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Fiece for:

Percussions
and
Violin

Composer: Clara Bergendahl

EXxplanation:

The purpose of the first part is to build up an athmosphere. The percussion
instruments represents the fysical room and everything in it while the violin is a
representation is a representation of the subjective mind.

In the first parts of the piece, the mind can’t consentrate and gets interrupted by
the room and everything in it. The room is sharp and almost aggressive with noise
comming from from all sort of unexpected things. However, the mind and the room
gets along better and better, and in the last part, the violin has the basedrum, while
the percussion is a pitched instrument as a symbol of how the two different things

starts to act more and more as one. And the performence gets more smooth.

— The boxes indicate that one should play whats

in them until something else shows up.

— When there's a dotted pile, it means you should
slowely transform to the next box/notes given

— When there's a stright lined pile you should play the
same thing and directely switch to the next part.
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use cow bell and
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