
The purpose of the first part is to build up an athmosphere. The percussion

instruments represents the fysical room and everything in it while the violin  is a 

representation  is a representation of the subjective mind. 

In the first parts of the piece, the mind can´t consentrate and gets interrupted by

the room and everything in it. The room is sharp and almost aggressive with noise

comming from from all sort of unexpected things. However, the mind and the room 

gets along better and better, and in the last part, the violin has the basedrum, while

the percussion is a pitched instrument as a symbol of how the two different things 

starts to act more and more as one. And the performence gets more smooth.    

- The boxes indicate that one should play whats

 in them until something else shows up.

- When there's a dotted pile, it means you should 

slowely transform to the next box/notes given

- When there's a stright lined pile you should play the 

same thing and directely switch to the next part. 
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The sixtheenth notes in the high bongo is in a free 

tempo except for the places where it plays 

together with the Violin, that is

 whenever the violin has

 sixtheenth notes 

aswell.

Base drum

For the Violin

bar 34

Instrument chart

Explanation 

bar 1

The dotted arrow means that you shluld involve

fragments of the upcoming box while still 

playing the first box in order to 

gradually come to the next 

box. Whereas a non dotted 

pile means to go directly

 from one box 

to another.

Taiko

For Percussions

Low kongas

Base drum

bar 42

High kongas

Low Bongo

Sand paper

High Bongo

Crotales in C

 

Wood block/

Wood sword 

bar 46

Plastic tube

This is an example of where the high BONGO are 

played more freely, with a different character 

then the violin and therefor it does not

 have to take tempo into consideration. 

Think of it as background noice. 

However the triols should

be playd in 

tempo.
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