version of existentialism
through pinching my arm to discuss pain. Visually, one of the most prominent themes in the work, that is the
depiction of the eye, starts towards the end of this section and segued this section to the next.

The next part, Unfamiliar Worlds, is a small section that serves as a kind of a pivot point, and is a part where
I directly quoted two seminal works, fiction and non-fiction: Antoine de Saint-Exupery on seeing and taming
(from The Little Prince, 1943) and Baltic-German pioneer of biosemiotics Johann Jacob von Uexkiill’s notion
of the Umwelt, the peculiar and particular self-world of each living creature. In 1912, he noted that Umwelt
as a term that is frequently misused, and proposed the term Merkwelt to clarify Umwelt — “merken” in German
means to remember, to feel or to realise. This part extends the visuals of eyes, and the text brings in other
living creatures into the work mostly through the direct quotes and Uexkiill’s description of a “stroll into
unfamiliar worlds”.

All Trees are Good Listeners recounts the worlds once I thought unfamiliar that I came in contact with, through
narratives of my interaction with Ilham Aidit, my senior at architecture school, the son of Dipa Nusantara
Aidit, the central committee leader of the Indonesian Communist Party (Partai Komunis Indonesia, PKI) who
was assassinated when Ilham was just a boy. The realisation that Ilham and I might have shared a common
world only came years after the fall of Suharto and the beginning of my research on 1965 Indonesia. This
section intertwines several narratives with the story of my interaction with Ilham, who I came in contact again
a while after I began my research on 1965 Indonesia. One narrative is about my grandfather, a BAPERKI
activist and treasurer of the Bali chapter of the organisation, who was forcefully disappeared during the US-
backed 1965-66 mass killings because of BAPERKI’s proximity to PKI (and allegedly the People’s Republic
of China, on the other side of the US during the cold war). Another narrative is the film Pengkhianatan
G30S/PKI which also provides the visuals within this section. The work of Indonesian artist Agan Harahap,
who utilises photoshop to recreate photos of historical figures in his series Membidik Sejarah (2013),
particularly a photograph showing Indonesia’s first president Sukarno taking a picture of Ilham’s father, D. N.
Aidit, with a camera that — according to [lham before he found out that the photo was an artwork — was made
in Moscow and was just given to Sukarno by Aidit. This section clearly questions the nature of evidence as
assertion of memories and establishment of truth.

All Trees are Good Listeners is followed by Solitary Truth as an Act of Violence in which I weave in narratives
from my previous work 4 Thousand and One Martian Nights (2017) with parts from all the narratives in this
suite of drawings, with an obscured reference to Joshua Oppenheimer’s The Act of Killing (2012), as well as
the direct quotation from previous sections.
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